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A b o u t  f o u r  y e a r s  a g o  I  w a s  l o o k l n g  a r o u n d  f o r  l l k e
n inded peop le  co  share  and exchange ldeas  in  enaue l .
b u t  s o r n e h o w  I  g o E  ' s l d e c r a c k e d ' .  I  a m  n o w  d e l i g h t e j
t o  f l n d  a n  a c E l v e  c o m n u n i t y  o f  e n a m e l l e r s .  M y
d e c l s l o n  E o  s c a l e  d o w n  o n  e n a m e l l l n g  f l e w  o u t  o f  c h e
w l n d o w  w h e n  I  r e c e i v e d  a n  l n v i t a t l o n  t o  p a r t t c L p a c e
l n  a n  a l l  e n a m e l  e x h l b l t i o n  a t  t h e  J a n l n e  T a n z e r
G a l l e r y  i n  l l o v e m b e r .  I  w a s  v e r y  i m p r e s s e d  b y  t h e
w o r k  r h e r e  -  a  v e r y  h l g h  s t a n d a r d  i n d e e d .

I  a m  p l e a s e d  t o  l n E r o d u c e  m y  w o r k  a n d  m y s e l f  t o  t h e
r e a d e r s  o f  A E N .  A s  a  t e e n a g e r  m a n y  a u c u n n s  a g o  I
d e c l d e d  t o  c a k e  u p  a o  a p p r e n t i c e s h l p  l a  e n a u r e I 1 l n g ,
b e c a u s e  l t  t n v o l v e d  t h e  u s e  o f  c o l o u r  a n d  l t  w a s
s o m e t h i n d  u n u s u a l ,  s o m e t h i n g  d i f f e r e n t  a n d  n o t  l l k e
o f f l c e  w o r k ,  c e a c h i n g  o r  n u r s i n g .  B u t  t o  r , r o r k  l n  t h e
l n d u s t r y  a s  a n  e n a m e l l e r  i s  n o c  s o  g l a m o r o u s  _  t t  i s
r e p e t . l t l v e  a n d  s o n e w h a t  b o r l n g  n o  m a l t e r  h o w' c o l o u r f u l '  t h e  J o b  l s .  T h e  e n a m e l  h a d  t o  b e  g r o u n d
w l c h  a  m o r t a c  a n d  p e s c l e  a n d  a f t e r  c h o r o u g h  , " " h t . r g
was wet -packed ln lo  s tamped out  badges.  The f tn lshed' " ro rk  resembled  c lo lsonae work .

A t  t .he  'Kuns t  und Werkschu le '  now ca1 led  'Akaden le
der  B l ldenden Kueaste '  ln  p fo rzhe lm,  Gernany  I
Iearned and prac t lsed  the  ar t  o f  Go ld  aud S l lversmi rh_
l n g  a s  w e l l  a s  a  g r e a t  v a r l e E y  o f  t e c h n l q u e s  l n
e n a m e l l l n g  l t k e  c l o l s o n n e ,  c h a m p l e v e ,  w o r k l n g  w i C h
f o t l s  a n d  o x l d e s ,  d r y  a p p l l c a r . t o n  a n d  p l t q u e _ a _ J o u r .
T h l s  c i m e  w a s  t . h e  h l g h l i g h t  o f  m y  c a r e e r ,  e s p e c l a l l y
w l t n e s s l n g  a n d  e x p e r l e n c l n g  c h e  d e v e l o p m e n t  o f  a  n e w
t e c h n l q u e  c a l 1 e d  ' d r o p  e n a m e l , ,  w h l c h  u n f o r t u n a t e l y
w a s  b a d l y  r e c e l v e d .  .

E n a m e l  w a s  v e r y  p o p u l a r  i n  c h e  l a t e  5 0 , s  a n d  e a r l y
6 0 ' s ,  a n d  I  w a s  v e r y  l u c k y  l n  b e l r g  e m p l o y e d  l n  a n
a r t l s t . l c  w o r k s h o p  p r o d u c l n g  c o p p e r  p e n d a n t . s  a n d
b r a c e l e c s  u s i n E  t r a n s p a r e n t  e n a m e l  o n  s l l v e r  f o l 1 .
T h e  d l f f e r e n c .  c o l o u r s  a n d  d e s l g n s  w e r e  a c h l e v e d  b y
w e t - p a c k l n g ,  a  k l n d  o f  l l n e l e s s  c L o l s o n n e .  I  p e r s o n _
a l l y  r e f e r  r o  t h i s  t y p e  o f  e n a m e l J . l n g  a s  f r e e  s t y l e ,
a n d  w h l c h  I s  c h e  b a s e  f o r  m y  c u r r e n t  w o r k ,  I  a m
c o n s E a n t l y  e x p e r l m e n c l n g  a l o n g  c h i s  l l n e  b y  s t r e t . c h _
l n g  c h e  m e d i u m  t o  c h e  l l m i t s ,

B e t w e e n  t h e n  a n d  n o $ r  a r e  m a n y  y e a r s  o f  n o n _ c r e a t l v t t y ,
d l s s o l u t l o n  a n d  f r u s t r a ! l o n  a c c o m p a n t e d  b y  c u l t . u r e
s h o c k  o f  a  n e q /  w a y  o f  l t f e  h e r e  i n  A u s t r a l . i a .  I n
h l n d s i g h t .  I  a r o  n o t  l a m e n t l n g  o v e r  l o s t  t l m e .  O n  t h e
cont ra ry .  Ten years  ago I  becarne lnvo lved in  o rgan_
l s l n g  A r E s  E x h l b i t t o n s  a t  m y  s o n , s  s c h o o l  w h i c h
b r o u g h t  m e  l n t o  c o n t a c t  w l t h  s o m e  v e r y  w e l l  k n o w n
a r t l s t s .  T h l s  b e c a m e  m y  r o a d  t o  a r t l s t i c  r e c o v e r y .
I n  t h e  l a s t  f l v e  y e a r s  I  h a v e  C a k e n  u p  e n a m e l l t n g
a g a l n  a n d  o r g a n i s e  m y  o l r n  a r !  a n d  c r a f L  e x h l b i t i o n s .
I  h a v e  s i a r c e d  s l 1 k  p a i n t l n g  a n d  h a v e  j o l n e d  t h e
L t a v e r l e y  A r t s  S o c i e c y  w h e r e  I  a m  c - - u r r e n t l y  p r e s l d e n t
-  t h e  f i r s t  c r a f t s  p e r s o n  l n  i t s  h l s C o r y .

E v e n t s  k e e p  h a p p e n l n g  a n d  I  a r n  v e r y  e x c l t e d  a b o u t
m a k l n g  c o n t a c !  w l t h  e n a m e l l e r s .
I t  f e e i s  l i k e  c o m l n g  h o m e .

I s s u e  N o  2 4

F e b r u a r y  1 9 9 4
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I  w a s  a  b i t  a h e a d  o f  m y s e l f  w i t h  t h e  l a s t  i s s u e ,
c a l l i n g  i t  I s s u e  N u m b e r  2 4 ,  r a t . h e r  t h a n  N u m b e r  2 3
as  i t  shou ld  have been.  So there  are  ts ro  Issues
Number  24  asd  no  Nunber  23 .  Got  tha t?  A11 c lear?

AEN has  aga in  expanded to  th ree  A3 sheets  (12  pages)
Lo make room fo r  repor ts  and phocos  o f  the  3rd
Nat iona l  Exh ib i t . ion  o f  Enane l .  Unfor tunaEe ly  I
w a s n ' t  a b l e  t o  g e c  t o  S y d n e y  t o  s e e  i t  t h i s  y e a r ,
b u t  a l l  f e e d b a c k  w a s  v e r y  p o s i t i v e .  C o n g r a C u l a t l o n s
t o  t h e  E n a m e l l e r s  A s s o c i a t l o n  f o r  a  t e r r i f i c
e f fo r t  io  o rgan is ing  and runn ing  the  exh ib i t ion  so
s u c c e s s f u l l y .  l t  i s  a  t r e m e n d o u s  e f f o r t ;
T h e r e  i s  a n  e x h i b i L l o n  r e p o r t  b y  W e n d y  H a l 1  o n
p a g e  3 .

The cover  enaneL ler  fo r  February  l s  Kar in  Luz  f rom
Melbourne.  In  her  p ro f l le  Kar in  nent ions  a  tech-
n i q u e  s h e  c a l 1 s  ' d r o p  e n a m e l ' ,  A n s w e r l n g  n y
enqu i ry  Kar in  exp la ined "Drop enamel  i s  th ree
d imens iona l  p l ique-a- jour  uhere  the  enane l  fo rms a
d r o p ,  i n  c o D t r a s t .  t o  a  p l i q u e - a - j o u r  b b w l ,  w h i c h
c h o u g h  i t  i s  a i . s o  t h r e e  d i n e n s i o n a l ,  E h e  e n a m e l  i s
f 1 a t " .  K a r i n  h a s  o f f e r e d  t o  w r l t . e  n o r e  a b o u c  c h i s
cechn ique lacer  in  the  year .  l . le  a re  hop ing  to  nake
i t  a  doub le-page t .echDica l  a r t i c le .

T h i s  i s s u e  i s  e a r l i e r  t . h a n  u s u a l .  I r m  t r y i n g  t o  b e
o r g a n i s e d  a s  I ' m  n o v i n g  h o u s e  o n  t h e  2 8 t h  J a n u a r y .
S r n a l l e r  h o u s e ,  b i g g e r  w o r k s h o p ,  q u i e t e r  l o c a E i o n ,
b i g g e r  g a r d e n .  I t ' s  g o i a g  t o  b e  g o o d .  f 4 y  P O  b o x
a d d r e s s  w i l l  r e m a i n  t h e  s a m e ,  a s  w i l l  t h e  t e l e p h o n e
and fax  number .

B e s t  w i s h e s

I  r h i n k  i r ' s

t h  i  n s c  e a p m

R o o e r d c

t o  e v e r y o n e  f o r  a  t e r r i f i c  1 9 9 4

Barbara  Ryrnan has  jus t  been noEi f ied  tha t .  a  b rooch
she submi tced has  l roo  an  a t ra rd  a t  rhe  7 th  Annua l
C l o l s o n n e  j e w e l l e r y  C o m p e c i r . l o n  a r  t h e  S h i p p o
C o n f e r e n c e  i n  J a p a n .  A s  y e t  s h e  d o e s n ' t  h a v e
d e t a i l s .  T h e r e  a r e  s e v e n  o r  e i g h t  a w a r d s  g i v e n .
Caro lyn  De lzoppo was surpr ised  to  read recenEly  in
a  Span ish  eoarne l  magaz ine  tha t  she  won the  sponsors
a w a r d  a t .  t h i s  e v e u t  i n  1 9 9 3 .  A s  a l l  E h e  n a t e r i a l
re tu rued w i th  che work  had been in  Japanese,  she
h a d  b e e n  b l i s s f u l l y  u n a w a r e .

Th ls  ln fo rmat , lon  1s  repr ln ted  f ro rn  che cur ren t
Thompson Enamel  caEa logue -

F o o d  C o n t a c E  S u r f a c e s
Lte  do  uo t  recommend the  use  o f  our  enamels  fo r  food
c o n t a c t  s u r f a c e s .  A l t h o u g h  t h e y  a r e  v e r y  a c l d
r e s l s t a a t  a n d  d o  n o t  c o n t a l n  1 e a d ,  c h e l r  f i n a l  f o o d
s a f e  p r o p e r t l e s  m a y  d e p e n d  o n  e n a m e l  a p p l l c a t i o n
and f l r ing ,  Each l tem made f rom Thompson Enamel
p r o d u c t s  s h o u l d  b e  l n d l v l d u a l _ l y  t e s t e d  t o  d e t e r n l n e
w h e t h e r  o r  n o t  l E  p a s s e s  c u r r e n t  F D A  r e g u l a r l o n s .

G u i l d  o f  C r a f t  E n a n e l l e r s  C o n f e r e n c e / A G M
I  -  l 0  A p r t l  1 9 9 4
U n l v e r s i t y  o f  W a r w l c k ,  E n g l a n d .

The conference w l1 l  be  a  wekend programme o f
i l l u s t r a t e d  t a 1 k s ,  m a s t e r c l a s s e s ,  t r a d e  s t a n d s  a n d
t u t o r l a l  w o r k s h o p s  o n  p l l q u e - a - j o u r ,  e n a m e l -
p a l n t i n g ,  c l o l s o n n e ,  o x l d e s  a n d  f o l l s ,  a n d  h l g h
F { , { - ^  ^ f  L ^ , , 1  ^
! . r  ^ 1 1 6  w !  u v w r D  .

F o r  f u r t h e r  l n f o r r n a t l o n ,  c o n c a c t  t h e  G u l 1 d ,
C / -  J u d l t h  H a r r l s ,  C h i v e r l i n s  H o u s e ,  D e r r l a d s ,
C h l p p e n h a m ,  l . l l l t s h L r e ,  S N I 4 O R J .  T e l e p h o n e  0 2 4 9
6 5  2 ? 3 6 .  0 r  s e n d  S A E  r o  A E N .

, l l  r  r t  n a t l

/1tw'nd il,v' YV \XW1/^1 t
t r  t
G l a s s  o n  M e t a l  -  m a g a z l n e  o f  c h e  U S  E n a m e l l s t
S o c l e t y  -  V o l u m e  1 2  N o 6  D e c e m b e r  1 9 9 3

C o n c a l n s  t w o  a r t i c l e s  o n  e n a n e l l e d  b a d g e s  a n d  c h e
enameL used ln  the l r  rnanufacLure  in  the  l9 th  and
2 0 t h  C e n t . u r l e s ,  a l s o  ,  a  s c l e n L l f l c  a p p r e c l a t l o n  o f
s o m e  r e c e n t  C h l n e s e  c l o i s o n n e ,  a  s t u d y  o f  g h e
l n f l u e n c e  o f  m e d l e v a l  E u r o p e a n  e n a m e l s  o n  I 6 c h
c e n t u r y  C h l n e s e  e n a m e 1 1 l n g ,  a n d  a  h o w - t o  a r c l c l e  o n
a  t e c h n l q u e  u s l n g  s t e n c l l l i n g ,  1 i q u l d  e n a m e l ,
s g r l f f l t o  a n d  a c l d  e c c h .  T h i s  l s s u e  a l s o  c o n t a i n s
a  b l b l l o g r a p h y  o f  b o o k s  a n d  p e r l o d l c a l s  o f  C h l n e s e
e n a m e l s ,  a s  w e l l  a s  e x h l b l t l o n  a n d  g u l 1 d  r e p o r t s .

l ;  har, i

g o i n g  t o  b e  a  b e t t e r
e c o n o m y  i s  s t a r t i n g

one fo r  rnany
t o  m o v e  a g a i n ,

^" "  oo" t [ *n '
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T h a n k  y o u  t o  t h e  f o l l o w i n g  c o o t r i b u t o r s  t o  t h i s
i s s u e  -  K a r i n  L u z ,  J e a n  M c K e n z i e ,  A u d r e y  K o m r a d ,
W e n d y  H a 1 1 ,  J a n i o e  T a n z e r  G a 1 1 e r y ,  T a m u r o r f h  A r t
G a 1 1 e r y ,  U K  G u i l d  o f  C r a f t  E n a m e l l e r s ,  A r c h
Rayruond fo r  t .he  exh ib i t ion  phocographs ,  CIDAE
Spain ,  Sydney Morn lng  Hera ld ,  Hary  Raymond,
Barbara  Ryrnan.

Jewel le r  and enamel le r
a b l e  t o  o f f e r  c l a s s e s
S y d n e y  l a t e r  t h i s  y e a r
I f  y o u  a r e  i n t e r e s t e d
o o  0 2  6 6 0  1 3 1 6 .

B a r b a r a  R y m a n  i s  h o p i n g  t o  b e
i n  c l o i s o n n e  e n a m e J - I i n g  i n

i f  t h e y  c a n  b e  a r r a n g e d .

i n  b e i n g  i n v o l v e d ,  r i n g  B a r b a r a

T h e  d e a d l i n e  f o r  n a t e r i a l  f o r  t h e  n e x t  i s s u e
w i l l  b e  M a r c h  2 3 .  S u b m i s s i o n s  a r e  v e r y  w e l c o m e ,
and AEN is  a lways  p leased to  hear  o f  enarne l
d o i n g s  a n d  a c t i v i t y .

M a t e r i a l  c a n  b e  f a x e d  c o  0 6 6  8 4 1  7 7 2  o r
r n a i l e d  t o  P 0  B o x  4 1 8 ,  M u l l u m b i n b y  2 4 8 2  N S W .
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'The jewelry industry is a jungle of
misnomers,' says period jewelry expert
Jeanenne Bell. .Jewelry Box Antiques,
Kansas City, Mo. And nowhere is her
point better taken than with enameling.
a decorative art Lh3t involves laying,
melting and fusing colored glass on
metal.

Practiced in Europe since at least the
1300s, when jewelry artisans began to
adom brooches and the like with glass-
enamel motifs and scenes, the art has
grown into a massive tributary system
of techniques and sub -specia lties-the
most famous of which are cloisonn€ and
champlev6 (pronounced champ- le-vay).
But no matter what form enameling
took, glass was its one constant- ln fact.
enamel and glass were synonyms.

All this changed around the tum of
the century when, says master enam-
elist Bil l  Helwig, Newport, Ky-, "the
paint industry invented full-gloss paint
that could replicate a glass surface
and named it 'enamel.' America, which
has no major tradition of enameling,
proved very vulnerable to this misuse
of terminology.-

The somewhat panoramic definition
of "enamel" in Webster's New Oniver-
sa l  Onab r idged  D ic t i ona ry  (1983 )
proves Helwig right: "a glassy, col-
ored, opaque subs'rance fused to sur-
faces of metals, glass, and pottery as
an omamental or protective coating."

Among the latest additions to the list
of substances now called enamel are
epoxy-a hard, adhesive polymer resin
used, says Webster's, ' in glues, enam-
el coatings, etc-" The trouble is that very
often retailers aren't told the epoxy-
coated bracelets, earrings and rings
they buy as enamel  jewelry  are res in-
layered rather than glass-enameled. In-
stead,  they are to ld thei r  jewelry  is
made by a newer "cold enamel"-as
opposed to the traditional "hot enam-
el"-method. The distinction sounds
like one based solely on differences of
temperature when, in fact. it is based
on crucial differences of material, one
(glass)  organic.  the other  (epoxy)  in-
organic. (Sometimes the difference be-
tween epoxy and g lass enamel  is  ex-
pressed as "sof t "  versus 'hard"  enam-
el, a reference to the fact that epoxy is
a  l i qu id  and  g lass  a  so l i d . )

The s i tuat ion gets s t icky because a
lo t  o f  epoxy -ename l  j ewe l r y  i s  qu i t e
stunning,  involv ing ar t is t ry  and work.
manship that  are of ten as in t r icate and
creat ive as that  of  g lass enamel ing.
Even st ick ier ,  the greater  hardness of
epoxy lends it to use in commercial jew-
el ry .  'From a durabi l i ty  s tandpoint .
co lored res ins are far  more oract ica l

Bullon earrings in ename! and
sterling siluer and enamel cufllinks in
24k gold ouer sterling siluer, from
Nancg E Rise. Neut York.

than colored glass for bracelets," world-
famous enamel is t  B i l l  Harper  admi ts

Yet  Harper ,  l i ke  He lw ig .  resents  ca l l
ing  someth ing  tha t ' s  no t  a  g lass  by  the
name o f  g lass .  These two are  fa r  f rom
alone.  A  check  o f  seven manua ls  on
enamel ing  a t  my loca l  l ib ra ry  made r t
c lear  tha t  p rac t i t ioners  o [  the  ar t  a re  rn
accord  on  de f in ing  enamel  as  so le ly  a
v i t reous  (g lass)  med ium.  But ,  wa i t  a
m i n u t e .  P a i n t i n g  j e w e l r y  w i r h  h i g h
g loss  subs tances  o ther  than g lass  has
been go ing  on  fo r  so  long tha t  many rn
the  t rade v iew the  mere  app l ica t ion  o f

any such coating as enameling. That
being the case, shouldn't  enamelists
stop being so hard-nosed and accept
the expanded meaning of the word? "Do
diamond dealers accept i t  when cubic
zirconia is cal led 'diamonioue' 

in the
hope that i t  wi l l  be tho(ght of as dia-
mond-l ike?" Harper f ires back. 'Well ,

cal l ing epoxy an enamel is worse. '
Nevertheless, i t 's just as legal. Sel l-

ing epoxy-coated jewelry as enamel
breaks  no  law and,  as  fa r  as  we know,
violates no trade rule. So i t  is highly
doubtful the term will ever return to the
original,  far more restr ict ive meaning
purists use. Yet manufacturers could
possibly volunteer, or be required to
prefix the term "enamel" with the name
of the substance being applied-glass-
enamel, resin-enamel, etc. This com-
promise is a lot fairer to consumers than
vague terms such as "hot" and 'cold"

enamel. Ult imately, though, says Harp-

er,  we must  go beyond labels.  ' l t 's  not
what you call something that matters,
but what you do with it," he says.

Tbe hot stuff
The glass enamel most manufacturers
use comes in finely ground Powder
form, with metallic oxides added to
make around 300 colors. ln addition,
European enamels usually have one ex-
tra ingredient, lead, which some enam-
elists stubbomly believe boosts bri l-
l iance in a piece's final f inish. Because
U.S. environmental laws forbid making
lead-based glass, many artists have
staged what Helwig calls a "rebell ion"
and relied on imported enamels.

Whether y'omestic or foreign-made,
enamel is produced in a fairly standard
fashion. Batches of powdered glass,
with their colorants added, are melted
in a crucible and kept in a molten state
until the glass has a silky consistency
with no lumps or air bubbles. Next, the
melt is ladled on to a cooling tray,
much like pancake batter on a gri l l ,
where it forms a solid mass. After be-
ing rolled into sheets, this mass is re-
crushed into small particles which are
sieved by machine to attain as much
uniformity of size, or mesh, as possi-
ble. This graded glass powder is then
housed for sale in just about every
kind of container from small bags and
bottles to large barrels and drums.

When it comes time to use the enam-
el, a binding agent such as water or al-
cohol that helps with adhesion to the
metal is added and the liquid/solid mix-
ture applied with a variety of tools, in-
cluding needles and spatulas. Next. the
fresh-coated piece is vibrated so that the
glass particles will settle and the liquid

conE , i oued  Dex t  Page
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rise to the top. Once the liquid is blot
ted off and the enamel dried, the piece
is put in a kiln for what enamelists call
"firing." This process melts and fuses the
enamel to the metal. Firing lasts any-
where from one to 24 minutes, de-
pending on the temperature (general-
ly 1,350 to 1,550 degrees Fahrenheit).
Temperatures and times vary accord-
ing to the metal being enameled. The
higher the temperature, the shorter the
piece's stay in the kiln.

Epory, on the other hand, is applied
by brush in a semi-l iquid form and
baked for 24 hours at around 800 de-
grees Fahrenheit, according to t-eopol-
di Poli of La Nouvelle Bague, Florence,
Italy. Considered one of the leaders in
the resurgence of enameled jewelry, Poli
is ncnetheless an iconoclast because
he openly espouses epoxy as the best
modern medium for it. His reasons
aren't, as crit ics accuser merely eco-
nomic. Although resin enameling is
generally a far less expensive technique
than glass enameling, Poli says custom
effects, including marbling that gives his
finishes the look of tortoise shell and
malachi te,  ra ise h is  manufactur ino

costs considerably. ln any case, he in-
sists, use of epoxy is practically manda-
tory for enamel bracelets and'rings to
prevent chipping and cracking.

No doubt about it, cracking is the
number one problem with glass- enam-
el jewelry. But instead of switching to
epoxy, more and more designers are
foilowing the lead of l4iami Beach's
Sylvio Hidalgo and putting raised gold
studs at regular intervals across the sur-
face of their pieces to cushion them
from damaging blows. Hidalgo's artful
use of studs in his designs has actual-
ly made a virtue of necessity and be-
come a pleasing signature of his work.

Evaluating enameljewelry takes a tu-
tored eye. 'Pieces can look beautiful in
terms of design, yet still be lacking from
a technical standpoint," says Helwig. "l
recently saw a full-page color ad for
enamel jewelry by a major jeweler.
The p iece shown has warpage and
cracking. Now if I could see these flaws
in a photograph, you can imagine how
off the mark the piece was. But I doubt
anyone knew enough about the actu-
al art of enameling to see these prob-
lems. lt's very easy to be blinded by the
aesthetic beautv of enamelino." O
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When I  was  p lann lng  t .o  go  to  Japan Eo a t tend the
p r e s e o c a t l o n  c e r e m o n y  o f  t h e  E n a m e f  E x h t b l t i o n .  I
w a s  a s k e d  b y  t h e  R o y a l  A u s t r a l i a n  M l n c  t o  m a k e  a
g o o d w l l l  v l s l c  t o  t h e  J a p a n  M l n t  B u r e a u  a s  t h e l r
r e p r e s e n t a c i v e .  O f  c o u r s e  I  s a i d  I  w o u l d .  T h e
J a p a n  M i n t  B u r e a u  h a s  a n  e s [ a b l i s h e d  t e c h n l c a ] .
r e l a t l o n s h l p  w l t h  t h e  C a n b e r r a  H i n t .

I  have been enamel l lng  che Order  o f  Aus t ra l la  and
o t h e r  w o r k s  f o r  c h e  C a n b e r r a  M l n c  f o r  s e v e r a L  y e a r s

T h e  v i s i t  w a s  v e r y  l n c e r e s t i n g  a n d  t b e  J a p a n  M l n t
k i n d l y  s u p p l l e d  m e  w i t h  a n  e x c e l l e n t .  E n g l i s h  s p e a k e r
s o  I  w a s  a b l e  t o  a s k  a  l o t  o f  q u e s t i o n s .
T h e  M l n t  p r o d u c e s  a  l a r g e  r a n g e  o f  o f f l c l a L  l n s l g n i a
a s  w e l l  e n a m e l l e d  p a p e r w e l g h c s ,  c r a d l t l o n a l  p l a q u e s
a n d  p r e s e n t a c l o n  p l e c e s ,

T h e r e  w e r e  a b o u r  2 0  m e n  w o r k l n g  I n  t h e  m e E a l  d e p a r t _
n e n t ,  a 1 I  s l t t l n g  a t  s e p e r a E e  b e n c h e s  p r e p a r t n g  t h e
s l l v e r  b l a n k s  f o r  e n a m e l l l n g ,  a s  w e l - 1  a s  o t h e r
o b j e c t s .  E v e r y t h l n g  w a s  d o n e  p a l n s t a k l n g l y  b y  h a n d-  n o t  a  m a c h l n e  l n  s l g h t .  T h e  s E a m p e d  p l e c e s  a r e  s
s a w n  a w a y  f r o m  t h e  e x c e s s  s h e e t  a n d  t h e  s a w  c u t
e d g e s  f l l e d  a n d  s m o o E . h e d  t o  a  h i g h  f i n i s h  w i t h  a
s h a r p  s c r a p i n g  c o o l .

In  the  nexc  room about  15  enamel le rs ,  sorDe o f  them
women,  were  work lng  ln  cornp le te  s i lence.  I  was  t ,o1d
t .ha t  bo th  the  meta lworkers  and the  enamel le rs  a re
t a k e n  d l r e c E l y  f r o m  s c h o o l  a n d  u n d e r t a k e  a  f l f t e e n
y e a r  a p p r e n t . l c e s h l p ,  l 5  y e a r s l

A11 che enamel le rs  worked ln  a  s iml la r  way .  They
w e r e  f i l l l n g  r e c e s s e s  i n  t h e  m e t a l  w i t h  e n a m e l  u s l n g
e l t h e r  a  f l n e  b r u s h  o r  a  p o l n t e d  b a m b o o  s t l c k .  T h e
e n a n e l  w a s  p l a c e d  p r e c i s e l y  i n  p o s i r l o n  w l t h  a  r a p l d
jabbtng  movement  be t .ween Che p iece  and Che weE
e n a r n e l w h l c h  w a s  s i C E i n g  l o  a  s m a l l  t l l t e d  s a k l  c u p .
N o t  a  g r a l n  w a s  s p i l l e d  o r  o u t  o f  p l a c e .

E a c h  e n a m e l l e r  w a s  f i J . l l n g  j u s c  o n e  c o l o u r .  N o t  o n e
p e r s o n  l o o k e d  u p  f r o m  c h e l r  w o r k  w h i l e  o u r  E . o u r i n g
p a r t . y  w a n d e r e d  a r o u n d  t h e m .  T h e y  w o r k e d  h a r d l
T r a y s  o f  d r i e d  p l e c e s  w e r e  E h e n  t a k e n  c o  a  s m a l l .
r o o m  o f f  c h e  s t d e  w h e r e  t w o  k l l n s  w e r e  i n  o p e r a t l o n .
E a c h  e n a m e l  w a s  t r a n s f e r r e d  E o  a  s m a 1 l  s h e e t  o f
s t e e l  a n d  t h e n  f o u r  s h e e t . s  a t  a  t l m e  w e r e  p u t  t n t , o
E h e  k l l n  o n r o  c r l a n g u l a r  b a r s .  T h e  f l r e r  ( f o r  v / a n t
o f  a  b e c c e r  w o r d )  g a u g e d  w h e n  c h e  e n a m e _ l -  w a s  f i r e d
b y  w a t c h l n g  t h r o u g h  a  s m a l 1  h o L e  i n  t h e  d o o r .  W h e n
c h e  s t e e l  p l a t e  r e a c h e d  c h e  d e s i r e d  c o l o u r .  c h e
e n a m e l -  w a s  r e m o v e d ,  T h e  t w o  p l e c e s  a E  c h e  b a c k  w e r e
t . a k e n  o u t  f  1 r s  t ,  a n d  t h e  f  r o n t  o n e s  m o v e d  E o  t h e  , t

The of f  lc la1 insr ! i -E
opaque green and uh l te
A  c l e a r  f l u x  w a s  f l r e d
g l o w i n g  c o l o u r .

u s e d  a  s o f t  o p a q u e  v 1 o 1 e t ,
and t ransparent  b lue  and red .
under  the  red  to  g lve  a  r l ch

Caro lyn  De lzoppo

T h e  C h a l r n a n  o f  t b e  J a p a n  E n a m e l  A r t l s t  A . s s o c t 2 r r ^ n
Mr A lda ,  a  spr l re ly  89  year  o rA g"nr i " r " " l - i " l " r " r t io
a t  t h e  H l n t  f o r  4 0  y e a r s  a 6  a n  e n g r a v e r  a n d  e n a n e l l e r .
T h e  l l l n t  l s  v e r y  s u p p o r t l v e  o f  t h e  E n a m e l L e r s  A s s o c ,
T h e  w o r k  o f  t h e  l l i n t  w a s  r e a l l y  b e a u t l f u l ,  a n  e x c e l l e n t
s t a n d a r d ,  a n d  e x q u l s i t e .  T h e  a t t e n t l o n  t o  d e t a i l
a n d  c o n s l s t e n t  h t g h  s t a n d a r d  r e f L e c t s  I  b e l l e v e .  c h e
r e g a r d  1 n  w h i c h  e o a m e l l l n g  l s  h e l d  t n  J a p a n .  T h e
c o m m e r c i a l  o b j e c t s  t h e y  m a k e  a r e  v e r y  e x p e n s l v e ,  y e E
t h e r e  i s  a  g o o d  m a r k e E  f o r  t h e m .  T h e  l 4 1 n t  h a s  1 t s
own shop and a  museum on Ehe grounds o f  the  complex .
T h l s  w a s  a  w o n d e r f u l  o p p o r c u n i c y  c o  s e e  a  c o m m e r c i a l
e n a m e ) . 1 l n g  d e p a r c n e n E  l n  o p e r a E l o n  a n d  c o  r e a L i s e
tha t  even though lhere  may be  sma] l  d i f fe rences  in
p r o c e d u r e s  b e t w e e u  e n a m e l l e r s  e v e r y w h e r e  i n  f h e
w o r l d ,  b a s l c a l l y  w e  a r e  a l l  u s i n g  t h e  s a m e  n a E e r i a l s
and processes  to  che sarne  end.

Paperwe igh  cs

b a c k  u n c i l  L h e y  r e a c h e d  t h e  c o r r e c t  c o l o u r  a 1 s o .
I  w a s  v e r y  s u r p r l s e d  t o  s e e  t h a t  t h e  t . w o  m e n  ,
s p e c l a l l s t s  a t .  f l r i n g ,  w o r e  n o  p r o t e c t i u "  

" y " _ " " u .  
i

a t - a l - 1 ,  e v e n  u h o u g h  c h e y  p e e r e d  t h r o u g h  a  b u n g h o l e
a l l  d a y .  T h i s  c o n c e n t r a t . e d  e x p o s u r e  i o  l n f r a _ r e d
r a y s  i s  k n o w n  t o  c a u s e  c a c a r a c E s  a n d  o t h e r  e y e
p  r o b l e m s

T h e  f l r e d  p l e c e s  w e r e  E h e n  g r o u n d  a n d  p o l i s h e d ,  a l s o
b y  h a n d .  J e w e l l e r s  w e a r l n g  w h l ! . e  c o t t . o n  s f o v e s
a s s e m b l e d  t h e  c o m p l e c e d  l n s l g n l a .

T h e  H l n t  a l s o  h a d  a  s n a l l  b l a s t  f u r n a c e  w h e r e  t h e y
m a n u f a c t u r e  t h e l r  o w n  e n a m e l s  E o  t h e { r  o w n  r e c i p L s . . '+ei:
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J a n i n e  T a n z e r  G a l l e r y  l n  M e l b o u r n e  r e p o r t  a  p o s l t l v e
r e s o o n s e  b o c h  w l c h  a t . E e n d a n c e  a n d  s a l e s  c o  t h e l r
N o v l m b e r ' A u s t r a l l a n  E n a m e l l e r s '  e x h l b i c i o n .

T h o s e  t a k l n g  p a r E  w e r e :

S t a c e y  A 1 l e n  K a r l n  L u z
M a r g u e r l c e  A n d e l  T h e r e s e  0 ' D o n a g h u e
M a r g a r e t  C a m e r o n  J l l I  P a r n e l l
P l e r r e  C a v a l a n  J a c q u l e  S p r o g o e
Caro lyn  De lzoppo Jan lne  Tanzer
L e s  H a y  l l e i d l  W e l l l n g s
S a n d r a  K e r r  J e n n y  W l l l l a m s
F l o n a  K n o x  R o s s  W i 1 1 l a m s
C a t h e r l n e  L a r g e  A n n e t t e  C l a r k e
B a r b a r a  T u r n e r  J u d i c h  M a r e e  W a t t . s

T h e  f o l l o w i n g  r e v i e w  o f  c h e  e x h i b i t l o n  a p p e a r e d
i n  t h e  M e l b o u r n e  A g e ,  T u e s d a y  2 3  N o v e m b e r

Craft Centre. But particularly ercltlog
is a range ol enamelled jeweUery
shown by Janine Tanzer and lnnova-
tive designs in anodised aluminium by
Paul Evans and Michael Fletcher fea-
tured at Craft Victoria.

OF THE 20 'Australlan Enamellistg,
Tanzer is among the b€st. Her serl€ ol
line silver hollow-ware brooches are
decorated by the'plique€-jour' metb-
od ot driUing Uoy dots atrd dashes tnto
the metal surtace and then fllllrg
them with colored enamel. Tsnzer
combines understated oroameot with
satisfying torrns and excellent craft-
in& Conversety, Carolyu Delzoppo's
smooth abstract brooches and oeck-
pi?ce are made by the cloisoooe meth-
od, whereby the deslgn ts ouUioed
with soldered silver wires between
which the enamel is appued. Tanzer
and Delzoppo have brougbt these tra-
ditional enamelling technlques to a
very bigh standard of contemporary
expression.

T h e  ' C o n t e m p o r a r y  W e a r a b l e s '  E x h l b l E l o n  o f
J e w e l l e r y  1 9 9 3 ,  o r g a n i s e d  b y  t h e  T o , : w o o m b a  A r t
g a l l e r y  w 1 1 1  b e  t o u r l n g  N o r t h e r n  N S W  a n d  Q u e e n s l a n d
d u r i n g  I 9 9 4 .

T h e  e x h l b l t . l o n  w h l c h  l n c l u d e s  a w a r d
p l e c e s  a c q u l r e d  f o r  t h e  A r t  G a I I e r y
e c E . l o n  1 s  w e l l  w o r t h  s e e i n s .
T o u r  d a t e s :

S t a n t . h o r p e  A r t  G a l l e r y  -  l 0  J a n  -

W a r w l c k  R e g l o n a l  G a l l e r y  -  2 0  F e b
G r l f f l t h  A r t  G a l l e r y  -  m l d  A p r l I
B r i s b a n e  C i c y  H a 1 1  A r t  G a l l e r y  -  I
T w e e d  R l v e r  R e g l o n a l  G a l l e r y  -  i 3

w l n n e r s  a n d
p e r m a n e n t  c o I l -

I 1  F e b
-  2 0  M a r c h

-  e a r l y  M a y
J u n e  -  4  J u l y
J u l y  -  7  A u g u s t

B l a c k w a t e r  A r t  G a l l e r y
n ^ 1 L - -  ^ - .  ^ ^ 1 1 ^ - . .
u d l u y  A r L  u d r a s r y  

-

-  1 5  A u g  -  2 9  A u g
2 0  S e p t  -  i 2  0 c t

L a d y b i r d  G e m s  a n d  J e w e l l e r s  G e m m o l o g i c a l  B o o k s
a n d  I n s t r u m e n t s ,

\ f o p  5 2 8 ,  P i t t  S t r e e t  L e v e l ,
R o y a l  A r c a d e ,  2 5 5  P i t t  S t r e e c ,  S y d n e y  2 0 0 0
T e l e p h o n e  0 2  2 6 1  4 3 6 6

L a d y b i r d  s t o c k  a  c o r n p r e h e n s i v e  l i s t i n g  o f  b o o k s  o f
i n E e r e s t  t o  j e $ r e l - l - e r s .
T h e  p r o p r i e t o r  J e a n  H c K e n z i e  h a s  a  h u g e  s e . L e c c i o n
o f  c i c l e s  -  a n t i q u e  j e w e l l e r y ,  d e s i g n ,  j e w e l l e r y
c o l l e c c i n g ,  l a p i d a r y  a n d  g e m m o l o g y ,  m i n e r a l o g y
a n d  j e w e l l e r y  m a k i n g .
A  c a t a l o g u e  i s  a v a i l a b l e .

J a n e c  Z a p a t a  5 7 9 . 9 5  r r p .

T h e  d e s i g n i n g  o f  j e w e l l e r y  p l a y e d  o n J . y  a  m i n o r
p a r t  i n  T l f f a n y ' s  a c t l v l L l e s  u n c l l  1 9 0 7 ,  f i v e  y e a r s
a f t e r  h e  j o l n e d  h i s  f a t h e r ' s  f i r : l  a s  A r E l s t i c
D l r e c t o r  a n d  V l c e - P r e s i d e n t .

I t .  w a s  f o r  T l f f a n y  a n d  C o  t h a t  h e  p r o d u c e d  s o m e  o f
h l s  f i n e s t  p i e c e s ,  c o m b i n l n g  g e m s E o n e s ,  e n a m e l l l n g
a n d  m e E a l w o r k  1 n  d e s l g n s  o f  h l g h  o r l g l n a l l t y  a n d
u n u s u a l  r e f l n e m e n t  a s  w e l l  a s  d e l i g h t f u l  o b j e c c s
m a d e  o f  e n a m e l  o n  c o p p e r  s u c h  a s  v a s e s ,  b o w l s  a n d
b o x e s .

J a n e t  Z a p a t . a ,  w h o  w o r k e d  f o r  a  n u m b e r  o f  y e a r s  w i u h
T l f f a n y  a n d  C o  a r c h i v e s ,  h a s  m a d e  a  s p e c i a l  s c u d y
o f  t . h e  l l f e c l m e  a c h l e v e m e n c s  o f  L o u i s  C o n f o r c
T l f f a n y  a n d  g i v e s  a  d e t a l l e d  a n d  l n f o r m a c i v e  a c c o u n c
o f  t h l s  h i t h e r t o  n e g l e c t e d  a s p e c t  o f  h l s  o u t p u t .

A n  l n p r e s s l v e  s e l e c t i o n  o f  c o l o u r  a n d  b l a c k  a n d
w h i t e  p h o t o g r a p h s  l l l u s t r a t e  t h e s e  h i g h l y  v a l u e s
m a s t e r p i e c e s  o f  t h e  J e w e l l e r s  a r t .

H a r d c o v e r  -  1 4 2  l 1 1 u s t r a E . l o n s  -  8 4 P i n  c o l o u r ,
1 7 6  p a g e s .  '
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Thom! 'son Enamels  have re leased new lead- f ree  co lours
t o  a d d  t o  c h e l r  r a n g e .  T h e y  a r e :
1 0 5 5  0 p  l , l h i t e ,  1 0 6 0  0 p  l . / h l u e ,  I 6 9 3  0 p  B 1 u e ,
1 6 9 8  0 p  B l u e ,  2 0 0 9  T r  C l e a r ,  2 8 3 8  T r  R e d ,
2 8 3 9  T r  R e d .  2 8 3 7  T r  R e d .

( M l 1 1 r o n s )  l n  B r t s b a n e  s t o c k
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Anna Margot .  Or lg lna ls
L h e  n e w  c o l o u r s .

2  O a k l e l g h  A v e ,  T a r o o n a  7 0 5 3  T a s m a n i a \,'|l$



A c l d s  h a v e  m a n y  u s e s  l n  c h e  e n a m e l l e r s  w o r k s h o p .

T h e y  c a n  b e  u s e d  t o  r e m o v e  o x l d e s  a n d  f l r e s c a l e  f r o m
m e t a l s ,  E o  e t ' c h  m e t a l  f o r  c h a m p l e v e  o r  b a s s e - L a i I l e
t e c h n l q u e s ,  a n d  m o r e  r a r e l y  n l t . r l c  a c l d  c a n  b e  u s e d
i n  c h e  p r e p a r a c i o n  o f  c r a n s p a r e n c  e n a m e l  p o w d e r s .

S o m e  e n a m e l s  a r e  n o t  r e s l s t . a n t  E o  s o m e  a c l d s  a n d  c a n
b e  q u l t e  s t r a n g e l y  a f f e c t e d  w h e n  r e f l r e d  a f c e r  b e l n g
e x p o s e d  t o  t h e  a c l d .  W h e n  u s l n g  c o p p e r  t h a t  w l 1 1
n e e d  E o  b e  a c i d  c l e a n e d  b e t w e e n  f l r l n g s ,  l c  l s  w i s e
t o  t e s t  c o l o u r s  o n  s c r a p  p l e c e s  o f  m e c a l  t o  c h e c k
t h e l r  r e s i s t a n c e .  o p a q u e  w h l t e s  a n d  s o m e  l e a d f r e e
a n a m o l  i  a I I y  s u s c e p C a b l e .

(  l l  I  .  / '
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S a l c  a n d  v l n e g a r  i s  a  s a f e  a n d  r e a s o n a b l e  a l t e r n a t l v e
t o  a c l d  f o r  c l e a n l n g  m e t a l s ,  e s p e c t a l l y  w h e n  w o r k i n g
L r l t h  c h l l d r e n .

T o  p r e p a r e :  s l o w l y  s t l r  o n e  c a b l e s p o o n  o f  s a l t  i n c o
o n e  p l n t  o f  v l n e g a r .  F o r  s m a l l e r  q u a n t . i E i e s ,  a d d
o n e  t e a s p o o n  o f  s a l t  t o  o n e  c u p  o f  v l n e g a r .  S a I L
a n d  v l n e g a r  m l x t u r e  1 s  s l o w e r  w o r k l n g  t h a n  a c l d s ,
. ^ . . - . ^ l a  a n J  D a n c t  w i l l  a I S O  C I e a n  C o n n p r  r h n r r o hL v y P s r ,  L r r v u 6 r r

ve ry  s l ow ly .
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C o r o m e r c l a l  p i c k l e s  s u c h  a s  S p a r e x  a n d  P r o c r a f c  a r e

a l s o  r e a s o n a b l y  s a f e  p r o d u c t s  f o r  c l e a n i n g  c o p p e r ,

g l l d l n g  m e t a l  a n d  s l I v e r .

U s e  o n l y  a s  d l r e c t e d  o n  t h e  c o n t a l n e r  a n d  t e s t  e n a m e l s

f o r  r e s l s t a n c e .

t r \ . ,  I
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F o r  g e n e r a l  c l e a n l n g  o f  s i l v e r ,  g o l d ,  c o p p e r  a n d
- l  l  l J - -  - ^ i ^ l
t s ' r a u r L r t s r  r l c L d r  !

N l c r l c  a c i d  f o r  c l e a o l n g  m e c a l  i s  p r e p a r e d  b y  m l x i n g

a  s o l u t i o o  o f  o n e  p a r t  n l t r i c  t o  f  o u r  p a r c . s  l r a t . e r .

Remember  AAA  -  a lways  add  ac l d  Eo  r r a te r ,  neve r  Ehe

o t h e r  w a y  a r o u n d  w h l c h  c a n  c a u s e  a  v i o l e n t  c h e m l c a L
r e a c  t  i o n .

N l t r l c  a c l d  c a n  h a r n  s o l d e r e d  j o i n t s  s o  c a r e  s h o u l d

b e  t a k e n  n o t  t o  l e a v e  w o r k  i n  c h e  a c i d  f o r  e x c e s s l v e

t  imes  .

S o m e  e n a m e l l e r s  a d d  2 - 3  d r o p s  o f  n l c r l c  a c l d  t o

washed  t r anspa ren t .  ename ls  t o  r emove  any  o rgan l c
n a t . t . e r  t h a t  m a y  r e m a l n .  T h e  a c l d  l s  q u i c k l y  a n d

t h o r o u g h l y  f l u s h e d  a w a y  b y  f u r c h e r  r i n s l n g  1 n

d l s t l 1 1 e d  w a t e r .  T h l s  p r o c e s s  i s  u s e d  w h e n  a b s o l u t e
^ r ^ - : * , ,  ^ t  ^ ^ 1 ^ , , -  { s  r e o u i r e d -  T r  c a n  a l s o  h a v e  t h eu r d l r L j  r v  l e Y e

p f f p . r  n f  r a l s i n e  f h p  f i r i n o  r p m n p 1 2 l r r r e  o f  t . h e

enamel .

N i t r l c  a c l d  c a n  a l s o  b e  u s e d  t o  e t c h  c o p p e r  a n d
s i l v e r  f o r  c h a m p l e v e  a n d  b a s s e  t a i l l e  t . e c h n i q u e s ,
c h o u g h  i s  h a s  a  t e n d e n c y  c o  u n d e r c u t  i n  d e e p e r

r e c e s s e s .  N i t r l c  l s  m o r e  s u i t e d  c o  s h a l l o w  e f c h i n g ,
a s  f o r  b a s s e  t a 1 1 1 e  t e x t u r e s .  F e r r i c  c h l o r a d e  i s
b e t t e r  s u l t e d  f o r  c h a m p l e v e  e t c h i n g  o f  c o p p e r .
. t
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S u l p h u r l c  a c i d  c a n  b e  u s e d  f o r  g e n e r a l  c l e a n i n g  o f
g o 1 d ,  s l 1 v e r ,  c o p p e r  a n d  g l l d t n g  m e c a 1 .  F o r  a
g e n e r a l  p l c k l e  u s e  a  s o l u c i o n  o f  o n e  p a r c  a c l d  t o
f l f t e e n  p a r t s  w a t . e r .
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-  W e a r  p r o t e c t . l v e  g l o v e s  a n d  e y e  g o g g l e s  w h e n  h a n d l i n g  a c i d s .
I t  l s  e a s y  f o r  w o r k  t o  s l l p  f r o m  t . o n g s  a n d  s p l a s h l n g  t o  o c c u r .
P r o L e c t  v o u r  e v e s  I

-  U n d l l u t e d  a c l d s  c a n  b u r n  t h e  r e s p l r a t o r y  E r a c t ,  s o  b r e a r h l n g
a p p a r a t u s  s h o u l d  b e  w o r n  w h e n  m l x l n g  a c i d  s o l u t l o n s .

-  N e v e r  a d d  v i a t e r  C o  a c i d .  V l o l e n t  c h e m i c a l  r e a c t . l o n s  c a n
o c c u r .  R e m e r n b e r  A A A  -  a l w a y s  a d d  a c l d  t o  w a t e r ,  g e n c l y
p o u r l n g  t h e  a c l d  d o w n  t h e  s t d e  o f  t h e  w a c e r  c o n c a i n e r  c o  a v o l d
s p l a s h e s .

-  A l w a y s  k e e p  b i c a r b o n a t e  o f  s o d a  ( a l k a I i n e  n e u t r a l i s e r )  h a n d y
w h e r e  t h e  a c l d s  a r e  u s e d ,  T h l s  c a n  b e  u s e d  t o  n e u t r a L i s e  a n y
s p l l l s  o r  c a n  b e  r u b b e d  i n t o  r h e  s k l n  a f t . e r  w a s h l n g  i f
s p l a s h l n g  h a s  o c c u r e d .  T r e a t  a 1 j .  s p i l l s  i n  t h e  a c i d  a r e a  a s
t h o u g h  t h e y  a r e  a c l d ,  j u s c  l n  c a s e .

-  U s e  o n l y  n o n - f e r r o u s  ( c o p p e r ,  b r a s s ) ,  o r  p l a s t l c  o r  w o o d

t o n g s  1 I 1  a c l d s ,  F e r r o u s  n e t a l s  ( s t a l n l e s s  s t e e 1 ,  b l n d i n g  w i r e )
w 1 1 1  c q n E a m l n a L e  g h e  a c l d  s e t . t l n g  u p  a  g a l v i n i s l n g  e f f e c t
w h l c h  w t 1 1  p l a t e  t h e  r n e t a l  w l t h  c o p p e r ,  C o n t a m l n a c e d  a c i d
w i l l  n e e d  t o  b e  d l s c a r d e d ,



De1 zo  ppo

S u l p h u r l c  a c l d  c a t r  b e  u s e d  t o  p r e p a r e  s t e r l l n g  s l l v e r
f o r  f o r  e n a m e l l l n g ,  T h e  p r o c e s s  l s  c a 1 l e d  b r i g h c
d t p p l n g ,  a n d  i s  a  w a y  o f  c r e a t l n g  a  l a y e r  o f  p u r e
s l l v e r  o n  t h e  s u r f a c e  o f  t h e  s c e r l l n g .  T h i s  p u r e
s i l v e r  l a y e r  d o e s n ' r  o x i d i s e  d u r l n g  e n a m e l l l n g ,
t h o u g h  l f  t t  l s  d l s t u r b e d  b y  g r i n d l n g  o r  p o l i s h l n g
a n d  t h e n  r e f i r e d ,  f i r e s c a l e  w i l l  f o r m .  T h e  m e t . a 1
l s  h e a c e d  t o  a n n e a l l n g  t e n p e r a t u r e  e l t h e r  l n  t h e  k i l n
o r  w l c h  a  t o r c h ,  a n d  C h e n  q u e n c h e d  l n  a c l d .  T h l s
p r o c e s s  o f  h e a t l n g  a n d  p l c k l l n g  l s  r e p e a c e d  f l v e  o r
s ix  t . lmes t .o  remove copper  f ron  Ehe sur face  o f  che
s t e r l l n g  a o d  l e a v e  a  c . h i n  l a y e r  o f  p u r e  s l l v e r .
F l n a l l y  t h e  m e t a l  s u r f a c e  l s  b r u s h e d  w l t h  a  g l a s s  o r
b r a s s  b r u s h  a n d  s o a k e d  l n  b i c a r b o n a t e  o f  s o d a  f o r
a b o u c  a n  h o u r  t o  n e u t r a l i s e  a n y  a c l d  r e s l d u e ,  U s e  a
s o l u t l o n  o f  o n e  p a r E  a c l d  t o  f i f t . e e n  D a r c s  w a t e r .

(^
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l e r r l c  c h l o r l d e  l s  u s e d  f o r  e c c h i n g  c o p p e r  a n d
g i l d i n g  m e E . a l ,  w h e r e  i e  g l v e s  a  c l e a n e r  a n d  s h a r p e r
c u t  t h a n  n i t r l c  a c l d .  T o  p r e p a r e :  d l s s o l v e  t h e
p o w d e r  o r  c r y s t a l s  i n  w a r m  w a t e r  t o  m a k e  a  5 0 : 5 0
s a c u r a t e d  s o l u ! . 1 o n .  F o r  q u i c k e r  a n d  c l e a n e r  r e s u l t s ,
e t c h  t , h e  m e c a l  f a c e  s l d e  d o w o  o n  a  p l a s t i c  s u p p o r c
s o  t h a t  t h e  e t c h e d  r e s l d u e  d r o p s  a w a y ,  a n d  a g i c a c e
f r e q u e n t l y .

- r ' 1 ,

H y d r o f l u o r l c  a c l d  l s  a n  e x t r e m e l y  h a z a r d o u s  s u b s c a n c e .
I t  1 s  a  c l e a r  c o l o u r l e s s  1 i q u l d  h a v l n g  t h e  u n l q u e
p r o p e r t y  o f  a t t a c k l n g  g l a s s  a n d  s l 1 1 c a  b a s e d  m a t e r l a l .
I c  l s  o n e  o f  E h e  f e w  s u b s l a n c e s  r h a t  w l 1 l  a t t a c k

t l t ,ao iun  and n lob lun .  I t  l s  used t .o  remove enamel
f ro ra  t ,he  sur face  o f  ne t .a ls ,  In  ml Id  fooms i t  Ls  a lso
u s e d  t o  g i v e  a  f r o s t e d  s u r f a c e  t o  e n a m e l s ,  t h o u g h
s a n d  b l a s t l n g  l s  a  s a f e r  m e t h o d .  T h e  c o n m e r c l a l
g l a s s  e t c h l n g  p r o d u c t ' A r m o u r  E t c h '  c o n t a i n s  h y d r o -
f l u o r l c  a c l d  l n  a  v e r y  d i l u t e d  f o r m .

H y d r o f l u o r l c  a c i d  i s  n o t  r e c o m m e n d e d  f o r  u s e  b y
e jnamel le rs  un less  they  are  fu l1y  equ lped w i th  the
p r o p e r  s a f e t y  e q u l p m e n c .  B o t h  t h e  l l q u l d  a n d  t . h e
f u m e s  a r e  v e r y  t o x i c  g o  E h e  e y e s ,  s k i n ,  r e s p l r a t o r y
a n d  d l g e s t i v e  t r a c E s .

I f  t t  l s  n e c e s s a r y  t o  r e c l a i m  m e t a l  E h a E  h a s  b e e n
u n s u c c e s s f u l l y  e n a m e l l e d ,  1 E  l s  p r e f e r a b l e  t o  t a k e
c h e  o b j e c t  t o  a  c o m m e r c l a l  g l a s s  p r o c e s s o r .  A n y
b u s l n e s s  E h a c  d o e s  g i a s s  f ; o s E i n g  w i l l  m o s t  i i k e l y
h a v e  e t c h l n g  f a c l l l t l e s  f o r  h y d r o f l u o r l c .

I f  h y d r o f l u o r l c  a c i d  l s  k e p c  l n  t h e  w o r k s h o p ,  v e r y
s t r i n g e n f ,  s a f e c y  p r e c a u ! i o n s  a n d  p r o c e d u r e s  s h o u l d
b e  a d o p t e d .  T h e  a c l d  s h o u l d  b e  s t o r e d  l n  a  w e l l
v e n t i l ; t e d  a r e a  i n  c l e a r l y  1 a b e l 1 e d  p o l y p r o y l e n e
^ r ^ ^ + r ^  ^ ^ 6 F ^ : - ^ - F  O t h p r  n l z s f . l e s  c : n  d i S S O I V e .P A d J L t L  L v l r L d t l r c l o  y r q u L ^ r u  s s l

G o g g l e s ,  c h e m i c a l  b r e a c h l n g  e q u i p m e n E ,  t w o  p a l r s  o f
g l o v e s  a n d  a  p r o E e c t l v e  a p r o n  s h o u l d  b e  w o r n  w h e n
h a n d l i n g  H F .  A l w a y s  k e e p  a  s o l u c l o n  o f  a c l d  n e u t r a l -
i s e r  c l o s e b y  l n  c a s e  o f  s p l l I s  o r  s p l a s h e s .  H y d r a t e d
l i m e  1 s  a  p r e f e r a b l e  n e u t r a l l s e r  t o  b l c a r b o n a c e  o f
s o d a .  H F  a o d  b l c a r b  g l v e  o f f  t o x l c  f u m e s  w h e n  m i x e d
c o g e t . h e r .  A n y o n e  w l t h  H F  o n  t h e i r  p r e m l s e s  s h o u l d
a l s o  k e e p  c a l c l u m  g l u c o n a t e  p o w d e r  o r  g e I  c l o s e b y  t o
m a s s a g e  l n t o  t h e  s k i n  i f  e x p o s u r e  d o e s  o c c u r .  I n
s e v e r e  c a s e s  o f  s k l n  e x p o s u r e ,  c a l c l u m  g l u c o n a t e  l s
i n j e c u e d  i n t o  E h e  f l e s h  r o  t r y  t o  n e u t r a l i s e  t h e  a c l d
b e f o r e  i t  d a r n a g e s  t h e  b o n e  s t r u c t u r e .
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-  h r a r m  a c l d  w 1 1 1  w o r k  m o r e  q u L c k l y  c h a n  r o o m  C e m p e r a c u r e
T o  w a r m  t h e  a c l d ,  s l t  a  1 l d d e d  p y r e x  d i s h  l n  w a t e r  l n  a n
e l e c t r i c  f r y p a n  o r  c r o c k p o t  a n d  s e t .  t . h e  t . h e r m o s t a t .  l o w .
t h e  L r a ! . e r  h e a c s ,  s o  w 1 1 1  t . h e  a c l d  i n  t h e  i n n e r  c o n t a l n e r .
N e v e r  h e a t  a c l d s  d l r e c L l y  o v e r  h e a t ,  W e a r  b r e a t h l n g  a p p a r a t u s
w h e n  u s l n g  h e a c e d  a c l d s  t o  a v o l d  c h e  f u m e s .  D o  n o c  h e a t  a c i d s
i n  t h e  w o r k s h o p  u n l e s  a  s t r o n g  e x t r a c t o r  o r  a  f u n e  c u p b o a r d  i s
l n s t a 1 1 e d .  N e v e r  b o 1 1  a c l d s  a s  c h e  f u n e s  a r e  e x t r e m e l y
dangerous  .

-  A l w a y s  c ) . e a r l y  m a r k  a c i d  c o n t a l n e r s  w l t h  c o n t e n t s  a n d
p e r c e n t a g e  o f  d l 1 u t 1 o n .  K e e p  I l d s  s e c u r e .  C o n c e n E r a c e d  a c l d s
s h o u l d  b e  k e p t  l n  a  l o c k e d  c o r n p a r t m e n c  i f  s r n a l l  c h i l d r e n  h a v e
a c c e s s  t o  t h e  w o r k s h o o .

-  T o  d l s p o s e  o f  a c i d s ,  d l l u t e  w i c h  a s  m u c h  w a t e r  a s  t h e
c o n E a i n e r  w l 1 1  h o l d .  N e u t r a l l s e  w l t h  b i c a r b o n a c e  o f  s o d a
b e f o r e  f l u s h l n g  d o w n  t h e  s i n k  w i c h  p l e n c y  o f  r u n n i n g  w a c e r
W e a r  b r e a t h i n g  a p p a r a r u s  w h i l c  i , p u t r a i  i s  i n g  ' - h e  a c i ' j  a s
f u m e s  a r e  g i v e n  o f f .  I t  i s  l l l e g a l  t o  p o u r  u n d t l u t e d  a c l d s
l n t o  d r a l n s .  C o p p e r  p l p e s  a n d  l e a d  s o l d e r  j o l n c s  o f
p l u m b l n g  c a n  b e  c o r r o d e d .

a c l d .

o 1 d
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Third National Ethibition of Enamels

T h e  3 r d  N a E i o n a l  E x h i b i t i o n  o f  E n a m e l s  h a s  b e e n  a
g r e a t  s u c c e s s  w i t h  v e r y  p o s i t i v e  r e s p o n s e s  f r o m  t h e
m a n y  v i s i t o r s ,  a s  w e l l  a s  e x c e l l e n t  s a 1 e s .  F i g u r e s
f o r  c h i s  y e a r ,  a t .  m o r e  l h a n  $ 1 7 , 0 0 0  h a v e  e x c e e d e d
l a s t  y e a r s  t o t a l  o f  a l m o s t  S I 5 . 0 0 0 ,  d e s p i t e  v i s i t o r
n u n b e r s  a n d  s a l e s  b e i n g  b a d l y  a f f e c t e d  i n  t h e  f i r s c
week by  che Sydney bushf i res .  Much conment  was rnade
a b o u t  t h e  a p L  o r  i D a p t  E i t l e  o f  t h e  e x h i b i t i o n  -

T h e  A r t  o f  F i r e .

A l n o s t  a l l  e x h i b i t o r e  s o l d  s o m e  o f  E h e i r  u o r k .  u i t h
s e v e r a l  s e l l i n g  o u t .  I n  g e n e r a l  b u y e r s  s e e m e d  n o s t
r e s p o n s i v e  t o  c . h e  u n u s u a l  a n d  d i f f e r e n c .  I n
j e w e l l e r y ,  C h e  f l a n r b o y a n t  b r i g h t  a n d  i n t e r e s t i n g
p i e c e s  w e r e  t h e  m o s t  p o p u l a r ,  e s p e c i a l l y  i f  a f f o r d -
a b l e .  W o r k  w a s  a g a i n  s o l d  t o  c h e  m a n y  i n c e r n a c i o n a l
v i s i c o r s  w h o  v i s i t  t h e  g a l l e r y  w h e n  l u  c h e  p o p u l a r
R o c k s  C o u r i s C  a r e a .  E n a m e l s  h a v e  g o n e  t o  K o r e a ,  U S ,
Eng land and Be lgu im.

T h e r e  w i l l  b e  a  4 c h  N a t i o n a l  i n  1 9 9 5 ,  T h e  p o p u l a r j l . y
o f  t h i s  e v e n c  ( a s  w e l l  a s  t h e  s a l e s  f i g u r e s )  s h o u l d
b e  a  g r e a t  i n c e n t i v e  f o r  e n a m e l l e r s  w h o  h a v e n ' c  y e t
p a r c i c i p a t e d  c o  d o  s o  i n  9 5 .  T h i s  h a s  b e c o m e  a
p r e s C i g e o u s  a n n u a l  e v e n E ,  a n d  i s  a  w o n d e r f u l  s h o w -
c a s e  f o r  t . h e  b e s c  o f  A u s c r a l i a n  e n a n e l l i n g .  I c ' s  n o !
t . o o  e a r l y  t o  s E a r t  p l a n n i n g  c o  b e  p a r c  o f  i t .

""'.8?,



[nomelrr The Art 0f fire
B u l l d i n g  o n  t h e  s u c c e s s  o f  l a s t  y e a r ' s  s h o w  a t
C r a f c s p a c e  G a 1 1 e r y ,  t h e  3 r d  N a t i o n a l  E x h i b i t l o n  o f
E n a m e l s  o p e u e d  o n  J a n u a r y  5 ,  I 9 9 4 .

' E n a m e l  -  t h e  A r E  o f  F i r e '  w a s  o f f i c i a l l y  o p e n e d  b y
L h e  G o v e r n o r  o f  N S W ,  w h o  h a d ,  i r o n l c a l l y ,  s p e n c  a n
ex t remely  hoc  day  v iewing  che beg inn ings  o f  the
b u s h f i r e  e m e r g e n c y  o n  c h e  N S W  c e n c r a l  c o a s c .
He gave a  br ie f  buc  humerous  ta lk  and he  and h is
w i f e  s p e n t  c o n s i d e r a b l e  E i m e  l o o k i n g  c a r e f u - l - l y  a t
a l l  o n  d i s p l a y .  A f t e r w a r d s  a  g r o u p  o f  a b o u t
s i x E e e n  e n a m e l l - e r s  a n d  f r i e n d s  h a d  d i n n e r  E o g e t h e r
a t  c h e  W a t e r f r o n t  R e s t u a r a n t  C o  t . o a s c  c h e  s u c c e s s
o f  c h e  e x h i b i t i o n .

T h e  E x h i b i c i o n ' s  C o r n n i E . t e e  m e n b e r s  d e c i d e d  t o
a c c e p t  C r a f t s p a c e ' s  o f f e r  E o  e x E . e n d  t h e  e x h i b i t i o n
u n c i l  A u s c r a l i a  D a y ,  J a n u a r y  2 6 .  T h i s  d e c i s i o n
was taken to  a l low Ehe work  nax inun exposure  and
s a l e s  o p p o r t u n i t i e s ,  e v e n  t h o u g h  s a l e s  h a d
s u r p a s s e d  t h e  i r n p r e s s i v e  1 9 9 3  f i g u r e s  b y  t . h e
o r i g i n a l  c J - o s i n g  d a t e  o f  J a n u a r y  1 6 .

A e s c h e c i c a l l y  t h e  e x h i b i t l o n  w o r k e d  n u c h  b e t t e r
c h i s  y e a r ,  p a r t l y  b e c a u s e  o f  t h e  l m p r o v e d  s t a n d a r d
o f  e n t r i e s ,  a n d  p a r t l y  b e c a u s e  o f  t h e  d i s p l a y
i c s e l f . L e s s o n s  l e a r n e d  f r o m  l a s t .  y e a r  h e l p e d
s t reaml ine  Ehe arduous procedure  o f  rnount ing  the
s h o w .  H i c h a e l  P a l m e r  p r o v i d e d  p u r p o s e - b u i l t  o v e r -
head l igh t . ing  fo r  the  jewe l le ry  cases . ,  and Arch
R a y m o n d  p a E i e n t l y  a r r a n g e d  e a c h  o f  t h e  g a l l e r y ' s
m a n y  E r a c k  l i g h t s .  C r a f c s p a c e ' s  s h o w c a s e s ,
r e c e n t l y  p u r c h a s e d  f r o m  E h e  C r a w f o r d  G a l 1 e r y ,  m a d e
t h e  t a s k  o f  a r r a n g i n g  j e w e l l e r y  a n d  s m a l l  s c u l p t -
u r a l  w o r k s  m u c h  e a s i e r ,  a n d  t h e i r  t a l l  n a r r o w  s h a p e
a l l o w e d  t h e m  c o  b e  p l a c e d  a g a i n s t  c h e  g a l l e r y
d i s p l a y  w i n d o w s  f r e e i n g  m o r e  w a L l  s p a c e .
T h o  a r r a n o c m p n r  . l  n l  i n f h c  F o r  l a r o e r  . ^ ' , l n r " r a l

! q ! r 6 ! , ! r L r r !  r r u a P l u l d r

p i e c e s  w a s  m u c h  m o r e  u n i f o r m ,  a n d  t . h e  n u m b e r i n g  a n d
i d e n t i f i c a t i o n  o f  p i e c e s  m o r e  d i s c r e e t .
T h p  F e : t r r r r  d i q n l a v  o f  T o s p n h  p i n t - a r ' q -  r m p r e s s L v e

s c u l p t u r a l  w o r k s ,  b a c k e d  b y  d a z z L i n g  e n a m e l
- ^ : - ! i ^ - ^  L  '  T r x ^ -  a n d  K a m i l l a  S z a k o s  e n s u r e d  t h a tP d l r r L r r 1 6 D  u - Y  r  r u v L

v i s i t o r s '  a t ! e n t i o n  w a s  c a u g h t  i r n m e d i a t e l y .

A r o u n d  I 4 0  p i e c e s  b y  2 0  e n a m e l l e r s  w e r . e  s e l e c t e d
F n r  p w h i h i r i . n  h w  r h e  ? - n o r c n n  i r r r r r

T h e  S z a k o s '  a g a i n  p r o v i d e d  a  f i n e  b o d y  o f  w o r k  i n
s o l i d  w o o d e n  f r a m e s ,  s o m e L i m e s  a r c h e d  o r  p o i n t e d ,
w h i c h  c o m p l e m e n t  t h e i r  v i v i d  c o l o u r s  a n d  u s e  o f
i c o n s  a s  m o t i f s .  K a m i I I a  S z a k o s  s h o w s  e x q u i s i L e
c o n t r o l  i n  h e r  r e p r e s e n c a t i o n  o f  s k i n  c o n e s  i n  s o m e
o f  h e r  p o r t r a i t . s .

J o z s e f  P i n t e r ' s  h u g e  p a c i o a C e d  a n d  e n a r n e l l e d  c o p p e r
w o r k s  i n c l u d i n g  h i s  ' S p a c e  S t a t i o n '  s c u l p t u r e ,  a
p l a c c e r  e n c i r c l e d  w i c h  e n a m e l l e d  d i s c s  a n d  h i s
c l a s s i c a l  v a s e s  p r o v i d e d  a n  i d e a l  c e n t r e p i e c e  f o r
t h e  s h o w .

J e n o y  G o r e ' s  d i a r u o n d - s h a p e d  w a 1 1 - p i e c e s  a n d  o t h e r
w o r k s  a r e  i n s p i r e d  b y  r h e  n a t u r a l  b e a u t y  o f  t h e
O n k a p a r i n g a  e s c u a r y  w h e r e  s h e  l i v e s .  P l i q u e - a - j o u r
f a b l e  s c u l . p E u r e s  b y  S a n d r a  K e r r  a d d e d  a n  e x E r a
d i m e n s i o n  t o  t h e  w o r k  i n  t h e  j e w e l l e r y  c a s e s .

E l a i n e  P a L m e r ' s  w a l l  s c u l p t u r e s  o f  b r i g h c  r e e f  f i s h
b e c a m e  t h e  c e n t r e p i e c e  f o r  t h e  b a c k  h a l f  o f  t h e
s h o w ,  p r o v i d i n g  a  f o i l  f o r  M a r y  R a y m o n d ' s  b r o o d i n g
w o r k s  o f  c r e a s e d  a n d  f o l d e d  c o p p e r  m o u n t e d  o n  s 1 a t e .

C a r o l y n  D e l z o p p o ' s  u s e  o f  s i l v e r  c l o i s o n n e  w i r e  E o
t r a n s l a t e  h e r  l i n e a r  d r a w i n g s  a n d  h e r  s u b t l e  u s e  o f
t ransparent  enamel  co lours  work  superb ly  i .n  her
i m p e c c a b l e  c l o i s o n n e  n l n i a t . u r e s  a n d  t r i p c y c h s ,
w h i c h  d r e u  m a n y  a d r n i r i n g  c o m m e o E s .

R o g e r  H o p k i n s  e x h i b i t e d  b e a t e n  c o p p e r  r n a s k s  w i c h
c l o i s o n n e  d e t a i l  m o u n t e d  o n  w e a t . h e r e d  t i n b e r  a n d
s la te  t .ha t  showed rnysc ica l  in f luence and h is  love
o f  v i s u a l  a n d  v e r b a l  a m b i g u i t y  i n  c h e i r  a p p e a r a o c e
a n d  t i c l e s .

B a r b a r a  R y m a n ' s  e E c h e d  a n d  e n a n e l l e d  d e s i g n s  t u m b l e
o f f  t h e  e d g e  o f  b r i g h c l y  p o l i s h e d  s i l v e r  b r o o c h e s
o r  g l o w  n o r e  s e d u c t i v e l y  f r o m  t h e  m a t . t e - f i n i s h e d
s u r f a c e  o f  a  s p o o n  h a n d l e .  J i l l - i a n  P a r n e l l ' s
p a L i n a t e d  c o p p e r  b o x e s  w i c h  m a t t e - f i n i s h e d  d o m e d
c l o i - s o n n e  l i d s  p r o v i d e d  a  f o c a l  p o i n c  a m o n g s t  h e r
e n a n e l l e d  j e w e l l e r y .  J e w e l l e r y  b y  M a r i o n  S m i c h
i n c o r p o r a c e d  c o r n  p i e c e s  o f  g o l d  f o i l  a n d  s t r o n g
c o l o u r  i n  h e r  b o l d  d e s i g n s  w h i c h  c o n t r a s t e d  w e l l
a g a i n s t  C a t h e r i n e  L a r g e ' s  c o o l  e n a m e l  p a l e t E e .

I n  c r e a E i n g  c h e  g u i d l i n e s  f o r  E . h i s  y e a r s  e x h i b i r i o n ,
a  c h a l l e n g e  w a s  s e t  E o  m a k e  t h e  3 r d  N a c i o n a l  a
s h o w c a s e  f o r  t h e  b e s t ,  t h e  m o s L  i n n o v a t i v e  a n d
i n d i v i d u a l  e n a m e l l i n g  w o r k s  i n  A u s t r a l i a .  T h e
n a r t i c i n e n f s  r o q c  f .  m p p t  f h . r  e h a l  l p n - ^  ^ - l  , , ^ - L- - . _ - - - - - B E ,  d l t u  w u L N

d i s p l a y e d  t h i s  y e a r  l a r g e l y  r e f l e c c e d  t h i s .  T h e
i m p r o v e r n e n t .  i n  t h e  q u a l i t y  o f  t h e  e n t r i e s  a n d  t h e
p r o f e s s i o n a l i s m  o f  c h e  d i s p l a y  w a s  i r n m e n s e ,  a n d
p r o v i d e d  a  s c . r o n g ,  i n t . e r e s t i n g  a n d  c o h e s i v e
e x h i b i t i o n .  i . j i E h  t h e s e  i d e a l s  i n  r n i n d .  i r ' s

o n w a r d s  a n d  u p w a r d s  c o  c h e  n e x t  e x h i b i t i o n l

Wendy Ha l l

CRAFTSPACE
BB George St, The Rocks, Sydney

5th - 1 6th Jonuory 1994, lOqm - 6.30pm doily
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on copper Madonna and Child by Tibor Szakos.

After a tarnished image,
the art of enamelling is

regaining its lustre with a
Sydney exhibition,

writes ANABEL DEAN.

NAMEL work is an arr
form with an image prob-
lem, still coniurine an aura
of chintzy earrings-and ugly
commercial crockerv. "Talk
to  Faberg6 about  tha t ! -

scoffs enamelist Roger Hopkins, refer-
nng to the exquisite enamelled Easter
eggs that delighted royalty throughout
lnh-century L.urop€.

*From earliest times, enamel was very
much an aristocratic ajlair . . . but then it
went through a bad stage. There was a
great upsurge of interest [in Australia] in
the 1960s, and every second house on the
North Shore was gening into it*People could buv a readv-sotm
bowl and the enamelling gtass, pirt it in
a little kiln and some'v'ery 6eautiful
things would come out, but it estab-
lished a reputation of relying on happy
acc rden ts .  L i ke  a  l o t  o f  f ads  i t
eventually died and went away."

Enamel: The Art of Fire. an exhibi-

Enamel: bca
tion opemlg lomorrow at the Craft-
space Gallerl Ln The Rocks, hopes to put
these ludgrnenr to resL It aims to
promote an a\r'3reness and understand-
ing of thrs anlient craft and reveal the
immense versatrlity of the medium.

Some oi rhe pieces are reminiscent
of Renaissancc- and Byzantine-style
e n a m e l  p a i n t i n g s  a n d  i c o n s .  S o m e
hign[ght t-he i-otncate cloisonnd panels
(cells created uith *ires and then filled
*'ith bright colour), while others stand
as rugged *'all panels and free-standing
s c u l p t u r e s ,  d e c o r a t o r  o b j e c t s  a n d
designer jeu el lery' .

T h e  * ' o r k  c r o s s e s  a l l  t e c h n i c a l
bounds and n'as judged by experts
before being included in the exhibit ion.
Three of the l0 exhibitors have had
their work accepted for the Limoges
enamel ex-hibition in France this year.

Enamel is gJass bonded by fusion onto
a metal surface. Although normally
transparent, various amounts of opacity
are produced by adding or gowing
crystals *ithin the gJass strucnue, and the
wide range of colours is achieved by
mcorPoraung certaD metals

'The beauty of enamel is that it
d o e s n ' t  f a d e , "  e x p l a i n s  t h e  e x h i b i t
co-ordinator, Mary Raymond, an ena-
meller of more than 20 years. -You can
put i t  ouside and i t 's weatherproof
because it's glass.

'We're trying to put real ly good

: . :  i n  1 9 9 4 :
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ufy that never fadcs

eaamels in front of people ald say: 'Hey,

look This is what we can do with enamel
This is beautiful and long-lasting Come
and understand it a bit better.'

*There were a lot of people doing
enamelling in the '70s 

but a lot of it was
very bad - bad technical ly, design-
wise and colour-wrse - and al l  that
junky enamel jeuel lery tarnished our
image. Enamel rsn't  cheap; i t 's expen-
sive. and i t 's precious. '

The earliest enemels date back to
1450  BC -  made  by  Mycenaean
craltsmen but found in Cyprus - and
are still in perfect condition- The cells
of bri l l iant colour were intended to
look like jewels and were often used in
conjunction witi precious stones.

L-ast year's enamel exhibition proved
there was a resurgent interesl 

'in 
the

ancient art [orm. In three weeks. S 15.000
wonh of enarnel was sold. much of it

taken back to Japan, France, Brirain, rl'.
United States and Hong Kong

*We were  showing ou f  v is l r ( r r \  r ,
best of what's being done in enanr(t ' -
this country," says Mrs Ra1'mrrn. '
'What  a  Sreat  way  to  ach ic rc  r ' '
a p p r e c i a t i o n  a n d  u n d e r s t a n d i n g  o l
enamel as an art form. to create an
interested cl ientele who wil l  helo us to
grow and improve our work each 1'ear."

Roger  Hopk ins  is  one o f  those
exhibitors eager to make tle most of rhc'
medium. Like many before tum, rhe
75-year-old chose enarnel as a hobbl'after
he grew tired of the rat race. He moved to
Nimbin and created An Eclecdc Pmonagt
of High Degrss, a mask of mixed
appearance somewhere berween a Bud.
dha and a Pharaoh. with Aaec influences

'lt shows off the various qua-lities of
enamel," he explains. -The ransparencre:
of the clear enamel on copp€r - anc
that's a quality I really Like. With differenr
hearing, difTerent effeds can be actueved
from the dark red colourings at lou
temperaflues up to a slightJy goldy-greer
colour at high temperarures.

' l t 's a beauti ful medium.' he savs- T h e  e f f e c t s  a n d  c o m b i n a t i o n  o '
transparent and opaque quali tres real l
can't  be achieved any other way "

Enamel; The An of Fire opens tomorro\.
unti l  Januarl '  l6 at Cra_ftspace. h
George Street, The Rock. Open l0 am '
6.30 pm.

Roger Hopkins's An Eclectic Personage of High Degree.

VICE REGAI-
O n  l u e s d a , ,  e v e n r n g ,  H r s  E x c e l l e n c v  t h c  ( l o v e r

nor  usr rcd  lhe  Sta te  Opera t ions  Hcadquanr rs  o f
rhc  \SW I )epanmenr  t r f  Eush l r i re  Serv rces  a t
R o s c h r l l

Thc  ( iovernor  yes terday  morn ing  prcs ided a t  a
mcct rng  o f  the  l l xecu t i r  e  Counct l .

ln  thc  a f te rno* rn ,  thc  Governor  tnspcc tcd
bushf i rc  f igh t ing  opcra t ions  on  thc  NSW Ccnt ra l
Coas( and mct with fire fighters on the ground.

ln  the  evenrng thc  Covernor ,  accompan ied  by
lr{rs Sinclair, opened thc Enamellcrs' Associa-
t ion 's  T l i rd  Nat iona l  Erh ib i t ion  o f  Enamcl lc rs .


