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E n a m e l l i n g  l s  a  m e a n s  t o  e x p r e s s  m y  c r e a t . i v i t y .

M y  f i r s t  e n a m e l l e d  p i e c e s ,  m a d e  a r o u n d  I 9 7 3  w e r e
m i n i a t . u r e ' p a i n t i n g s '  a b o u c  4 0 - 5 0 m m  d l a m e c e r .

T h e s e  1 e d  ! o  e n a m e l l e d  1 l d s  f o r  s i l v e r  b o x e s
a n d  t h e n  t o  s t e r l i n g  s l l v e r  b o x e s  e n t i r e l y
e n a m e l l e d .  p e r f u m e  f l a s k s  f o l l o w e d  w i t h
t h r e a d e d  a n d  0 - r i n g  s e a l e d  s t o p p e r s .  S p h e r l c a l
s h a p e s  w e r e  t h e  m o s c  d i f f i c u l t .

D u r i n g  t . h e  s e v e n t i e s ,  I  a p p l i e d  e n a m e l  t o  b r o o c h e s ,
p e n d a n t s  ,  b r a c e l e c s  a n d  n e c k l a c e s ,  m a d e  f r o m
s t e r l i n g  s i l v e r ,  a s  e x h l b i E i o n  p i e c e s  a n d  f o r  s a l e .

S i n c e  1 9 8 0  I  h a v e  o p e r a t e d  E h e  m a n u f a c t u r i n g
b u s i n e s s  a c  w h i c h  I  o r i g l n a l l y  t r a i n e d .  D u r i n g
tha t  t ime I  have app l led  enamel  t .o  a  range o f
s c e r l l n g  s l 1 v e r  s p o o n s  d e p i c c i n g  s o m e  o f  t h e
c o l o u r f  u l -  w i l . d f  l o u e r s  E h a t  g r o u  i n  [ . J e s t e r n  A u s t r a l l a .

R e c e n t l y  I  h a v e  r e f l n e d  a n d  r e w o r k e d  s o m e  o f  m y
e a r l - i e r  d e s i g n s .

A t  p r e s e n t  I  a m  d e v e l - o p i n g  a  s m a f l -  s c a l e  p r o d u c t . i o n
r a n g e  o f  j e w e J . l e r y  d e p i c t i n g  s o m e  o f  t h e  c o L o u r f u f
f i s h ,  b i r d s  a n d  l n s e c t s  t h a t  o c c u r  i n  t h e  a u s c r a l i a n
env i - ronment .

M y  c u r r e n t  p r o j e c t  l s  t o  d e s i g n  a n d  m a k e  2 0
n r i n i a t u r e s  f o r  a n  e x h i b l t l o n  l n  D e c e m b e r  1 9 9 2 ,
showing peop le  and images o f  l . Jes t 'e rn  Aus t . ra ] - ia .

T h i s  i s  a  r e t . u r n  t o  m y  c r e a t i v e  o r i g i n s  w h i c h  I  s e e
a s  t h e  b e g i n n i n g  o f  a  n e w  c y c l e  s i . r n i l a r  t o  t h e  f i r s t
t u e n E y  y e a r s ,  b u c  f a r  m o r e  e x c l t i n g  b e c a u s e  I  a m
n o u  a b l e  r o  b r i n g  a  m o r e  m a t u r e  c r e a t i v e  a b l l l t y
a n d  m o r e  s o p h i s c i c a t e d  t e c h n i c a l -  s k i l l , s  t o  m y  w o r k .

R o s s  l . I i l l i a m s  h a s  e x h l b l t e d  w i d e l y  i n  A u s t r a l i a  a n d
h a s  w o r k  i n  t h e  c o l l e c t i o n  o f  c h e  C u r t . i n  U n i v e r s l t v
a n d  l n  o r i v a t e  c o 1 1 e c t l o n s .
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Y e s ,  i ! , s  a  b u m p e r  i s s u e  t h i s  E . i m e ,  s w e l l e d  o u c  w i r h
rpDor rs  f rom the  I  992 JMGA Conference and Jarn ie
B e n n e t t  w o r k s h o p s .  A n d  l o t s  m o r e .

A coup le  o f  enamel le rs  have wr iE . len  ask iog  fo r
in fo rnac ion  f rom esane l le rs  lnvo lved w ich  p l ique-a-
jour .  In  response t .o  E ,hese I  wro te  E .o  A lex
Raphae l  in  London uho has  reconnended che ar t i c le
by  He len  i . lo r ra l l  wh ich  is  repr inced io  the  midd le
pages.  I  hope che techn ica l  lo fo rnac ion  so
g e n e r o u s l y  s h a r e d  l n  t h i s  a r t i c l e  w i l l  i n s p i r e
enamel -1ers  to  a tE .empE th is  a l lu r ing  and eha l leng ing
techn ique.  AEN wou l ,d  be  p leased to  hear  f rom
anyone who has had a try and who would l ike to E.el l
o f  s u c c e s s e s  o r  f r u s t r a t i o n s  w i t h  t , h i s  m o s t  d i f f -
i cuL t  o f  eaar .e l l iag  proced i i res .

I  l o o k  f o r w a r d  a l s o  t o  s e e i n g  w o r k  c h a c  d e v e l o p s  a s
a  resu lc  o f  che  un ique cechn iques  caughc by  Jamie
Bennecc  in  h is  enamel  workshops io  Per th .  Jenny
l . l i l l i a rns  and Jan ine  Tanzer  have boE.h  wr iE ten  repor ts
s h a r i n g  t h e  i n s i g h t . s  t h e y  g a i n e d  t h e r e .  I ' m  h o p i n g
Ehac che Second Nac iona l  Enamel  Exh ib i t ion  in  Sydney
in  January  r . r i1 l  be  an  exc i t ing  opporcun icy  fo r
workshop par t i c ipancs  to  exh ib i t  che i r  ind iv idua l
responses  and deve lopments  w i th  Ehese E.echn iques .
The lnporcaot  th isg  ls  oo t  to  make work  l i ke  h is ,
buc  co  take  away che exper iences  ga iued and tu rn
E.hem E.o  your  o l rn  c reac ive  ends ,  so  tha t  t .hey  becone
jus t  anocher  Eoo l  o f  persona l  express ion .  Enarne l  in
A u s t r a l i a  h a s  h a d  a  m u c h  n e e d e d  b o o s t  f r o m  J a m i e ' s
v is iE  and perhaps  we w i l l  see  many new enarne l le rs
e x h i b i c i a g  w i t h  u s  a s  a  r e s u l E .  I  c e r t a i n l y  h o p e  s o .

The Trave l le rs  Gu ide  to  Enamel  has  aga in  been he ld
over  co  Ehe nex t  i ssue,  and w i l l  aow be jus t  in  c ime
for  the  ho l iday  season when so  many o f  us  a re  on  the
move.  Responses  f ron  enamel l -e rs  uo t i l  nou  has  been
l in i ted , ' so  I  a rn  aga in  ask ing  enamel le rs  E .o  send in
the i r  in fo rna t . ion .  Inc lus ion  in  the  l i sc ing  ls  good
promoc ion  and o f  benef ic  to  a l l  o f  us  who love  t .o
l o o k  a c  e n a m e l s .  S e e  I s s u e s  1 4  a n d  1 5  f o r  m o r e
d e c a i l s .

Renemhel  s  l  ides  f  o r  en t ry  in t -o  the  Secood Na ' - i cnc l
Enamel  Exh ib i t ion  are  due in  November ,  -  t ime is
s l ipp ing  away -  keep i t  in  n ind .

R e g a r d s  a n d  a l l ,

D e a d l i n e  f o r  m a c e r i a l  f o r  t h e  n e x t  i s s u e  i s
2 3  N o v e m b e r  I 9 9 2 .  S u b r n i s s i o n s  a r e  v e r y  w e l c o m e
e s p e c i a l l y  n e w s  f r o m  s t a t e s  o t h e r  c h a n  N S W .

News f  rom NSI .J  i s  o f  course  a lso  we lcomel

S e n d  t o  { u s r r a l i a n  E n a m e I  N e w s l e c E e r
o r  f a x  t o ' C a r o l y n  D e l z o p p o ,
C / -  F o r b e s  S o l i c i L o r s  0 6 5  8 4 I  4 2 2 -

M a n y  S y d n e y  e n a m e l l e r s  w i I l  b e  P a r r i c i P a E i n g  i n  t . h e
1 9 9 2  A u s t r a l i a n  C r a f t  S h o w  a t  t h e  S y d n e y  S h o w g r o u n d s
i n  N o v e m b e r .
H e I e n  P a r k e r ,  H e i d i  l . J e l I i n g s .  N o r m a  A I c e ,  S a n d r a
K e r r  a n d  D o r e e n  S i n c l a i r  w i l l  b e  s h a r i n g  a  b o o t h .
hary  Raymond and Heacher  Ca lnan w i l l  each share
b o o t h s  w i t h  a r t . i s c s  i n  o c h e r  m e d i . a ,
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Barba ra  Ryman  has  had  a  b rooch  f r om he r  r&en t

e x h i b i t i o n  a t  C r a w f o r d  G a l l e r y  s e l e c c e d  i n t o

!he  pe rmanen t  coLLec f j - on  o f  ! he  Powerhouse  Museum

i n  S y d n e y .
T h e  b r o o c h .  e v o c a t i v e  o f  t h e  s h o r e l i n e  a n d  m a r i n e

f o r m s ,  f e a t u r e s  s o f c  l e x E u r e d  o p a q u e  a n d  c r a n s p a r e n :

c l o i s o n n e  e n a m e l  s u r r o u n d i n s  a  d e l i c a t e  w a E e r - w a s h e d

p e b b l e .

Q u e e n s l - a n d  e n a m e l l e r  J o z s e f  P i n c e r  h a s  w o n  f i r s c
n r i z e  i n  r h p  C r a f r  S e c t i o n  o f  t h e  C a l o u n d r a  A r t  a n d

Cra f t  Fes t i vaL  I 992 .  w i - t h  a  hand - ra i sed  ename l - l ec i

c o p p e r  v e s s e l .

Sydney  ena rne l l e r  Heache r  Ca lnan  w i l l  be  ex i r i b i t i ng

h e r  w o r k  a t  h e r  I 9 c h  A n n u a l  H o r n e  E x h i b i . t i o n ,

N o v e m b e r  2 0 , 2 1  a n d  2 2 ,  I } a n  -  6 p m .
The  exh . i b i : i . cn  ' * i L l -  i a c l - ude  e r ran€1  beac i s .  wa l - i

p l a q u e s ,  s c u l p c u r e  a n d  j e w e l l e r y .

l 8 4  T r y o n  R d ,  E a s c  L i n d f i e l d .  T e l e p h o n e  4 1 6  5 4 2 5 .

For  chose noc  wanc ing  co  use  lead- f ree  enamels ,
Ml l tons  w i l l  ln  fuEure  be  s tock ing  B lyche leaded
enamels .  A t  p resenr  they  have sample  k i t , s  w i th  the
fu l1  range o f  opaque and t ransparenE co lours .
Co lour  char ts  a re  ava i lab le  on  reques ! .  There  w i l l
be  a  th ree  week supp ly  l ime fo r  some co lours  un t . i l
the  fu l1  range ls  s tocked.

Mi l tons  a lso  have ceramic  p ignent  and pa in t ing  k ics ,
as  reconmended fo r  use  ln  lhe  recent  Jamie  Benner . t
w o r k s h o p s  ! D  P e r t h .

Mi l rons  Te lephone 07  268 5998
Fax 07 268 5047
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S y c i n e l '  j e w e l l e r  A l i c e  W h i s h  i s  c u r r e n E l y  t a k i n g
b o o k i n g s  f o r  a  v a r i e E y  o f  w o r k s h o p s  s h e  w i l l  b e
h o i d i n g  a i  h e r  A n n a n d a l e  s r u d i o .
F o r  f u r E h e r  d e t . a i L s  c o n t . a c c  A l i c e  o n  0 2  6 9 2  0 8 8 9 .
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L i n d a  M c G u i r e  -  I / 2 8  Q u i o c o n  R o a d ,  M a n l y  N S W  2 0 9 5

P a t  S t e p h e n  -  2 4  T h i r d  S t r e e r ,  K l e m z i g ,  S A  5 0 8 7

G len i ce  L  l ' l a cchews
2  G r e e n v i l l e  S c r e e c ,  S w a n b o u r n e  6 0 1 0  W A

-1er I
l l  ,
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I
t
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T h e  l i s t  o f  p e o p l e  w h o  c o n t r i b u t e d  m a t e r i a l  t o  I s s u e
N o  I 5  w a s  i n a d v e r l e n l l y  o r n i t c e d  f r o r n  r h a c  i s s u e ,  s o ,
a  b ig  chankyou co  chose who concr ibu ted  then and

H e i d l  W e l l i n g s ,  S t a c e y  A 1 1 e n ,  S a n d r a  K e r r ,  J e n n y
Gore ,  H i1 l rud  B la ich ,  l . lendy  Ha l l ,  Barbara  Ryman,
Gi l l ian  Pa lmer ,  He len  l {o r ra l l ,  Rober t  l . lo r ra11 ,
Ceramics  Monch ly  magaz ine ,  l la ry  Raymond,  Jenny
W i 1 l i a m s ,  G l e n i c e  M a c E h e w s ,  J a n i n e  T a n z e r ,  J o s z e f
P i n t e r ,  R o s s  W i 1 1 i a n s ,

A l s o  a  s p e c i a L  t h a n k s  E o  M a r v  a n d  B i l l -  L a i d l e r  w h o
h a v e  g e n e r o u s l y  v o l u n t e e r e d  i o r  f o l d i n g  d u E i e s .

Incernac . iona l  Exh ib i t ion  o f  Arcs  and Cra f ts
C r e a c i v k r e i s  I n t e r n a t i o n a l  J a p a n  F a i r  1 9 9 3

Creat lv -Kre is  l s  an  io te rna t iona l  o rgan isa l ion
ded ica ted  !o  the  promot . ion  o f  a r ts  and c ra f ts  w i th
the  a im o f  inprov ing  and enr ich ing  cu lcura l  l i fe
and fos t .e r ing  inEerna! . iona l  eu lcura l  exchange.

Th is  exh ib i r ion .  l rh ich  Eakes  p lace  aanua l ly  was  he lc i
in  Ade la ide  ln  1990,  and maoy loca l  aod incernaEiona l -
e n a m e l l e r s  p a r t i c i p a c e d .
T h e  I 9 9 3  e x h i b i t i o n  w i l l  b e  h e l d  i n  T o k y o  f r o m
A p r i l  2  t o  7 .

Enamel le rs  a re  inv i ted  t .o  submi t  work  in  t .he  enamei
c a t e g o r y  o f  c h e  e x h i b i t i o n .

V a r i o u s  a w a r d s  w i l l  b e  g i v e n  ! o  l 0  e n t r i e s  i n  r o c a l .

R e q u i r e m e n E s  -
-  2D works  shou ld  be  no  la rger  Ehan 1  mecre  in
h e i g h t  o r  w i d t h ,  a n d  3 D  w o r k s  o o  l a r g e r  l h a n  . 5
m e t . r e  i n  a n y  d i m e n s i o n .
-  T r a n s p o r t  c o s t s  w i l l  b e  b o r n e  b y  t h e  e x h i b i t o r .
-  A  se t  o f  persona l -  o rnamenEs w i l l  be  count .ed  as  one

To app ly  send -
-  o n e  c o l o u r  s l i d e  a n d  c o L o u r  p h o t o g r a p h  o f  e a c h  w o r k
-  e n t r y  f e e  o f  Y i O , 0 0 0  ( a p p r o x  S A 1 1 6 . 0 0 )  f i r  u p  t o
cr . ro  encr j -es .  No fees  app ly  co  scudencs .  '

-  t w o  p h o c o g r a p h s  o f  c h e  a r t i s t .
-  wr i t ten  app l icaCion  and resume as  per  en t . ry  fo rur .
-  pa inc i .ng  or  d rawing  on  lhe  sub jecc  'Nacure  and Love
*h ich  is  E .he  genera l  theme o f  the  exh lb ic ion .  To
a l s o  b e  e x h i b i t e d .

Ent r ies  need Eo be  rece ived in  Tokyo by  Decenber  31 .
W o r k s  t o  b e  d e l i v e r e d  b y  F e b r u a r y  1 5  1 9 9 3 .

S e c r e t a r i a t  f o r  t h e  C K I  J a p a n  F a i r
R o o m  3 0 2 ,  L - L 2 - 2  Y a n a g i b a s h i ,
Ta i to -ku ,  Tokyo,  Japan.  Phone 03  5820-979/ ,
F a x  0 3  3 8 6 5 - 6 4 1 8

F o r  e n t r y  f o r m s  a n d  f u r t h e r  d e c a i l s ,  s e n d  2  x  4 5 C
s t a m p s  ( E o  c o v e r  p h o c o c o p i e s )  a n d  a  S A E  c o

r  J  - -  F < - - ^ r  \ i ^ . , ^ 1 ^ - ! ^ -
n u D  L l a I l d r r  L r r 4 m g +  r t C r o : L E e = :  r

A w a r d  E x h l b l t i o n ,  G r e e n s b o r o u g h ,  V l c t o r i a

s l l d e s  a n d  f e e s ,  S e c o n d  N a t i o n a l  J u r i e d  E x h i b i t i o n .
S e e  l s s u e s  1 4  a n d  l 5  f o r  d e t a i l s .  o r  c o n c a c c  t h e  c o n v e n o r

4 r 6  6 4 7  2  .

I iAv
0 c t o b e r  3

O c c o b e r  3  -  l 0

N o v e m b e r  2

December  3 l

J a n u a r y  5  -  1 7

D l a m o n d  V a l l e y  A r t

D e a d l i n e  f o r  e n E r y ,
o f  E n a m e l s ,  S y d n e y .
Mary  Raymond on 02

N a c i o n a l  C r a f t  A c q u i s i t l o n  A w a r d  E x h i b i E i o n ,  N o r t . h e r n  T e r r l t o r y ,  o p e n s

D e a d l i n e  f o r  r e c e l p t  o f  e n t r y  f o r m s ,  r e s u m e  a n d  f e e s ,  C r e a t i v k r e i s
I n t e r n a t i o n a l  F a i r ,  J a p a n , 1 9 9 3 .  E x h i b i t i o n  o f  A r E s  a n d  C r a f t s .
S e e  c h i s  i s s u e  f o r  d e t a i l s .

S e c o n d  N a t i o n a l  J u r i e d  E x h i b i l l o n  o f  E n a m e l s .  S v d n e v .
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This year I  r ,ras lucky enough t.o be able E.o attend
t ,he  l l th  B ieuna le  o f  enamels  in  L imoges.  I t  was  an
unforgec tab le  e lper ience to  wa lk  chrough t ,he  scree !s
o f  the  c icy  aod f ind  one enamel  s tud io /shoP a fcer
anoEher .  I  knew tha t  L imoges is  che cencre  fo r
enarne ls ,  buc  I  hac i  oever  inag ined to  what .  exEent !

The B ieona le  exh ib i t ion  was smal le r  th is  year  than
prev ious ly  bu t  rDosc  o f  the  p ieces  on  d isp lay  were  o f
a  v e r y  h i g h  s t a o d a r d .  S E r a n g e l y ,  s o n e  i n f e r i o r
p ieces  were  on  d lsp lay  uh ich  had been re jec ted  by
t h e  j u r y l  A t  l e a s t  t h i s  l s  w h a t  I  w a s  c o l d  b y  o n e
of  che ju rors .  The B ienna le  r . ras  sur rounded by
con l roversy ,  f i r sc ly  because many we lJ . -known
enane l le rs  re fused to  submi t  E ,he i r  work  to  a  ju ry ,
a n r i  - o ^  r n J l  ' r  h o c = " - ^  r €  r h -  L ' . r  i h F  u L -  

1  ^  ! L
J  r  - - - e - ! J  u :  L r : L  w ^ r v r s  u r l l l l b  w o o

o r g a n i s e d .

The  conn iEcee  dec ided  t o  save  a l l  t he  enEranE .s  a  l oc

o f  t ime  and  rnoney  by  mak ing  che  f i r s t  j u r y  se l ec t i on

by  d raw ings  subm i t r ed .  The  i dea  was  t ha t  i f  che

d raw ing  was  accep ted ,  t hen  t he  ename l l e r  cou ld  go

ahead  and  nake  t he  p i ece  and  t hen  send  i t  t o  L imoges

fo r  a  second  j u r y i ng  p rocess .  I  spoke  a t .  l eog th  t o

oae  o f  t he  j u ro r s  who  sa id  t . ha t  E ry iBg  co  dec ide  t , he

mer iEs  o f  a  p i ece  f r on  a  d raw ing  was  we l l  n i gh  i nposs -

i b l e .  Apa r t  f r om  tha t ,  iE  was  cLea r  t . ha t t he  enam-

e l l e r s  d i d  noc  rea l l y  know  wha t  was  wan t . ed :o f  t hen .

Th i s  beca rne  evenmore  ev i den t  a t  t he  second  j u r y i ng

when  i t  was  f ound  l ha t  r naBy  p i eces  bo re  l i t t l e  o r  no

rese rnb lance  Eo  rhe  o r i g i na l  d raw ings .  I  be l i eve

thaE  t he  nembers  o f  t he  j u r y  begged  t . he  comn i t t ee

t ro t  t o  r un  t he  exh ib iE ion  E .h l s  way  aga in .

A11  ch i s  hav ing  been  s ta ted ,  t he  exh ib i t i on  was

wonde r fu l :  I n  t he  ceD t re  o f  che  d i sp l ay  a rea ,  so  Eo

speak  w i t . h i n  t he  j u r i ed  exh ib i t i on ,  l r as  an  exh ib i t i on

o f  des ign  i n  ename l .  These  p i eces  we re  c reaEed  by

the  co l l abo ra t i on  o f  des igne rs  and  ename l l e r s  i n

F rance .  The  caca logue  f o r  t h i s  sec l i on  shows  t . he

name  o f  che  des igne r  and  che  eoame l l e r ,  p l us  d raw ings

and  d imens ions  o f  t he  o i eces .  and  o f t en  how  the

p i e c e  w a s  c r e a t e d .

The  exh ib i t i on  space  was  a l l  i n  b l ack  w i t h  l a rge
g i a s s  c u b r c  d i s p r - a y  c a s e s ,  e a c h  o n e  l i t  w i t h  a  s r n a 1 1

s p o t l i g h c  o n  a  l o n g  t h i n  s t e m .  F o r  n o s t  p i e c e s  t h i s
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uas very  e f fecE. ive  l ighc ing ,  bu t  some scu lpcura l
p ieces  needed l igh t  f rom more  lhan one ang1e.  The
over -a11 e f fec t  was  to  focus  the  a t t .enc ion  on  each
ind iv idua l  i te rn ,  wh ich  a f te r  a l l  i s  what .  an  exh ib -
i .E ion  is  about .  I  went  back  severa l  E , ines  ! 'o  have
anoc.her  look  and each t . ime saw soneth ing  I  had no t
o o t i c e d  b e f o r e .

As  an  ad juncr  to  Ehe t .he  B ienna le ,  the  Mus6e de
1 'Evech6 had a  spec i .a l  d isp lay  o f  the i r  pernaoent
co l lec t ion  o f  con temporary  enamels  wh ich  has
been increased cons iderab ly  in  the  las t  Ewo years .

I !  was  a  very  exc i t ing  co l lec t ion  o f  work  and I
b rought  back  many images o f  t .hose wonder fu l  p ieces .

F lash  photography  and t r ipods  were  no t  Permi t ted  in
the  rnuseum so I  had to  resor !  co  1000 IS0 f i lm and

ho ld ing  my brea th  in  a  few p laces  where  the  l igh t

. r a s  a  b i E  d l m :

In  a  sepera te  pav i l l i on  o f  the  nuseum Ehere  was a
fancas t ic  exh ib i t ion  o f  Ar t  Deco enamels ,  anong them
works  by  Carn i l le  Faur6  in  b r i l l i an t  co lours  w i th  a
th ick ,  carved over lay  o f  opa lescent  enarne l .
Unfor tunar .e ly  photography  was no t  a l lowed a t  aL l ,  in
ch is  secr ion  as  a l l  E ,he  exh ib i ts  were  on  loan f rom
p r i v a t e  c o l l e c E i o n s .  I  f e l t  v e r y  p r i v i l e g e d  t o  h a v e
been ab le  to  see them.

A11 ln  a l l  the  v is i t .  to  L imoges was a  very  r i ch
exper ience fo r  me and I  le f t  rhere  w ish ing  t .ha t  I
cou ld  go  s t ra ighc  back  home co  my k i ln .  Now chat
I 'm horne aga in  I  f ind  the  ideas  somewhat  e lus ive ,
bu t  perhape chey '11  come back  eventua l l y !

Mary RaYrnond

r o n  ! !  1  F A m a n  r  c
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p h o c o c o p i e d  s u b j e c c
^ F i n r  . ^ ^ ^ ^  ev !  r r r L  U V L L U

1 0 0  r n e s h  s c r e e n m a s t e r  a n d  f r a m e .
a  pre-enamel led  p iece  o f  f i red  enamel
e x t r a  s E a n d a r d  g r a i n  e n a m e l  ( 8 0  m e s h )

o r o c e d u r e

T o  i m a g e  S c r e e n n a s t e r
-  p o s i t i o n  b l u e  f i l t e r  i n  t h e  1 i d  o f  r h e  P r i n c

t a p e  o r  h o l d  b a c k  t h e  r e d  b u t t o n  s o  c h e  l a m p
h o u s i n g  w i l l  f i c  i n  c h e  c o p .
p l a c e  t w o  g l o b e s  i n c o  I a m p  h o u s i n g .
t h e  l a m p  h o u s i n g  m u s c  f i t  e v e n l y  a l f  a r o u n d
9 a r r o w  t o  a r r o w )
r p m d v c  n r o l - e a f i r r e  n l r < t i c  f r n m  < r i n l r r r  n l i n r i n o

-  p l a c e  a  s h e e t .  o f  p a p e r  o n  p a d .  c h e n  p l a c e  c h e
p h o c o c o p y  i m a g e  o n  s t , i c k y  p a d  f a c e  u p .

-  p l a c e  s c r e e n r n a s E e r ,  g l o s s y  s i d e  d o w n  a g a i n s r  c h e
a r t w o r k  a n d  l i n e  u p .

-  p r e s s  t . h e  I i d  d o w n  f i r m l y  t o  f l a s h  a n d  i m a g e
p r i n t  o n c o  s c r e e n m a s E e r .

-  imaged screen can now be a l tached to  f ra rne  w i th
d o u b l e - s i d e d  c a p e  -  s t r e t c h  c a r e f u l l y  a n d
p o s i E i o n  s c r e e n  o n t o  f r a r n e .

-  r e m e m h c r  i o  r c n l - ^ 6  ^ F ^ f a ^ f i r r a  c h a a g  O n E O  S C i C k V

p a d .

enamel- I  ing

Lrs i .ng Dry EnameLs .
Y o u r  e n a m e i  c a n  b e  p a r t  f i n i s h e d  a n d  f j . r e d .  s c r e e n e c .
f i r e d  a n d  a g a i n  s c r e e n e d  a n d  f i r e d  u s i n g  o p a q u e  o r
t r a n s p a r e n t  e n a m e l s .  A  s t e n c i l -  c a n  b e  s u p e r i m p o s e d
o v e r  t h e  f i r s t  i m a g e  i f  f i r e d  b e E w e e n ,  o r  y o u r

e n a m e i .  c a n  b e  c o m p l e t e l y  f i n i s h e d  a n d  t h e n  s c r e e n e d .

-  s p r a y  e n a m e l  s u r f a c e
-  p o s i c i o n  s c r e e n  o v e r  e n a m e l l e d  p i e c e ,  d u l 1  s i d e  u p
-  r a i s e  s c r e e n  w i E h  c a r d b o a r d  p i . e c e s  a l , 1  a r o u n d

s o  c h a t  c h e  s c r e e n  d o e s  n o t  t o u c h  t h e  e n a m e l  ( o f f
F  ^ F i - " - - ) .
L  P r r r r L r 1 1 6 / .

-  app l y  d r y  enane l  w i ch  s i eve  and  d raw  c t r c  ename l
a c r o s s  t h e  s c r e e n  w i t h  a  p i e c e  o f  o l a s t i c  o t

c a r d b o a r d .
-  l i f E  c o r n e r  c a r e f u l l y  t o  s e e  i f  t h e  i m a g e  h a s

l r ans fe r red  co  t he  enan ie l "  su r f ace .
-  r emove  ca re fu l l y  and  w ipe  any  excess  powc ie r  f r o ro

t . i r e  ename i  su r f  ace .
-  d r y  a n d  f i r e .
-  d u s c  o f f  e x c e s s  e n a m e l  o o w d e r  f r o m  t h e  s c r e e n .

Using  Wet  Enamels
T h i s  m e c h o d  u s e s  a  p a s c e  m i x  o f  F a b r i c  P r i n c i n g
R e d u c e r  ( P e r n a s e c )  a n d  e n a m e l  ' f i n e s '  -  e n a r n e l
wh ich  has  gone Ehrough 300 rnesh screen.

-  m i x  2 0 0  t o  3 0 0  m e s h  e n a m e l  w i r h  f a b r i c  p r i n c i n g
r e d u c e r  u s i n g  a  s p a t u l a  u n c i l  i c  h a s  c h e
c o n s i s t e n c y  o f  c o o t h p a s c e .

-  p o s i t i o n  t h e  s c r e e n  w i t h  c l e a r a n c e  o v e r  t h e  d r y
enamel led  sur face .

-  app ly  E .he  pas te  ac  one end a long the  edge and
squeegee gent ly  t .owards  the  oppos i te  edge and
c h e n  b a c k  a c r o s s -

-  your  image shou ld  have a  b lank  area  over  lhe
enamel  to  accepE the  enane l  pas te  as  a  s to rage

check  to  see tha t  the  image has  l rans fer red  !o
che enarne l  sur face  and l i f r  o f f  genr ly .
d ry  and f i re  Ehe enamel .
c L e a n  s c r e e n  w i t . h  a  r o l l e d  c a r d  i f  n e c e s s a r y  a n d
wi th tu rpent ine  and damp co t , ton  woo l  o r  k leenex .
i f  s c e n c i l  i s  c o  b e  u s e d  a g a i n  w i t h i n  a  f e w  d a y s ,
c o v e r  w i t h  w a x p a p e r  a n d  g l a d w r a p  a n d  r e f r i g e r a e e .
i f  n o r  r e q u i r e d ,  c l e a n ,  l e c  d r y ,  r e m o v e  f r o m
f r a m e  a n d  I e t  r o l l  n a c u r a l l y .
cover  \ . J i th  waxpaper  and s to re .

a  r e c e n !
i s o  P r i n t m a s t e r
s u e  1 5  o f  A E N ,

/1 '  / '
a - l  -  -  t  , s .K t(r, \ri"'({rtlr\l|
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A Special
TechniquB -Pliq ue-A-J o ur

Pl ique-a- jour  l s  aa  enane l l log  techn ique in  wh i .ch
t . ransparenE.  a reas  o f  enane l  ex isc  suspeoded in  space.

The mosc preva len !  cype o f  p l ique-a- jour  i s  Ehac  ln
wh ich  a  oyr iad  o f  sna l l  opea ings  ln  meta l  a re  f i l l ec i
t r i th  l rausparenc  enane l ,  a l low iug  l lgh t  f rom beh iud
to  revea l  che  sp leodour  o f  co lour .  The e f fecr  !s  noE
un l ike  a  n io iaEure  sca ioed-g1ass  w indosr .

A  second Eype o f  p l ique-a- jour  i s  one in  wh ich  the
ent l re  p iece  is  a  she l l  o f  enane l  r i t .houc  a  supporc-
ing  neca l  fo r rn .  The decorac ion  ls  a  l ioear  de ,s i .gn  o f
s i1 "er  w i res  embedded ia  the  enarne l .  The funcr . ion  o f
t ,he  w i re  1s  co  add s t . ruc fu ra l  sc rength  Eo the  fo rn ,
a o d  E o  c r e a c e w a l l s  E o  s e p a t a E e  c o l o u r s  i n t o  c e l l s .
Whi le  ch ls  cechn ique !s  no t  new,  i r  has  been pro< iuced
e x E e n s i v e l y  a n d ,  u o r i l  r e c e n t  t i m e s .  w a s  s e l c i o n  s e e n
o u c s i d e  m u s e u m s  b e c a u s e  o f  l t s  f r a g i l l c y .  T o d a y
however ,  i t  i s  be ing  produced conmerc ia l l y  in  s rna l l
handcra f t  p roduc t ion  cencres  j -n  Japan,  as  we l l  as  by
the  occas iooa l  adventurous  c ra fEsperson.

For  t ,he  advanced enamel is t  who has  c r ied  every th ing
e lse  and is  ready  fo r  an  exc ic ing  advenEure ,  I  recom-
nend whar  we sha l1  ca l l -  ' ac id  d is io tegraced p lJ .que-
a - j o u r ' .  T h i . s  c a n  b e s r  b e  d e s c r i b e d  a s  c l o i s o n a e
enane l  on  copper  whtch  has  had che suppor l iag  meca l
fo rm removed w i t .h  ac id ,  leav ing  che eoamel  sheL l  to
st.and on l ts oqa.

For  the  in iE ia l -  exper ience,  1 t  wou ld  be  ! . re11 Eo c ry
a  very  sna l l  p iece .  Se lec t  e i t .her  a  spun copper  fo r rn
or  a  hand- fo r rned one in  18  or  20  gauge sheec .  C lean

c h e  c o p p e r ,  a n d  e o a m e l  t h e  o u t s i d e  w i t h  a  t h i n  c o a !
o f  med iun  or  hard  fus iog  f lux .  The reverse  s ide  is
co  rena in  unenane l led  aud chere fore  nusc  be  coaced
wi th  Sca lex  E.o  recard  the  fo r rnac ion  o f  f i resca le
i , , ' i  - d  € i  - i  - -q q ! ! 9 5 ! t ! l l r 5 .

Prepare  t ,he  l ine  des ign  lnvo lv i -ng  a  ce l luLar  type  o f
o r g a a i s a t . i o n .  T h i s  p r o v i d e s  f o r  t h e  s e p a r a t i o n  o f
E h e  c o L o u r s .  T h e  d e s i g n  c a n  h a v e  i s o l a t e d  m o c i f s
f loa t ing  in  open enane l  a reas ,  however  a  ruore  c lose ly
m e s h e d  o r g a n i s a t i o n  o f  l i n e s ,  a s  i n  t h e  a o t h o r s  p i e c e
shown wouLd seem to  g lve  greaEer  wa l1  s t rength .  The
d e s i g n  m i g h t  s u g g e s c  t h e  i n t r i c a c y  o t -  a  p i e c e  o f  i a c e .

C u t  a n d  f r o r n  c l o i s o n n e  w i r e s  c o  d u p l i c a c e  l h e  d e s i g n .
Atcach Ehese to  the  f luxed sur face  w ich  fu1 l  sc rengch
K l y r e - f i r : e  o r  o t h e r  g u n .  W i . : h  c l o s e l y - s p a c e d
ce l lu la r  shapes,  t .he  u i res  w i l l  cend to  be  he ld  in
t e n s i o n  a s  e a c h  n e w  s h a p e  t o u c h e s  a  p r e v o i u s  o n e .
l , Jhen a I1  the  w i res  are  in  p1ace,  d ry  and f i re  the
p iece  genc ly  unr l l  E .he  w i res  sec l le  in to  rhe  f lux
jus t  enough to  be  sea[ed  secure ly .  T ry  co  keep the
wi res  f rom becoming bur ied  ln  che f1ux ,  o r  Eo peneL-
race  l - !  unEi l  they  make concac t  r . r i th  Ehe copper .

Shou ld  there  be  occas iona l  gaps  be lween che w i res  and
che enamel  a f te r  f l r ing ,  these can be  c losed and the
er i res  seated  by  app ly ing  l igh t  p ressure  ra ich  che broac
s ide  o f  a  c lean spacu la  as  soon as  lhe  p i ' cce  comes
f rom the  k i ln .  There  is  a  space o f  a  few seconds ic
wh ich  the  enamel  rena ins  so fE enough to  accompl ish
E . h i s .  A t  t h i s  c i n e  a D d  l r i E h  s u b s e q u e n c  f i r i n g s ,
c lean and recoat  che uneoamel led  s ide  w i th  Sca lex .

The he igh t  o f  che  c lo isonne w i re  used w i l l  de tern ine
the  r . ra l1  th ickoess  o f  che  f io ished p iece .  In  the
au lhors  exarnp le  shown,  18  by  30  gauge w i re  was used.
Th is  p roduced an  18  gauge wa l l  ch ickness  wh j .ch  is
ex t remely  de l i cace.  l . l i re  o f  inc reased he ighc  is
s u g g e s t e d  i f  a  l e s s  f r a g i i e  p i e c e  i s  d e s i r e d .

Great  care  shou ld  be  taken in  the  se lec t lon  and
p r e p a r a E . i o n  o f  t h e  e n a m e l s .  I t  i s  d e s i r a b l e  t . o  s e l e
a  p a l e c c e  o f  c o l o u r s  w i t . h  a  s j - m i l i a r  f u s i n g  p o i n t .
Th is  can be  de ter rn ined by  mak ing  a  t .es t  f i r ing .
P lace  sanp le  pa tches  o f  a l l  lhe  co lours  under  cons i i
e r a c i o n  o n  a  p i e c e  o f  c o p p e r  a n d  f i r e  i t , .  o b s e r v e  t l
co lours  e lose ly  dur i .og  f i r ing  Eo de termine che comp-
a r a t i v e  f u s i n g  p o i n r s .  A n  a d d i t i o n a l  E e s t  i s  d e s i r -
ab le  co  decern i .oe  the  va lue  aod incens icy  p roper r ie l
o f  c h e  v a r i o u s  c o l o u r s ,  s i n c e  t h e y  w i l }  I o o k  d i f f e r
en [  wheD suspended iu  space l r i thou t  che  copper  base
F o r  t h i s  t e s t ,  d r i l 1  l a r g i s h  h o l e s  i n  a  s c r a p  o f
c o p p e r ,  p l a c e  t h e  c o p p e r  o n  a  s h e e t  o f  m i c a ,  p u c  E . h
enamels  in t .o  the  open ings  and f i re .  Repeac the
f i l l i n g  a n d  f i r i n g  o p e r a E i o n s  u n t i l  l h e  h o l e s  a r e
f i 1 1 e d .

Se lecc  Lhe co lours  !o  be  used,  and wash sna l l  anour
unc i l  lhe  wacer  i s  per fec t l y  c lear .  P lace  the  grec
w a s h e d  c o l o u r s  l n  a  p a i n c e r s  p a l e t t e  o r  i n  a  s e r i e s  o f
s rna l l  labe l led  con! .a iners .  Us ing  che wet . - ln lay  mechod,
f i l l  t h e  c L o i s o n s  ( w i r e  c e l l s )  c o  t h e  h e i g h t  o f  c h e
w i r e s  u n c i l  t h e  e D E . i r e  s u r f a c e  i s  c o v e r e d ,  P a c k  t h e
co lours  we l l  inco  E.he  corners .  Absorb  the  res idua l
r . ra te r  w iEh a  c lean c lo lh ,  and spray  Ehe sur face  w i th
gun.  Th is  w i l l  ho ld  Ehe enarneL in  p lace  as  iE  dr ies .
E a c h  c e l l  m a y  b e  f i l 1 e d  w i t h  a  s i n g l e  c o l o u r ,  b u t  i !
i s  p o s s i b l e  t . o  c r e a t e  g r a d e c i  e f f e c t s .  R e p e a t  c h eH e l e n  W o r r a l l ' s  f r a g i l e  p l i q u e - a - j o u r  c u p ,



P l l q u e - a - J o u r  b o w l  b y  A l e x a n d r a  R a p h a e l ,  U K

enamel  mounds are  s l ighc ly  h igher  Ehan che w i res .  Io
E h e  d e m o n s ! , r a c i o n  p i e c e ,  E h e  v e r t i c a l  s i d e s  p r o v e d  E o
be somewhac o f  a  p rob lem dur ing  f i r ing  in  Ehat  t .he
co lours  had a  cendency  to  s1 ide ,  Th is  was he lped by
f i r s r  f i r i n g  t h e  p i e c e  r i g h t .  s l d e  u p  a n d  E h e n  u p s i d e
down.  Us ing  enamels  o f  s i rn i l ia r  me lc lng  po inE is  o f
a d v a n t a g e ,  b e c a u s e  s o f t - f u s i n g  c o l o u r s  w i l l  n a E . u r e  a n d
s l i d e  b e f o r e  t h e  h a r d e r - f u s i n g  c o l o u r s  b e c o m e  m a t u r e .
' . lhen  f i r ing  is  compleEed,  che nex t  scep is  co  re f ine
Ehe sur face .  Th is  i s  accornp l i shed by  hand gr ind ing
' , r i t .h  a  carborundum s tooe.  The scon ing  shou ld  be  done
under  runn ing  wat .e r  in  o rder  Co keep Che p iece  coo1,
and c 'o  wash away Ehe gr ind ings ,  S t .one Lhe p iece  unc i l
Ehe enane l  sur face  and Ehe r , r i res  a re  f lush .  I t  w iL l -
be  no ted  chat  scon ing  opens smal1  pores  in  che sur face
w h i c h  w i L l  E e n d  ! . o  c o l l e c r  g r i n d i n g s .  A  v i g o r o u s
s c r u b  w l t h  a  g l a s s  b r u s h  w i l l  r e m o v e  m o s t  o f  E h i s  a n d
' ; i11  i rnprove Ehe c la r icy  o f  che  co lours .  Ref i re  che
p i e c e  i n  a  f a s r  h o r  k i l n  E o  r e g l a z e  t h e  d u l l e d  s u r f a c e .
S ince  Ehe u i res  w i l l  have been du l led  by  the  s ton ing ,
g h e  f i n i s h  c a n  b e  r e c u r n e d  E o  E h e m  b y  p o l i s h i n g  c h e
p i e c e  o n  a  b u f f i n g  n o c o r  w i t , h  W h i t e  D l a m o n d  c o m p o u n d .
Th is  w i l l  no t  damage Ehe enamel  sur face .  Use care
t h a r  r h a  n i a n a  r l n a 5  n o t r  b e c o m e  c o o  h o r  , . { r r r ; a a  h , , i r i n -s q t  r r t t s  u u !  !  r r r B .

The  nexc  s tep  ! s  r o  r enove  t he  coppe r  f o rm .  Th i s  i s
a c c o m p l i s h e d  b y  e t . c h i o g  i t  a w a y  w i E h  a  s r r o n g  s o l u t i o n
o f  n i t r i c  a c i d .  S i n c e  s i l v e r  i s  a l s o  r e a d i l y  a t t a c k e d
b y  o i E r i c  a c i d ,  c h e  o u t s i d e  o f  c h e  p i e c e  m u s c  b e  p r o r -
e c t e d  w i c h  a n  a c i d - r e s i s t a n c  m a E . e r i a l .  A s p h a l c u m
va rn i sh  can  be  used .  Pa inc  ch i s  ove r  t . he  en t i r e  enam-
e l l ed  su r f ace  and  ca r r y  i t  ove r  E .he  edge  1 /8  i nch  on lo
:he  coppe ' : .  The  reason  f o r  cove r i ng  Ehe  coppe r  edge
i s  Eo  l eave  a  s t . r eng then ing  r i n  o f  me ta l  a t r ached  t o
Ehe  eoane l .  I t  w i l l  be  no red  l hac  a  s i l ve r  r im  was
used  ac  che  edge  o f  r . he  demonsErac ion  p i ece  co  g i ve  a
more  a t t r acC i . ve  f i n i sh .  Th i s  was  ac tached  w i .Ch  IT
so lde r  be fo re  r he  p l ece  was  enane l l ed .  The  edges  on
Japanese  p i eces  a re  f l n i shed  w i t , h  a  chaqoe l - cype  o f
r e z e l -  a f t e r  t h e  c o p p e r  i s  r e n o v e d .

? repa re  a  so luE ion  o f  one  pa r !  n i t r i c  ac i d  and  t . h ree
pa r l s  wa te r  (  a lways  pou r  ac i d  i n t o  E .he  wa le r ) ,  and
l i l l  che  p i ece .  A l l ow  che  ac i - d  t . o  r ema in  unc i l  a l 1
o f  Ehe  coppe r  has  been  eaeen  away .  Th i s  may  Cake
seve ra l  hou rs .  The  ac i d  so luc i on  w i J .1  p robab l y  need
co  be  rep laced  f  r o rn  E lme  t o  c . ime ,  as  i t , s  s t r eng th
d i r n i n i s h e s .  A  s t r o n g e r  s o l u t i o n  m a y  b e  u s e d  i f  d e s i r e d .
' J : , : q u e n !  s t i r r i n g  w i t h  a  f e a t h e r  w i l l  d i s p e r s e  t . h e
bubb les  Eha ! .  f o rn  du r i ng  che  e t . ch i ng .  When  a l l  che
c c p p e r  h a s  g o n e  i n E o  t . h e  s o l u c i o n  a n d  d i s a p p e a r e d ,  t h e
a c i d  i s  p o u r e d  o u c  a n d  d i s p o s e d  o f .  A l l  E h a r  t h e n
cema ins  Eo  be  done  i s  Eo  c l ean  che  aspha l t um away
' . r i t h  ke rosene  o r  ! , u rpenc ine ,  and  sc rub  t . he  p i ece  w i t h
d e c e r g e n c  a n d  w a t e r .

l ' . , haE  a  rewa rd ing  t h r i l 1  i s  i u  s t o re  f o r  you  as  Ehe
p iece  e rne rges ,  and  you  v i ew  f o r  che  f i r s t  t lme  t . he
f l n a l i E y  o f  y o u r  l a b o u r  i n  a l l  i c s  g l o r y !
N e e d l e s s  E . o  s a y ,  c r e a t  i E  a s  t h e  m o s t  p r e c i o u s  o f  g e m s .
I E  c a n n o c  b e  r e f i r e d .

P l e a s e  n o c e  -  m e c a l  g a u g e  s i z e s  i n  E h i s  a r t i c l e  a r e
Amer i cao ,  no r  Ehe  sa rne  as  i n  use  i n  AusE ta l i a .

T h i s  a r t i e l e  i s  r e p r i n c e d  w i c h  t h e  k i n d  p e r n i . s s i o n  o f
:he  auchor  He leu  Worra l l ,  and  Ehe ed lcor  o r  Ceramics
l { o n c h l y  w h e r e  i c '  w a s  f i r s c  p u b l i s h e d  i n  D e c e m b e r  1 9 7 2 .

P l l que -a - j ou r  gob le t  by  A lexand ra  Raphae l ,  UK

d e t a 1 1  o f  P l l q u e - a - j o u r  w o r k .
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s t e r l i n g  s i l v e r

The fo l low ing  is  a  repor t  on  the  JMGA Conference wr l tEen fo r
the  US Eoamel is t .s  News lec ter  by  G len ice  Mact .hews.

I  l o o k e d  a r o u o d  t . h e  r o o m  a n d  c h o u g h c  ' D o r o c h y ,  E h i s  i s n ' E
K a n s a s  a n y m o r e ! '  . . .  I E  w a s  E r u e l y  h a r d  c o  b e l i e v e .
As  l ' tasEer  o f  Cerernog ies  I  had jus t  inc roduced Jan ie  Bennet t
and Ehen He len  Sh i rk  as  spec ia l  g r ies t  speakers  a !  E .he
Bieno ia l  Conference o f  Ehe Jewel le rs  and Meta lsmi ths  Group
o f  A u s c r a l i a .

Three years  ago when I  dec ided to  pack  up  my lead- f ree
enam--e ls ,  t r i vecs ,  s i f cers ,  s tud io  and househoJ_d goods and
chact les  Eo reE.urn  t .o  my rooCs,  most  o f  rny  f r iends  and
co l leagues expounded on  "What  wou ld  I  f ind  back  in  per th ,
A u s t r a l i a ? '  .  E s p e c l a l l y  a f t e r  s p e n d i n g  s o  r n u c h  E i n e  i n
! ,he  cu l tu ra l  c ra fc  env i ronnenE o f  the  US o f  A .

l . / e 1 1 ,  P e r t h ,  A u s t r a l i a  h a s  j u s c  h o s t e d  a n  i n c r e d i b l e  c r a f t s
event  t ,hac  w i l l  cake  a  long wh i le  ro  equa l  -  even on  an
i n c e r n a c i o n a l  b a s i s .

For  the  laynan ( i t  took  severa l  years  o f  o rgan isar ion)  i t
a l -1  commenced on  August  12  w i rh  the  open ing  o f  che  1992
d e s i g n  V i s i o n s  E x h i b i E i o n  a t  t h e  A r t  g a l l e r y  o f  W e s c e r n
Ausc . raL ia .  Th is  second b ienn ia l  exh ib ic ion  curaced by
Roberc  Be11 br ings  a  conf luence o f  c ra f t .  med iurns  focus ing
o n  s e l e c t e d  d i s c i p l i n e s .  I n c l u d e d  i n  c h i s  y e a r ' s  m a m m o c h
exh ib i t ion  was met .a l  f rom the  U.S.A.  A lber t  Pa l .ey  was
guest  o f  honour  and gave che open ing  keynoce address .
Exh ib i t ing  and presen!  in  che aud ience were  Jamie  Bennet t ,
He len  Sh i rk ,  Mar jo r ie  Sch l i ck  and B l11 ie -Jean Th iedes  f rom
E h e  U . S . A .  a l o n g  w i t h  r n a a y  p r o m i n e n t  A u s E . r a l i a n  i d e n r l t i e s .

Augusc  15-16 was schedu led  fo r  che  jewe l le rs  and Meta lsmi ths
Group o f  Aus t ra l ia  Conference a t  wh ich  Jamie ,  } fe i -en  and
Mar jo r ie  gave s l ide  presen lac ions  o f  the i r  own deve lopmenE
and thac  o f  the i r  co l leagues.  And there  be fore  ny  eyes
came v is ions  o f  f r iend 's  work  -  fa rn i l la r  names,  fami l ia r
p ieces ,  i t  was  a l l  overuhe ln ing ly  fan i1 la r .

190 deJ .egates  a t tended che Conference.  Pr io r  uo  Ehe weekenr '
ac t i v i t ies ,  hands  on  workshopd were  schedu led .  Jarn ie
conc iuc t .ed  Euo,  four  day  workshops ac  Cur t in  Un ivers i ty  w l th

l i r s t  P r i z e  A w a r d
j u l i e  3 l y f i e l d  S A
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J  L ! d  L l S L a P r r J  v r  v t r l
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P ie r re  Cava lan  NSW
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s t u c i e o c s  f r o m  a l l  o v e r  A u s c r a l i a .  l l e l e n  S h i r k  a l s o  h e l d
a : v o r k s h o p . a n d  B i r g i t  L a k e n  f r o m  H o l l a n d ,  a n o t h e r  p r e s e n c e r ,
gave a  four  day  workshop on  Mokurne-Gane.

J u s E  E o  h e l p  w i t h  c h e  s t i n u l a e ,  t h r e e  o t h e r  e x h i b i t i o n s
o p e n e d  i n  c o n j u n c c l o n  w i t h  E . h e s e  n a m n o c h  a r c i s t i c  e v e n c s .
The Cra f t  Couoc i l  o f  I . Iescern  AusEra l ia  opened i t s  annua l
C L c y  o f  P e r c h  C r a f t  A w a r d s  ( f o r  w h i c h  I  w a s  a ; u r o r ) .
G r a d u a E e  l l e t a l  V  -  a  c o n p e c i t . i v e  E x h i b i t i o n  f o r  g r a d u a t e
rne  ca l  s  t .udencs  EhroughouE Aus t ra -L  ia  ;  and che 'Neckworks  '

c o m p e c i ! . i v e  e x h i b i E i o n  s p o n s o r e d  b y  W e s c  A u s t r a l i a n  N e w s -
D a D e r s .  T h e s e  t h r e e  e x h i b i g i o n s  a l o n g  w i t h  s e v e r a l  o c h e r
j e w e j . I e r y  d l s p l a y s  i n  p r i v a c e  g a l L e r i e s  c o n E r i b u t e s  E o  a
v e r y  h i g h  p r o f i l e .  O n e  w e e k  l a E e r ,  t h e  S h i n j u  M a c s u r i
P e a r l  j e w e l l e r y  d e s i g n  c c m D e t i t i o n  a l s o  c p e n e d ,  a n d  ' - w o

weeks  la te r  t .he  Treasures  o f  Russ ia  Exh ib ic i .on  foL lowed ar
the  Arc  Ga l le ry  o f  [ . /esEern  Auscra l ia .

- h e  w o r k s h o p  l e a d e r s  h a d  a  s m a l 1  d t s p l a y  o f  c h e i r  w o r k  a c
the  Fremant le  Ar t  Cent re  ad jacenc  t .o  che Neckworks  exh ib -
i t i o n .  T h i s  g a v e  t h e  d e l e g a c e s  ! o  t . h e  e v e n c s  a n  o p p o r t u n i t y
to  v lew ex taa  p ieces ,  as  boch He len  and Jamie  had work  i .n
Des ign  v is  ions  .

Back  E.o  the  Conference,  i t  was  a  s t i rnuJ .ac iug  cwo days .  The
r e s u l c s  o f  t h e  w o r k s h o p d  u e r e  e x c i t i n g .  A  d i s p l a y  o f  c h e
par t i c ipanEs endeavours  showed the  deveJ-opmenc o f  exper i rnent .s
conducced dur ing  t .he  courses .  I  was  parc icu la r ly  inpressed
b y  L h e  e x p l o r a t i o o  o f  c h o u g h t  a n d  i d e a  i n  J a m i e ' s  c l a s s ,
us iag  enamel  io  a  th ree-d imeus iona l  way ,  w i ! .h  ! .ex tu red
sur faces  and layered co lours ,  The fo lk  who parc ic ipaced
en joyed ch is  a l te rna l i ve  approach and rnuch shar ing  o f
ln fo rna t : .on  was g iven.

So,  lE  a l l ' happened in  fa r  away Per th  -  so  fa r  away,  i f  you
k e e p  g o i n g ,  y o u  s E a r c  E . o  c o m e  b a c k .

C a r o l y n  D e l z o p p o  N S W
D o u b l e - s i d e d  P e n d a n c
Clo isonne enane l  on  f i .ne  s i l ver .
7 5 m m  d i a m e t e r .

Persona l ly ,  I  was  very  p leased chac  I
a o d  E h a c  I  c o u l d  o f f e r  h o s p i E a l i E . y  t o
f o r  r h i s  s p e c t . a c u l a r  ' m e t a 1  m o n t h ' .

len ice  Les ley  Mat thews
l ,Jes tern  Aus t ra l ia

S i . x  e n a m e l L e d  p i e c e s  w e r e  e x h i b i t e d
many encr ies  in  che l . /esc  Auscra l ian
A w a r d  E x h i b i c i o n .
E n a m e l l e r s  e x h i b i E i n g  w e r e  -

Marguer iue  Ande l  1 , lA
C a r o l y n  D e l z o p p o  N S W
A n n e E t . e  G e r r i c s e  W A
Sally Laney !. IA
C a c h e r i n e  L a r g e  N S W
Barbara  Ryman NSW

a g a i n  l i v e  l n  P e r c h
t h e  U . S . A .  c o n n e c t i o n

Cathe r i ne  La rge  NS IJ
D i s c o r d s

F i n e  s i l v e r ,  e n a m e l ,  l i n e n  t . h r e a d .
750 x 50mm

among  Ehe
'  Neckwo  r ks

R a c h e r  a  d i s a p p o i n E i n g  t u r n o u E .  W h e r e  a r e  t h e
e n a m e l l e r s  f r o m  s t a t e s  o c h e r  t h a n  W A  a n d  N S W ?
. { n d  s o  f  e w  o f  E h o s e .

? h o c o g r a o h s  r e p r o d u c e d  h e r e  a r e  f r o m  t . h e  c a c a l o g u e
' ) l e c k w o r k s  A w a r d  E x h i b i t i o n '  w h i c h  i s  a v a i l a b l e
: r o n  J M G A  i n  e a c h  s E a c e .
I n  N S W ,  s e n d  c h e q u e  o r  m o n e y  o r d e r  f o r  5 8 . 0 0
p l u s  5 5 . 0 0  p & o  r o
L i z  P a u I ,  S e c r e c a r y  J M G A  N S W
r .  v . . , : r  ^  c F F ^ ^ .  . L i  ^ ^ ^ h t - t  a  N t q l J  . n n a
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Jamie  Benaet t  i s  an  enamel l i . sc  whose work  I  have admi red  fo r
severa l  years .  When i  heard  he  was coming t .o  AusE, ra l ia  to  do
a  f o u r - d a y  w o r k s h o p  i n  c o o j u n c c i o n  w i t h  t h e  P e r t h  c o n f e r e n c e ,
there  was no  quesEion  or  hes i t ,a t ion  -  I  puc  my nane down.

Fe l ic i t y  Peters  had generous ly  o f fe red  me accomrnodat ion  in  her
home fo r  the  dura t ion  o f  the  conference.  I  a r r i ved  on  a
Sunday n igh t ,  heavy  su iLcase and loo lbox  in  hand,  inco  the
m i d s t  o f  a  b u s y  s o c i a l  g a c h e r i n g .

I  was  in t roduced co  a l l  the  workshop lec t .u rers  and rnany
jewe l le rs  whose work  I  had o f ten  adrn i red  bu t  whorn  I  had aever
m e c  i n  p e r s o n .  l E  w a s  a  d e l i g h c f u l  s E a r c  t o  m y  w e e k  a t  t h e
c o n f e r e n c e  -  t h a n k s ,  F e l i c i t y ! .

The f i rs t  day  was la rge ly  in fo rmat ive .  I  was  ab le  t .o  rneec
Ph i l  Mason a fcer  numerous  teLe i )hone cc 'nversaEions .  There
w a s  a  l i c c l e  b i t  o f  h e s i E . a t i o n  b e t w e e n  n e w  f a c e s .  b u t  E h a [
h a d  a l l  d i s a p p e a r e d  b y  t h e  a f E e r n o o n ,  b e l i e v e  m e l

|1any  o f  che  techn iques  we learned over  t .he  four  days  were
common knowledge co  escab l i . shed enamel l i scs  and there  were
a lso  nany  new ideas .  I  wou ld  have to  p roduce a  book  i f  I
were  to  pub l i sh  a1 I  my no tes ,  bu t  fo rcuuate ly  tha t  i s  no t
n e c e s s a r y  a s  G l e n i c e  L e s l e y  M a t t h e w s  h a s  a l r e a d y  w r i t t e n  a
book ca l1ed 'Enamels ,  Enarne l ing ,  Enane l is ts  (pub l i shed by
Chi lcon)  wh ich  is  the  on ly  vo lume on the  sub jec t  thac  Jamie
reconnends.

Cent ra l  to  the  therne  o f  the  workshop was Jamie 's  met .hod o f
p r o d u c i n g  h i s  e n a m e l  p i e c e s .  H e  s t . a r c s  b y  c a r v i n g  i n t o  a  h a r d ,
d e n s e  w a x  ( e g .  b e e ' s  w a x )  a n d  t h e n  u s e s  e l e c t r o f o r n i n g  o n  c h e
r e s u l t i n g  s h a p e s  u n t i l  E h e  c o p p e r  i s  a b o u t  . 3 m m  t h i c k .  B y
gent ly  heat ing  t .he  copper  Eo remove che wax,  he  is  1e fE w i t .h
a  m u l t i - t e x c u r e d  s u r f a c e  o n  m a t . e r i a l  t h a t  i s  c o n s i s t e n t  i n
i t s  t h i c k n e s s  ( i n  c o n t r a s t  c o  r e p o u s s e ) .

T h e  l i g h t n e s s  o f  J a m i e ' s  p i e c e s  i s  i n c r e d i b l e ,  a n d  b e f o r e  t h e y
are  enameJ- Ied  they  are  very  deL icace.  He cakes  f i c t ings  in to
account  dur ing  the  e lec t ro fo rming  s tage by  se t . t ing  p in  anchors
in to  che wax so  he  is  ab le  to  b r ing  the  brooch c loser  co  che
b o d y .  H e  w i l l  e v e n t u a l l y  ' t a p  a n d  d i e '  c h e  f i t t i n g  a n d
anyth ing  eLse he  wants  to  adhere  ! 'o  t .he  p iece .

Jamie  uses  Thompsons lead enamel -s  a t .  home,  bu t  we used lead-
f ree  ln  the  workshop.  He annea ls ,  then c leans  h is  meta l  w i th
a  sa l t  and v inegar  so lu l ion  and g lass  brushes  so  lha t  water
w i l l  run  eve . l ) '  cve ;  ihc  su : face  o f  : i re  meua i .  he  app l ies
K ly re- f i re  ( f rom Thornpson EnarneL)  ro  the  p iece  and s i f t s  2020
E. ransparent  d ry  eoamel  f lux  th rough 150-200 gra in  mesh on to
the  under  sur face  and f i res ,  then repeats  th is  fo r  the  t .op
sur face .  A fE.er  t .ha t  i -E  is  a  na t le r  o f  app ly ing  enamel  co lours
o r  u s i n g  d i f f e r e n c  t r i c k s  t o  g e c  c e r t a i n  e f f e c r s  s u c h  a s
s tenc i l l i ng .  He wacches care fu l l y  co  see tha t  the  enamel  does
noc become ch icker  than the  base meta1,

H e  u s u a l l y  k e e p s  h i s  k t l n  a t  8 0 0  d e g r e e s ,  w h i c h  i s  s a f e  f o r
enamels ,  buE when he  uses  ceramic  p ig rnent  g lazes  and ceramic
penc i l s ,  the  t .enpera ture  nusE.  no t  exceed 650 degrees .  Th is  i s
espec ia l l y  t rue  w i th  red  g lazes  as  the  co lour  wou ld  burn  ou !
in  about  ten  minuces  ac  a  h igher  le rnpera t .u re .

l , ihen  Jamie  gave a  leccure  in  Me lbourne a  few days  1a ter ,  he
Ie t  the  aud ience hand le  some o f  h is  work ,  and many peop le
w e r e  a m a z e d  a c  t h e  n e a r  w e i g h c l e s s n e e s  o f  c h e  p i e c e s .

Jamie  poened a  who le  new approach to  enamel l ing  tha t  took  h im
years  Eo deve lop ,  bu f  was  k ind  and generous  enough Eo revea l
h i s  s e c r e l s  E . o  u s .

Jan ine  Tanzer
T - 6 { a  R o n n e f i  d e m o n s r r a t { n q  m l x l n g  a n d



D o r o t h y  D w y e r ,  P h 1 1  M a s o n ,  P i e r r e  C a v a l ' a n
a n d  M a r j o r l e  S c h i c k .

The Jamie  Bennet t  workshop he ld  in  Per rh  in  con junc t ion  qr i th

che JMGA Conference was a t tended by  2  Tasnan ians ,  3  Wesc
Aust raL ians ,  4  V ic to r j .ans ,  I  Queenns lander  and 2  f rom NSW.

The ob jec t ives  o f  the  workshop were  to  use  enamel l ing  as  a
cechn ique racher  than a  process  aud Eo uuders taad iE  as  a
m a c e r i a l .  I c  w a s  E o  b e  a  t i n e . o f  e x p e r l m e n c a t l o n  f o r  u s ,
ga in ing  an  unders tand ing  o f  work ing  on  fo rmed p ieces .

F o r  s o m e  o f  u s ,  t h e  f i r ! c  m o r n i n g  w a s ' s p e n !  r e n e e r i n g  a c q u a i n c -
ances  f ron  prev ious  conferences ,  and by  Lhe end o f  the  works i rop
i t  w a s  l i k e  p a r t i n g  f r o r n  a  l o c  o f  f r i e n d s .  T h e  m o o d  o f  c h e
workshop was one o f  abso lu te  de l ighc  aE the  learn ing  exper ience
and I  persona l ly  fe l t  cha !  even i f  I  had  had co  leave a f te r
on ly  one day ,  i t ,  wou ld  have been wor thwh i le .

. j a m : - e ; a s  a  . . l c n d e r f u l  l e c : u r e r ,  \ ' e r y  d e f l e r c u s  r , r i E h  i n f o r m a c i o n ,
inc lud ing  h is to r ica l  background Eo nosc  aspec ! .s  o f  t .he  tech-
n i q u e s .  I n f o r m a t i o n  w a s  s p a c e d  o u c  e v e n l y  o v e r  E h e  f o u r  d a y s ,
o f t . e n  n e e d i n g  c o  b e  r e p e a t e d  t i m e  a n d  a g a i n .  T h e  s h a r i n g  o f
chree  k i lns  bec .ween us  a l l  a lso  leed co  a  shar ing  o f  a l l  our
e x p e r i m e n c s ,  s u c c e s s f u l  a n d  o t h e r w i s e .

Jamie  began by  exp la in ing  Ehe t rad i t lona l  enamel l ing  techn iques
aDd Ehen spent  some t ime on  the  de ta i l s  o f  meta l  p reDaraEion .

F o r  h i s  o w n  w o r k  a l l  h e  d o e s  i s  a n n e a l ,  q u e n c h ,  p i c k l e ,
neuEra l i ze  and dry  ! .he  p iece l  The enane l  adheres  to  che ions
of  che sur face  ox ides ,  so  Ehere  is  no  need co  br igh t  c lean che
n e c a l ,  u n l e s s  t h a t  f i n i s h  i s  p a r t i c u l a r l y  w a n c e d .  O b v i o u s l y ,
o p a q u e  d o  o o c  n e e d  a  b r t g h c  s u r f a c e .

The meca l  ch ickness  we used was on ly  .3mrn  -  .5 rnrn ,  aud we spent
some t ime the  f i rs t  day  mak ing  sample  shapes by  fo rming ,  domins
forg ing ,  fo ld  fo rming  ec ,c  our  rae ta l  p ieces  Eo enamel .

The main  cechn ique used fo r  app ly ing  the  enamels  was s i fc ing
wi th  80 ,  100,  150 and 200 rnesh screens .  We made our  o ! . rn  sc reens
us ing  p lasc ic  cups  or  yogur t  poE.s  w i t .h  E .he  boc toms cu t .  ouE.
S t . a i n l e s s  s l e e l  m e s h  w a s  h e a t e d  ,  e i E h e r  o n  a  h o t  p l a t e  o r
o r  w i t h  a  h e a c e d  s c e e l  l o o l  a n d  m e l c e d  i n t o  c h e  o l a s r i c  b a s e .
and ! .hen t r immed c lose  to  the  r im.

The EemperaEure  o f  Ehe k i ln  and che f i r ing  E imes were  ooE
c r i E . i c a l ,  r h o u g h  a  l o n g e r ,  s l o l r e r  f i r i n g  w a s  r e c o m m e n d e d .  T h e
c iming  was done by  wacch ing  che co lour  o f  the  c , r i veE.s  and che
changes in  Che enarne l .

Each day  we were  in t roduced Eo new techn iques ,  -  s i f c ing ,
a p p l y i n g  f o i l s ,  p a p e r  s c e n c i l l i n g ,  p a i n t . i n g  w i E h  c e r a n i c
p i g m e n c s  a n d  o v e r g l a z e s ,  a n d  u s e  o f  c e r a m i c  o v e r g l a z e  p e n c i l s ,
cha lks  and c rayons  over  a  matce  opaque sur face .

B l -carbonace o f  soda was used Eo c reace sur face  cex f ,u re ,  e iEher
mixed w i th  wat .e r  and n isc  sprayed on to  Lhe p iece  hoc  f ro rn  che
k i .1o ,  o r  g round w ich  che enamel  and wec packed.  The spray  cech-
o i q u e  g a v e  a n  e f f e c c  a  l i t t l e  l i k e  l i c h e n  o n  a  r o c k .

The c lo isonne cechn ique was covered br ie f l y ,  and we were  shown
how to  ach ieve  a  f ree-sE.and ing  s r ra igh t  l ine ,  to  use  w i res  o f
d l f fe r ing  ch ickness  and how ro  a t tach  the  w i res  Eo Ehe uork .

our  days  were  we l l  occup ied  w i th  exper inenr ing  w i t ,h  a l l  che
techn iques ,  and the  even ings  w iLh  w ine  Easc ings ,  ga l le ry
open ings  and d lnners  so  tha f ,  by  che end o f  Ehe workshop a
genera l  m ind-bogg led  exhausL ion  was feLc  by  a t1 !

I t  was  cer ra in ly  a  wor th l rh i le  exper ience!

Jenny  Wi l la ins
N . S . W .

B i  c a r b  o f  s o d a  m i x  b e l n g
n t . o  p i e c e  s t r a l g h t  f r o m

m i s t  s p r a y e d
t h e  k l l n .


