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I  have been enamel l lng  now fo r  near ly  23  years .
I t  i s  a  n e d l u n  w h l c h  s c l l l  o f f e r s  c h a l J . e n g e ,
e x c l t e m e n t ,  o p p o r t u n l t l e s  f o r  t r a v e l  a n d  m e e E l n s

i : :";:t l :"1.3i"511;,roes the rmagery r wrsh to
c r e a c e ,  a n d  f o r c e s  m e  t o  l o o k  a t  t h l s  i m a g e r y  f r o a r
a  n e w  p e r s p e c t l v e ,  g i v e n  t h e  t e c h n l c a l  l j . m t t a t l o n s
lmposed by  the  neans o f  app ly lng  the  enar le l  and the
n u m b e r  o f  f l r i n g s  r e q u l r e d .

Over  che years  my work  has  been a  re f lec t lon  o f  my
p e r s o n a l  J o u r n e y  -  f r o m  m a l n l y  e x t e r n a l  i n f l u e n c e s .
m y  e n v l r o n m e n C ,  t r a v e l  e t c ,  t o  a  m o r e  r e c e n t
l n E e r e s t  l n  l n t e r n a l  n u s l n g s ,  m y  d r e a m s  e t c .

Ear ly  exh lb l t ions  were  lnsp l red  by  a l l  th ings
c o n n e c t e d  w i t h  t h e  s e a ,  r o c k  f o r m s ,  a e r l a l  v l e w s ,
p laces  I  have t rave l led ,  f lowers  and b l rds .  Happen-
i n g  c o n c u r r e n t l y  w e r e  t h e  , b r e a d  a n d  b u t t e r ,  p l e c e s ,
n a i n l y  m y  c o l l e c t l o n  o f  2 0  d l f f e r e n t  A u s t r a l i a n
s l ld f lo r . re r  p la tes  -  hundreds  o f  them!  These were
s o l d  l n  c r a f t  g a l l e r l e s  a n d  u s e d  a s  g l f t s  b y  t h e
P r l m e  l , l l n l s t e r ' s  D e p t  a n d  t h e  S A  p r e m l e r s  D e p t ,
unc l l  I  cou ld  face  then no  longer !

For  the  las t  severa l  years  my more  sur rea l  d ream
p l e c e s ,  w l t h  t h e l r  J u n g l a D  l n t e r p r e t a t l o D ,  h a v e  b e e n
a naJor  p reoccupat lon .  Th ls  has  led  me Eo a  more
f ree  approach -  learn ing  to  be  nore  ln tu i t l ve  w l th
the  lmagery ,  and sca l lng  down the  s lze  -  learn lng
t h a t ' 1 e s s  l s  m o r e ' a n d ' s n a l l  l s  b e a u t t f u l ' .
Once I  wou ld  des lgn  every  p lece  in  rny  head,  then on
paper .  A  work lng  drawlng  fo l lowed,  and the  cu t t lng
o f  hundreds  o f  s tenc i l s  be fore  I  even touched the
c o p p e r .  T h e  p i e c e s  w e r e  q u 1 t . e  l a r g e ,  m a x l m u n  s i z e
for  my la rges t  k i ln  ts  420x420mm and o f ten  made up

o f  s e v e r a l  u n i t s .
A f t e r  t h e  f l r s t  f l u s h  o f  e x c l c e m e n t  f r o m  t h e  i n l t l a l -
f l r l n g s ,  f o l l o w e d  a  l o n g  a r d u o u s ,  m e t h o d i c a l
b u l l d i n g  u p  o f  l a y e r s  -  u n t l 1 ,  a b o u t  3 0  f l r l n g s
l a t e r ,  t h e  r e l l e f  a n d  o c c a s l o n a l l y ,  t h e  J o y  o f  a
f l n i s h e d  p l e c e .

Now I  am t ry lng  to  a1 l -ow ny  unconsc lous  to  do  the
d e s l g n  w o r k  -  l a y i n g  o n  c o l o u r s  a n d  s h a p e s ,  E h e n
t r y l n g  t o  d l s c o v e r  $ r h a t  r h e y  w i s h  c o  t e 1 l  m e !  T h i s
u s u a l l y  t a k e s  t l m e  -  a  r , r o n d e r f u J -  f e e l l n g  1 f  t h e
p i e c e  s h r l e k s  o u t  l C s  r n e s s a g e  -  o r  a  d a l 1 y  c o m m u n -
l c a t l o n  w i t h  l t  -  v o n d e r l n g  l f  l t  l s  d a s t l n e d  f o r
t h e  s c r a p  h e a p !

B e l n g  m a l n l y  s e l f - t a u g h t ,  w l t h  J u s t  a  f e w  l e s s o n s
and a  coup le  o f  gorkshops (V lv ienne B lnns  and Ian
lJere)  a long the  way,  I  have exper lmented ny  way
through nos t  techn lques  and mater la ls  by  read lng
every  book  I  cou ld  f lnd  on  the  subJec t .  The
advantage was tha t  oo-one cou ld  te11 me what  l s  ,no t
p o s s l b l e '  a n d  r l h a t  s h o u l d n ' t  b e  d o n e !  A 1  t h o u g h
w o r k l n g  l n  l s o l a t l o n  h a s  i t s  d r a w b a c k s  a n d  w a s  o f t e n
t h e  l o n g  w a y  a r o u n d ,  I  d l s c o v e r e d  d i f f e r e n t  w a y s  o f
work lng  (o f ren  ln f lueoced by  my background ln
graph lc  a r t )  and some o f  chese have become qu i te
l n d l v l d u a l  t o  n e .
I  e n J o y  u s l n g  t h e  g r l s a l l 1 e  t e c h n l q u e ,  l l q u l d  e n a m e l ,
d u s t l o g  w l t h  s t e o c l l s ,  o p a l ,  o p a q u e  a n d  C r a n s p a r e n t
enaoe ls  fo r  the  maln ly  abs t rac t  lnagery ,  then f ine
g o l d  a n d  s l l v e r  f o l l s  w l t h  w e t  l n l a y  a n d  g o l d  l e a f
f o r  t h e  n o r e  f l g u r a t i v e  d e t a i l s ,  o x i . d e  f o r  l r r l t l n g ,
a lways  us lng  copper  as  a  base.  In  the  ear ly  years
I  made nany  bowls ,  cy l lnders  and p la tes  as  we l l  as
wa l1  pane ls ,  bu t  now I  concent ra t .e  on  on  the  la t te r .
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A s  I  c o m p l l - e  C h l s  1 s s u e ,  w e ' r e  e x p e r i e n c l n g  a  h e a t
wave here .  Summer  had seened mi ld  and bearab le
u n t l l  n o w .  l t ' s  f a r  t o o  h o t  t o  h a v e  a  k l l n  r a g l n g
ln  the  uorkshop,  and aoyr . ray  persp l ra t lon  and
e n a m e l  a r e n '  t .  c o n p a t a b l e .  D r l p ,  d r i p ,  d r l p .  .  .  .

Subscr lbers  Eo AEN r . r111 have.  rece lved a  leE. te r  f  rom
Mary  Raymond,  convenor  o f  the  Nat lona l  Exh lb l t ion
o f  Enaoe ls .  She 's  appea l log  fo r  responses  f ron  you
about  the  exh ib l t lon .  Do you l ran t  l t  to  cont lnue?
Lr i11  you suppor t  l t  by  send lng  work?  The fu tu re  o f
ch ls  exh lb i t lon  ls  be lng  dec ided soon,  and depends
on responses  f ron  enarne l le rs  f rom a l l  over
A u s t r a l l a .  N o  r e s p o n s e s .  .  .  . n o  s h o w .

There  have been severa l  very  success fu l  exh ib ic lons
ln  recent  years  and I  fee l  tha t  enamel  ln  Aus t ra l la
has  never  been s t ronger .  I t  wou ld  be  a  shame l f  we
canno!  sus ta ln  our  momenturo  and keep ch ls  year ly
s u r v e y  o f  o u r  a r t  h a p p e n l n g .  P l e a s e  l e t  M a r y  k n o w
y o u r  t h o u g h t s  o n  t h e  s u b J e c t .

AEN exchanges ner , rs le t te rs  u l th  many gu l lds  and
enamel  g roups  ln  Europe,  Aner ica ,  Eng land and
S o u t h  A f r i c a .  T h l s  l s s u e  c o n t a l n s  s e v e r a l
i n t e r e s t l n g  a r t l c l e s  g l e a n e d  f r o m  t h e s e  p u b l l c a t -
lons .  Most  news le t te rs  have on ly  a  smal l  reader -
sh lp  and I  fee l  l t  l s  wor thuh l le  to  he lp  b r lng
the  exper lence and v lews o f  enamel le rs  to  a  w ider
a u d l e n c e .  N e w s l e c t e r s  e l s e n h e r e  a l s o  r e p r l n t  l t e m s
o f  l n t e r e s t  f r o m  A E N ,  t h u s  c o m p l e t e l n g  t h e  c l r c l e .
Everybody ga lns  by  such shar lng .
AEN we l comes  you r  v l ews  on  any l ng  you read here .

A 1 1  t h e  b e s t  f o r  t h e  N e w  Y e a r

De1 zoppo
E d i t o r

The dead l ine  fo r  na ter la l  fo r  the  nex t  i ssue w l1 I
be  l {a rch  23  or  thereabouts .  Ar t i c les ,  ln fo rna t ion ,
comnents  on  any th ing  you read ln  here  are  very
we lcome,  and can be  faxed or  pos ted  to  the
e d l t o r ,  C a r o l y n  D e l z o p p o ,  P O  B o x  4 1 8 ,  M u l l u n b l m b y
| ; S t '  2 4 8 2 .  F a x  0 6 6  8 4 L  7 7 2 .
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Thank  you to  the  fo l low lng  cont r lbu tors
c o  t h l s  l s s u e :
Jenny  Gore ,  Asako Fu l le r ,  Hary  Raynond,  Edmund
I' lasow, Barbara Rynan, Catherlne Large, Anna l{argot
Co l l - lns ,  Audrey  Konrad and Donne Buchwald ,  Har l l yn
Dru in ,  Sand le  Bradshaw,  A11au Heywood,  Phy1 l1s
Wal len ,  Cynth ia  Wel r ,  and Pat  Johnson.
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Jenny  Go re  can  be  con tac ted  a t
6 l  Commerc la l  Rd ,  Po r t  Noa r l uoga  S th ,  SA

Congra t .u la t lons  aga ln  to  Barbara  Ryman!  Her
c l o l s o n n e  b r o o c h e s  ' D r e a m s  o f  O c e a n l a  I  a n d  I l r h a v e
been g lven The Award  o f  the  Syosenkyo Rope-Lray
Sh lppo t ' tuseum a t  the  9 th  C lo lsonne Jewel le ry
Contes t .  ln  Tokyo Japan.  Barbara  a lso  won an  award
t h e r e  l n  1 9 9 4 .  G o o d  g o l n g  B a r b a r a !

The Babs Bannenburg  workshops p lanned fo r  | - ta rch  ln
Sydney have had to  be  cance l led .  The i11-hea l th  o f
Bab 's  husband Car l  has  prevenced Babs f rom t rave11 lng .

C h r l . s  H e y w o o d  w o n  f i r s t  p r l z e  ( $ I 5 0 )  l n  t h e  U n d e r  2 l
s e c t i o n  o f  t h e  S k l p c o n  A r t  S h o u  1 9 9 5  w l t h  h l s  f l r s t
s e r l o u s  c l o i s o n n e  e n a m e l  p l e c e .  C h r l s ' s  p l c t u r e
shows a  gar f i shr  wh lch  he  had caught  and f rozen.  The
p a n e l  l s  2 0 0 m m  x  l 0 0 n m .  C h r l s  l s  B  y e a r s  o l d ,  a n d
h a s  s p e o !  h l s  p r i z e  n o n e y  o n  a  b o a t .  W e l l  d o n e  C h r i s !

Jenny  Gore ,  Cather lne  Large,  Sandra  Ker r ,  A l lan
Heywood,  Barbara  Rynan and Caro lyn  De lzoppo had sork
accepted  ln to  the  1995 Enane l  Ar t  ln  Japan Exh ib l t lon
tha t  took  p lace  ln  Septenber .  Barbara  Ryman 's
brooches won ao  Award  fo r  ArC ls t l c  l . lo rk ,  and Caro lyn
D e l z o p p o  w a s  a  g u e s t  a r t i s t .

, ' ) l  I  r  t

Chu,W of fr,4/,r6,
wenay 

rna f f  
5  Edna St reer ,  L lJ .y f ie ld  2040 NSW

B a r b a r a  R y m a n  7 1  G e o r g e  S t r e e t ,  T h i r r o u l  2 5 I 5  N S W

J u l l e  C a r t e r
7 / 2 8  L o y o l a  A v e ,  B r u n s w l c k  E a s t ,  V l c t o r l a

' D r e a n s  o f
O c e a n l a  I  a n d  I I '
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Express lous  ln  G lass
Feature  exh lb l t lon  o f  the  Is t  Aus t ra l lan  Enamel
Synpos iun  open ing  Thursday  26 th  Septenber  fo r  3
w e e k s .  O p e n  t o  a l l  e n a m e l l e r s .  $ 2 5 . 0 0  e n t r y  f e e .
E o t r y  d e t a l l s  a r e  D o t  y e t  f i n a l ,  b u t  b e
prepared to  be  lnvo lved!

A l l c e  C r a f t  A c q u l s i t i o n
E a r l y  w a r n l n g .  C l o s l n g  d a t e  f o r  e n t r l e s ,  8  M a y .
A l n o s t  S 5 0 0 0  a v a l l a b l e  f o r  a c q u l s i c l o n s .
Ent ry  fo rns  ava l lab le  f ron :
Cra f ts  Counc lL  o f  NT
P O  B o x  8 5 ,  A l l c e  S p r l n g s  N T  0 8 7 1
Ph 089 524 4r7

9 t h  I n t e r n a t l o n a l  E x h i b l t l o n  o f  E n a m e l l l n g  A r t

Hankyu Comnun l ty  Ga l le ry ,  G lnza ,  Tokyo.
Ar t l s ts  shou ld  subn l t  2  s l ldes  each o f  up  to  3  works ,
a c c o u p a n l e d  b y  a  c o p y  o f  t h e  r e g i s t r a t l o n  f o r m ,
t o  a r r l v e  n o  l a t e r  t h a n  t h e  e n d  o f  A p r i l  1 9 9 6 .
T h e r e  l s  a n  e n t r y  f e e  o f  U S $ 5 0 . 0 0 .  S e l e c t l o n  w i l l  b e
b y  J u r y  a s s e s s m e n t .
A E N  h a s  e n t r y  d e t a l l s  a n d  f o r n s ,  s e n d  s t a n p e d  s e l f
addressed eove lope and 2  x  45c  s tamps to  cover
p h o t o c o p y  c o s t s ,  o r  c o n t a c t  t h e  o r g a n l s e r s :
T h e  S t e e r i n g  c o m m l t t e e ,
S e c r e t a r i a t s  o f  I n t e r n a c l o n a l  E x h l b l t l o n  o f  E n a m e I
l r t  { n  I r n a n

C / -  H u s a s h l n o  A r t  a n d  c r a f t  l a b o r i t y

4 - 5 - 7  ,  S a k a l ,  M u s a s h l n o - s h l ,
Tokyo  I 80  Japan .

l*w,r*o^Al \uurts
' F a h r e n h e l f  9 6 :  S o 1 1 d ,  L l q u i d ,  S o l l d '

A n  i n t e r n a t l o n a l  f l r e  a r t s  c o n f e r e n c e .
T h e  P a c i f l c  E n a m e l  S y m p o s l u m  i s  n o w  F a h r e n h e l t  9 6 .
L e c t u r e s ,  w o r k s h o p s ,  p a n e l  d l s c u s s l o n s ,  d e m o n s t -
r a t l o n s  a n d  m o r e .
A u g u s c  2 3  -  2 7  1 9 9 6
B e l l e v u e  C o m m u n l t y  C o l 1 e g e .  B e 1 1 e v u e .
L i a s h l n g c o n  S t a t e ,  U S
Phone US 206 641 2266 f .o r  more  ln fo rmat lon .

In te rna t iona l  Enamel  Ar t  Workshop ln  Kecskemet ,
I f ingary.-
Every  year  enamel l l s ts  f ro rn  a l l  over  the  wor ld
w o r k  t o g e t h e r  l n  K e c s k e m e t  f o r  s e v e r a l  w e e k s .
G o o d  w o r k s h o p  w i t h  t h e  p o s s l b l l l c y  t o  w o r k  l n  m a n y
t e c h n i q u e s .  F o r  n o r e  i n f o r m a t l o n  a r l c e  t o
A lko tonuhe ly  Zomancmuv ezet l
B e t h l e n  K r t  1 6 ,  H 6 0 0 0 ,  K e c s k e m e t ,  H u n g a r y .

In  October  1995 an  eaane l  fes t l va l  was  he ld  ln

Io rez  France near  the  Swlss  border .  Dur lng  the
f e s t l v a l  t h e  n h o l e  v 1 1 1 a g e  w a s  d e c o r a t e d  w l t h
e n a m e l s  a n d  n l n e  d l f f e r e n t  e x h i b l t l o n s  w e r e  h e 1 d .
I t  l s  p laoned to  make the  nex t  fes t l va l  ln
O c t o b e r  I 9 9 6 ,  p o s s l b l l y  l n  A c h e r n ,  a  n e i g h b o u r l n g
v i l l a g e  o f  H o r e z .
For  nore  in fo rmat lon  contac t :
G . I . R . A . E . F . E .  H a r i e  T h e r e s e  M a s l a s ,
2  C h e m l n  d u  T l r ,  F - 3 9 4 0 0  l l o r e z ,  F r a n c e .
I f  p o s s l b l e  w r l t e  l n  F r e n c h .

Ar ro ln lon t  Schoo l  o f  Ar ts  and Cra f ts  r . r l11  o f fe r  a
workshop Harch  l l -15  1996 ln  D ie  Forn lng  and
Enamel l lng .  Ic  u111 focus  on-26-@ of
thecrea t lve  aspec ts  o f  fo rn lng  ne ta l  v l th  a
hydro l l c  p ress  ln  conb lna t lon  w l th  the  use  o f
enamels  on  a  th ree  d lmens lona l  fo rn .
Tutors :  Susau K ings ley  and Caro l  Ho1aday.
For  nore  ln fo rmat lon  nr l te  to
Ar rownont  Schoo l  o f  Ar ts  and Cra f ts
P O  B o x  5 6 7 ,  5 5 6  P a r k v a y  G a t l l n b u r g ,  T e n n e s s e e  U S
P h o n e  6 1 4  4 3 6  5 8 6 0

Two Enamel  uorkshops are  be lng  he ld  as  par t
\ . Jes t  Dean Co l lege Sumner  Schoo l  August  3 -16
Aug 3-9  Enamel l lng  tec@
a n d  s m a l 1  v o r k  o n  s l l v e r  a n d  c o p p e r .
Tutor Joan l : lcKarel l
Aug 10-16 Enamel  on  copper  and s tee l
Tutor  Pat  Johnson
AEN has  de ta i l s  o f  che  courses  and book lng  fo rms
or  nore  ln fo rmat lon  can be  ob ta lned f ron  the  Co l lege
a t  l . l e s t D e a n ,  C h l c h e s t e r ,  l l e s t  S u s s e x  P 0 I 8 0 Q Z  U K
P h o n e  0 1 2 4 3  8 1 1 3 0 1  F a x  0 1 2 4 3  8 1 1 3 4 3

T h e  E n a m e l l s t  S o c l e t v  -  1 9 9 7  C o n f e r e n c e
ffiiffir
E n a m e l l s t  S o c l e t y  C o n f e r e n c e  t o  b e  h e l - d  a t

A r rowmon t  Schoo l  o f  A r t s  l n  Gac l l nbu rg ,
T e n n e s s e e ,  1 n  t h e  S m o k e y  M o u n t a i n s .

P re - con fe rence  wo rkshops  w l l l  be  he ld

O c t o b e r  l 3 - 1 5  I 9 9 7 ,  t h e  c o n f e r e n c e  v 1 1 1  t a k e

p l a c e  O c t o b e r  1 7 , 1 8 , I 9 ,  a n d  t h e  p o s c - c o n f e r e n c e

w o r k s h o p s  2 0 - 2 2 t d  0 c t o b e r  1 9 9 7 .

M o r e  d e c a l l s  a s  t h e v  a r e  r e l e a s e d .

. ^ .  1 , .  ,  I

|IIM{IA f |,ttl/
C a r o l y n  D e l z o p p o  1 s  a p p e a l l n g  f o r  q u a n t l t y  ( 1 a r g e

a n d  s m a l l )  o f  S c h a u e r  H e d i u n  O p a q u e  t J h l t e  N o  3 0 I .
T h l s  e n a m e l  h a s  b e e n  d l s c o n c l n u e d  b y  S c h a u e r .
! J 1 1 1  b u y  a n d  p a y  p o s t a g e  c o s t s ,  o r  s w a p  f o r  s a m e
q u a n t l t y  o f  y o u r  f a v o u r l t e  e n a m e l  1 f  p o s s l b l e .
P I e a s e  s e n d  e n a m e l  ( w l t h  s w a p  p r e f e r e n c e s )  t o :
P0 Box 4 i8 ,  Mu l lumblnby  NSIJ  2482
P h o n e  o r  f a x  0 6 6  8 4 1  7 7 2 .

r '  t .
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New produc t .s  f rom Thompson Enane ls :

C a r e f r e e  L u s t e r s  l n  S o l l d  C o l o r  D e c a l  S h e e t s .
a p p l  l e d

t o  d e c a l  p a p e r  u s l n g  t h e  s c r e e n i n g  t e c h n l q u e  d e s c -
r l b e d  l n  G l a s s  o n  M e t a l  m a g a z l n e  l n  J u n e  1 9 9 5 .  C a n
b e  u s e d  o n  a n y  v l t r e o u s  s u r f a c e .  C u t  o u t  a  d e s l g n ,
p l a c e  l n t . o  u a t e r  f o r  a  f e w  s e c o n d s ,  p o s l t l o n  o n t o  a
f l r e d  e n a n e l  s u r f a c e ,  s q u e e g e e ,  d r y  a n d  f i r e .
S e v e n  c o l o u r s  a v a l 1 a b 1 e .

D iamond C loch
F l e x l b l e  d l a n o n d  c l o t h  a b r a s l v e ,  f o r  s t o n l n S  o r
a b r a d l n g  e n a n e l  o r  o t h e r  s u r f a c e s .  U s e  w e t  o r  d r y .
S u p p l l e d  w i t h  a d h e s i v e  b a c k  s o  c a n  b e  b o n d e d  t o  a n y
s u p p o r t  s h a p e .  1 "  x  4 "  s c r l p s ,  2 0 0 ,  4 0 0 ,  8 0 0  a n d
I 8 0 0  n e s h .

T h o m p s o n  D n a r a e l ,  P O  B o x  3 1 0 ,  N e w p o r E  K Y  4 i 0 7 2  U S
P h  6 0 6  2 9 1  3 8 0 0 .  F a x  6 0 6  2 9 1  1 8 4 9

o f  c h e
1 9 9 6 .
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'TIv Escorpment' Mural
[ . 5  r  ( r  n re t r c :

THE ESCARPHENT

Did  I  say  the  nex t  one l r l l1  be  a  p lece  o f  cake?
l . l rong!  !  !  They  say  tha t  p r lde  comes be fore  a  faL l
a n d  I  w i s h e d  I ' d  o e v e r  s r l t t e n  t h o s e  w o r d s .

About  a  nonth  a f te r  the  lns ta l la t lon  o f  the  rTer ra

A u s t r a l l s '  n u r a l  I  s a s  o f f e r e d  c h e  o p p o r t u n l t . y  t o
c rea te  a  nura l  fo r  the  eo t rance foyer  o f  a  new
p r l v a t e  h o s p l t a l  t o  b e  o p e n e d  l a t e  l a s t  y e a r .  T h e
na11 on  wh ich  l t  wou ld  hang was 8  met res  w lde  and
curved! Havlng thought that the hanglng problems
were  so lved w l th  the  nura l  we nos  had to  re th lnk .
Once aga in  ny  vonder fu l  husband sorked 1 t  a l l  ou t
fo r  me.  The curva ture  o f  the  wa l l  meant  tha t  the
f rame had co  have enough f lex lb l l l t y  to  f l t  the
curve  and ye t  enough s t rength  to  suppor t  the  to ta l
w e i g h t  o f  t h e  m u r a l  ( 2 0 0 k g ) .  T h e  o t h e r  p r o b l e m  w a s
one o f  accuracy .  The mura l  was  made up o f  t l l es
3 0 c n  x  3 0 c n ,  2 0  a c r o s b  a n d  5  d o w n .  T h l s  E e a n t  t h a t

a  lmm er ror  a t  one end,  l f  compounded cou ld  f ln lsh
up as  a  20nn er ro r  a t  the  o ther  end and th ls  wou ld
be to ta l l y  uoacceptab le .  I  once aga ln  worked ln
s t r i p s  o f  5  t l l e s ,  v e r t l c a l  s t r l p s  t h l s  t l m e .  A g a l n
I  c r e a t e d  t h e  d e s l g n  l l n e s  w i t h  s t e n c l l s ,  a d d l n g
co lour  and tex tu re  la te r .  The changes in  appearance
f ron  one f l r lng  co  the  nex t  were  so  exc i t ing  Ehat
once aga ln  I  f ln lshed the  f l r lng  nore  qu lck ly  than
I  h a d  a n t l c l p a t e d ,  b u t  o f  c o u r s e  p u t c l n g  l n  l o n g
hard  days  wh lch  were  very  reward lng .  A t .  every  s tage
I  had to  check  fo r  accuracy  and f lna l l y  when we la id
iE  ou t  on  the  ru lDpus room f loor  l t  a l l .  Jo lned up
beaut l fu l l y .  However ,  w l th  such a  la rge  work ,  even
the  s l lgh tes t  unevenness  o f  the  wa1 l  nade prob lem
uhen l t  was  hung.  I t  took  ha l f  a  day  to  ins ta l l  the
f rame on the  wa11,  and the  fo l low ing  c leek  ic  took
us  two days  to  hang the  20  pane ls  adJus t lng  as  we
w e n t .  V h a t  a  c h a l l e n g e  f r o m  s t a r !  t o  f l n i s h !

Mary  Raymond

Erou +lu.lt/luq.nzin1,U

The Decenber  1995 Issue o f  NAVA (Nat iona l  Assoc-
l a t l o n  f o r  t h e  V l s u a l  A r t s )  N e w s l e t t e r  1 s  a  s p e c i a l
e d i t l o D  d e a l l n g  w l t h  C o p y r l g h t  f o r  V l s u a l  A r t l s t s .
The lssue ls  fu l l  o f  ln fo rna t lon  o f  va lue  to
des lgners .  NAVA can be  coatac ted  a t :
P O  B o x  6 0 ,  P o t t s  P o l n t  N S I . I  2 0 1 I .
Te lephone 02  368 f900

The Hay 1995 lssue o f  Lap ldary  Journa l  cou ta lns  an
ar t i c le  on  gen carver  Lew lJadder ,  nh ich  conEa lns  an
exp laoat lon  o f  h ls  nach lne  fo r  Gu l l loche engrav ing .
Gu l l loche ls  a  ne thod o f  nach iue  engrav lng  meta l
obJec ts  be fore  they  uere  eoaroe l led ,  aod uas  used
extens lve ly  by  Faberge and nany  o ther  Jewel le rs
h l  s  t o r  l c a 1 1 y .

Rev lew o f  G lass  on  Meta l
Th ls  rev lew ls  repr lu ted  f ron  the  January  1996
lssue o f  the  news le t te r  o f  the  Nor thero  Ca l l fo rn la
Enane l  Gu l ld .
The Decenber  'G lass  on  Meta l '  uas  a  very  exc i t log
lssue.  There  was ar r  a r t l c le  by  Hargare t  See ler  ln
wh ich  she br ie f l y  p resented  sone o f  the  top lcs  she
plans to cover ln her forth coning book- Eoanel:
Hed iun  fo r  F lne  Ar t .  Order lng  in fo rna t lon  is
pron lsed soon.  She gave a  good breakdown on
propor t lons  la  f lgure  drau lng  and the  use  o f  s t l ck

f l g u r e s  t o  v l s u a l l s e  d l f f e r e n t  p o s e s ,  a s  w e l l  a s
some nethods  fo r  ach lev lng  th ree-d lnens lona l  fo rns .
The keynote  address  o f  James Doran to  che Enamel ls t
S o c l e t y  l a s t  s u m m e r  w a s  p r l n t e d  -  a  p h l J - o s o p h l c a l
t r e a c i s e  o a  u h y  s o  f e w  a r t l s E s  h a v e  h i s t o r l c a l l y
chosen enarne l l ing  as  the l r  ned lun .  There  are
rev ie l rs  o f  Fay  Rooke 's  p l lque-a-Jour  workshop,
a r t l c l . e s  o n  K a r l  D r e r u p  ( S a n  D i e g o ) ,  K a t a l i n  S z .
V a r g a  ( R o m a n l a ) ,  a n d  E u g e n l o  L u n a  ( M e x t c o ) .
I  espec la l l y  1 lked  the  ar t l c le  on  Luna because,
l l ke  nyse l f ,  he  was a  t rad t t iona l  pa ln te r  be fore
aad wh l1e  be lng  an  enane l ls t .  He ne i ther  washes
h is  enamels  o r  nor r les  about  f l resca le .  He lncorp-
ora tes  the  imper fec t lons  in to  h ls  { . /o rk .
Now,  how do you ge t  ho ld  o f  th ls  exc l t lng
pub l lca t ion? You Jo ln  the  Enamel ls t  Soc le ty  by
s e n d l n g  9 4 5  ( E d l t o r s  n o t e  -  I t  c o s t s  n o r e  f r o m
here)  w i th  your  nane and address  to :
The Enamel l l s t  Soc le ty
PO Box 63L704,  C lnc lnnat l ,  OH 45263-1704
N o t e ,  t . h l s  l s  a  n e w  a d d r e s s .
Mastercard  and V lsa  are  accepted .  The new Glass  on
Heta l  pub l l sh tng  months  w l l l  be  February ,  Apr l1 ,
August ,  Oc tober  and Decenber  fo r  1996.  There  w111
a lso  be  two news le t . te rs  w l th  such in fo rmat lon  as
cur ren t  g lu ld  aews,  enane l  ques t lons  and answers ,
and exh ib i t loas  o f  lo te res t  to  en ter  o r  v ls i t .
S o  J o l n  u p  n o w .

Sand le  Bradshaw
T h e  s u b s c r l p t i o n  r a t e  f o r  A u s t r a l l a  l s  U S $ 6 2 . 6 0  p e r
year .  The magaz lne  is  h igh ly  reconmended.
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SYmposnulr4
lntunilirlv.,{ vrsihr
Fred R lch ,  a  Br l t l sh  eoane l le r ,  was  ho l lday lng  ln
Austral la over Chrlstnas aud the New Year. A fer,r
of us naoaged to neet up ulth hln for sone luuch
aad enJoyed seelng hls folder of photos of nork
f ron  h ls  la tes t  exh lb l t loo  as  r , re l l  as  sone o lder
p leces .  H ls  recent  works ,  exh lb l ted  a t  Gar rards
of  London,  a re  vases ,  d lshes ,  gob le ts ,  aod cand le
eauffers. They are large works r,r l th theaes of
chane leoos ,  bu t te r f l les ,  p ray lng  nant ls ,  f l sh  aod
other  oa tura l  ao t l f s .  The ne ta l  l s  heav l l y
engraved to provlde lots of texture aod zlaglng
co lours  and the  c rea tures  are  de l lneated  by
clolsonne w1re. They are t.ruly wondrous vorks and
Fred 's  sho l r  l ras  a  ee l lou t  n l th  so  nany  orders  tha t
no doirbt,  once back hone he soot be seen for ages.
H ls  sork  se l l s  fo r  fabu lous  pr lces  aod l t s  wonder -
ful to 6ee an euaneller so well  rewarded for hls
ta len t  and sk111.  I t  sas  amus lag  to  hear  h ln  ta lk
o f  d tsas ters ,  r th lDgs  tha t  a lways  sorked then
dec lded oo t  to  shen l t  r ras  v l ta l ' ,  enane l  supp ly
prob lens ,  c racks ,  bubb les ,  ga l le r les  who unders tand
thac euanel ls clne consumlng and palnstaklng aad
u o p r e d l c t a b l e . . . ' b u t  c a n  w e  h a v e  t h r e e  n o r e  b y  n e x t
week? ' .  GRRRR!  An .eoaoe l le rs  lo t  l s  no t  a  happy
ooe.  l le  hope Dext  t ine  Fred 's  ln  Oz he ' l l  have
nore  t lne  aod se  cao ge t  a  b lg  s l lde  show and ta lk
go1ng. Thanks Fred and nany happy f lr tngs ln the
f u t u r e .

Barbara Rvman

ln Mt"^ori dwr
I  am saddeaed to read today of the death ln early
Jaouary  o f  HargareE See ler .  I  fee l  tha t  I  have
los t  a  f r lend  eveo though I  never  met  her .  Her
book ,  'The Ar t  o f  Enane l l lng '  l s  the  one to  wh lch
I turn f lrst sheo havlng problems lr lch ny enanels.
l tore often thau not there y111 be sonethlng there
to  he1p.  I  have a lways  adn i red  her  fo r  her  ' can-do '

a t t l t u d e  t o  e o a m e l ,  a n d  f o r  h e r  d e d l c a t l o n  a n d
generoslty ln naklog her knosledge so widely
ava l lab1e.  'G lass  on  Heta l '  readers  have had the
benef l t  o f  her  ln fo rna t lve  ar t l c les  over  the  years ,
t h e  n o s t  r e c e D t  i n  t h e  c u r r e n t  l s s u e .

Ia  the  ln t roduc t i .oD to  rThe Ar t  o f  Enane l l lng '
l ' largaret wrote:
"To  ne ,  a r t  l s  a  language beyond t lne ,  space and
oat lona l i t y .  I t  can  be  unders tood by  those whom
ue rDay Dever  Deet .  S lncer l ty ,  hones t  work ,  and
se l f - res t ra ln t  w111 go  nuch fu r ther  than shor t
cu ts  and a l l  the  too ls  noney  cao buy .  Even a
beg inner  l s  ab le  to  work  we l l  and ln  good tas te
u l th  a  few bas lc  too1s ,  and every  s tep  w i l l  car ry
s l th  l t  the  Joy  o f  ach levenent .
And now le t ' s  ge t  to  uork .  ,  .  .  .  "

Cafolyn Delzoppo

Aust ra l lao  Enane l  Synpos lun  1996
September 26 - 29
Br lsbane,  Queeas land.

Th is  l s  the  ls t  B lann la l  Aus t ra l lau  Eoane l  Synpos lum.
I t  a los  to  b r lng  together  a  la rge  group o f
ensne l le rs  f ron  a l l  over  Au6t ra l la  aad the  wor ld ,
for four days of techoical lnfornatlon and soclal
ta te rac t loo .

The synposlum ls belng held at Sonervl l le House,
a prlvate glr ls school near Southbaak overlooklug
Brlsbane. The progranne s111 loclude keyuote
address by Ton El1ls fron Thonpson Enamels ln the
US,  s1 lde  shows by  var lous  ar t l s ts ,  hands-on
d lsp lay  o f  techo iques  aod produc ts ,  dea le r  d lsp lays ,
ta lks  on  o ther  enane l  re la ted  too lcs  and a  show-and-
tel l  evetr lng.

Before and after the synposlun there s111 be nork-
shops ,  fea tur lng  Ton 811 ls  f ron  Thompsoa Eoane ls
and Jenny Gore, loteroatlonal ly known Austral lau
enamel le r .  There  wL l l  a lso  be  a  fea ture  exh ib l t lon
t l t led  'Express lons  ln  G lass '  nh lch  v111 be  open to
a l l  enane l le rs .

Norbl,n1s
Ton E l1 ls  w1 l l -  be  conduct lng  two workshops -

1 /  Exper lnenta l  Approaches to  Pa ln t lng  Enane l .
3  d a y s  d u r a t l o n .  T r a d l t l o n a l  p a l n t l a g  a p p l i c a t l o n s ,
mlx lng  o f  co lours ,  exper lnenta l  techn lques ,
sgra f f l to  and t ransparent  overcoats .  S tee l  t l l es
o f  v a r i o u s  s l z e s  w 1 1 1  b e  u s e d ,  s u l t a b l e  f o r  f r a m l n g .

2 /  Trad i t lona l  Chanp leve  Techn iques
2 days  dura t lon .  Lead- f ree  enamels  app l led  d l rec t l y
to  copper  and nu1t l - layered  e tches  wt l l  be  shosn.

Jenny  Gore 's  workshop w111 be  5  days  dura t lon  and
1 6  t l t l e d  ' T a k l n g  a  R l s k ! ' .
R tsk  -  a l low ing  your  ln tu l t loo  to  do  the  des lgn lag .
R lsk  -  p lay lng  w l th  co lours  aod shapes,  n ix lng
e n a m e l s  a n d  t e c h n l q u e s  t o  d e v e l o p  n e w  l n a g e r y . . . .
s t ra lgh t  f ron  the  uocousc lous .
U s l n g  d u s t l n g  w l t h  t o r n  s t e o c l 1 s ,  s g r e f f l t o ,  f l n e
go ld  aod e l l ver  fo11s ,  wet  ln lay ,  ox ldes ,  care f ree
lus t res  and go ld  lea f  to  deve lop  the  s to ry  wh ich
e & e r g e s . . . . . b e  s u r p r l s e d ,  n a y b e  l e a r n  s o m e t h l o g
a b o u t  y o u r s e l f .

You u l l l  nake 2  or  3  p leces  o f  i00  x  l00nm,  p lus
some sna l le r  tes t  p leces  fo r  your  new co lour
r e p e r t o l r e .
F o r  a n y  l e v e l  o f  e x p e r t l s e , . . a  w o r k s h o p  f o r  f u n . . .
12  p laces  ava l lab le  oo ly .

Deta l l s  o f  the  Sen loar  and reg ls t ra t lon  de ta l l s
are avai lable from the convenors:
Anna Hargot Orlgluals
GPO Box 1850,  Br lsbane,  Queens land 4001.
Ph 07 3367 3266 Fax 07 3367 3277



A u t o b i o g r a p h y ,  T l m e  R u n o e r
Asako Fu11er  37x32x5
Exh lb l ted  95  In te rna t iona l  Enarne l I lng  Exh lb l t . lon
i n  J a p a n

Def ln l t lon  o f  Lus t re

L u s t r e  i s  a  f o r m  o f  o v e r g l a z e  d e c o r a t l o n  i n  w h i c h  a
t h l n  n e E a l l l c  f l 1 m  l s  d e v e l o p e d  o n  t h e  s u r f a c e  o f
t h e  g l a z e  o r  e n a m e l .

Type of Lustre

L /  O x i d a t l o n  L u s t r e
L u s t r e  a c h l e v e d  l n  a n  o x l d l s i n g  f i r e  w i t h  t h e  a i d
o f  r e d u c l n g  a g e n t s .

2 /  R e d u c t l o n  L u s t r e
L u s t r e  1 s  p r o d u c e d  1 n  a  r e d u c e d  a t m o s p h e r e .  R a k u
l u s t r e  1 s  t h e  m o s C  p o p u l a r  r e d u c t l o n  I u s t r e .  R a k u
enamel l lng  is  an  exper lnenta l  techn lque bor rowed
f r o m  c e r a n l c  a r E .

1ihhon lvt(ru
T w o  m e t h o d s .
l /  K l l n  F l r l n g
A p p l y  J . l q u l d  m e c a l s  s u c h  a s  l l q u i d  g o 1 d ,  p l a t l n u m ,
p a l l a d l u m  ( s l l v e r ) ,  m o t h e r  o f  p e a r l ,  o n  t o  p r e f l r e d
e n a m e l  s u t f a c e  a n d  f l r e  a s a i n  i n  k l 1 n .
' > /  T n r a h  E { - { - ^- t  r v r L r r  r  r r r u S

T o r c h  f l r l n g  l u s c r e  l s  p a r c l c u l a r l y  a p p r o p r l a t e  t . o
expec t lng  ' chance happen ings '  bu t  w l th  rnore  cont ro l
t h a n  l n  R a k u  f l r l n g  l u s t r e .  A l t h o u g h  a  c e r t a i n
aoount  o f  con t ro l  l s  exerc lsed,  ln  the  f lna l
ana lys ls ,  the  resu l ts  a re  due to  e lenents  and
c o n d l t l o n s  w l t h o u t  a  p r e c l s  c o n E r o l .  L e a d - f r e e
e n a m e l s ,  l e a d - b e a r l n g  e n a m e l s ,  a l l  d l f f e r e n t  c o l o u r s ,
on  copper  o r  on  s tee l  -  a l l  o f  these e lements  reac t
l n  d l f f e r e n t  w a y s .

Two Torch Flrtng Techniques

Tecbnlque I
T o r c h  f i r l n g  o n  t h l n  f o l l

T o r c h  f i r i n g  s o f t  w h i t e  ( T h o m p s o n  6 4 4  o p a q u e )  o n  r h e

/^

/t(sfi(g"s

t h l o  f o l l  p roduces  t he  mos t  s t a r t l l ng  r a i nbow  hues  -

p l n k s ,  g r e e n s ,  b l u e s ,  a n d  p u r p l e  g o l d s .  T h e s e
changes ,  de te rm lned  by  t he  va ry l ng  aooun t  o f  heac
r e a c h l n g  t h e  e n a m e l ,  a r e  d l f f l c u l C  t o  p r e d l c t  o r
c o n t r o l .

a /  S l f t  a  t h l n  c o a t  o f  s o f t  e r h l t . e  o n  t h e  c o p p e r
f o 1 1  ( n o  c o u n t e r  e n a m e l ) .
b /  P l a c e  t h e  c o p p e r  f o l l  u l t h  e n a m e l  o n  a  t o r c h l n g
s t a n d  o r  r a l s e d  t r l v e t  s o  t h a t  l t  c a n  b e  h e a t e d  f r o m
u n d e r n e a t h .

c /  App l y  t he  t o r ch  t o  p roduce  an  l n t ense  hea t  unde r
o n e  a r e a  o f  t h e  f o l l  w l t h  e n a m e l ,  t h e n  h o l d  t h e
to r ch  f a r t . he r  be low  t . he  su r f ace  t o  p roduce  wh l t e

a c c e n t s  a n d  p a l e  b I u e s .  T h e  c o l o u r  r u 1 1 1  l n t e n s l f y

w l t h  c o o l l n g .  T o  p r o d u c e  b r l g h t e r  l u s t r e s ,  p a s s

Eo rch  f l ame  ove r  ename l ,

d /  I f  c o l o u r a t l o n  i s  n o t  s a t l s f a c t o r y ,  t o r c h  t h e
p l e c e  a g a l u  a n d  a d d  n o r e  s o f t  w h l t e  a n d  c o n t l n u e
t o r c h l n g .  I f  c o l o u r a t l o n  d o e s  n o t  c h a n g e ,  t h e  c o a t
o f  s o f t  w h l t e  n a y  b e  t o o  c h l c k .

Technlque 2
I r l d e s c e n c e

I r i d e s c e n c e  c a n  b e  p r o d u c e d  b y  p a s s l n g  a  t o r c h  o v e r
t h e  f a c e  o f  f l r e d  e n a m e l s .  F o r  b e s t  r e s u l t s .  t h e
work  ls  done lmmedla te ly  a f te r  the  p lece  ls  taken
ou t .  o f  t he  k l l n  and  i s  r ed  ho t .

a /  A  p o r t a b l e  p r o p a n e  c o r c h  o r  a  " B 1 a z e r "  n l c r o
b u C a n e  g a s  t o r c h  w o r k s  u e 1 1  f o r  n o s t  E o r c h  l u s t r e s ,
and are  no t  as  hazardous  as  ace ty lene-  Have to rch
r e a d y .
b /  Renove f i red  enamel  f rom k l ln  and lmmedla te ly
p l a c e  o n  p r e p a r e d  t o r c h  s t a n d ,  f l r e  b r l c k  o r  o t h e r
f l r e  p r o o f  s u r f a c e ,
c /  Inmed la te ly  pass  f lame o f  to rch  over  enamel led
s u r f a c e  u n t l l  l r l d e s c e n c e  l s  a c h l e v e d .  T r y  p a s s l n g
t o r c h  o v e r  b 1 a c k ,  r e d ,  b 1 u e s ,  g r e e n s  a n d  t u r q u o l s e s ,
Leaded Thompson enane ls  Mtdn igh t  B lue  and Tyro l lan
g r e e n ,  p l u s  l e a d - f r e e ' F l a m e  r e d  a c h l e v e  t h e  b e s t
i r ldescence a f te r  they  have been f l red  and to rched.
d /  T h e  d e l l c a t e  g o 1 d ,  s 1 l v e r ,  a n d  r a i n b o s  l u s t r e s
emerge as  the  heat  l s  he ld  c lose  and pu l led  away,
back  aod fo r th .
e /  Try  on  20  gauge (Ed i to rs  no te  US gauges are
d l f f e r e n t  t o  A u s t )  o r  t h i n n e r  c o p p e r  o r  s t e e 1 .
t /  I f  t h e  f l r s t  t o r c h  l u s t r e  l s  n o t  a s  y o u  w l s h  l t
t o  b e ,  r e f i r e  t h e  p l e c e  b r l e f l y  l n  t h e  k l 1 n  a n d
repeat  Ehe to rch  procedure  to  b r ing  ou t  another
I u s t r e  s u r f a c e .

E/  Torch  lus t re  may be  used a f te r  a  raku  f i r lng  to
l n c r e a s e  l u s t r e d  e f f e c t s  l n  s p e c i a l  a r e a s .
h /  T o r c h  l u s t r e  w i l l  s u r v i v e  n l l d  a c t d  b a t h s  q u l t e
w e l l ,  b u t  t e s t  s m a l 1  a r e a s  f l r s t .



Urwiul hstro
Sh lmrne r l ng  l us te r s  nay  be  he lgh tened  by  t he  add l t l on
o f  c h e m l c a l s ,  b e f o r e  f l r l n g ,  m o s t  e f f e c t i v e l y  o n

d a r k  b a c k g r o u n d s -
Some  chem lca l s  l nvo l ve  ve ry  t ox l c  r eac t i ons ,  such  as

s l 1 v e r  n l t r a t e ,  g o l d  c h l o r l d e ,  t l n  c h l o r l d e  a n d

c o p p e r  n l t . r a t e .  S 1 1 v e r  n l t . r a t e  1 s  a  t o x l c  c h e m l c a l

b u t  1 t  l n d u c e s  t h e  n o s t  b r i l l i a n t  l r l d e s c e n c e s  -

d e l l c a t e  g o 1 d ,  s l l v e r  a n d  r a l n b o r . r  l u s t r e s .

Recoonended  6a fe  l us t r es  a re  coppe r  ca rbona te  o r
c o b a l t  c a r b o n a t e .  T h e s e  c h e m i c a l s  a l s o  i n d u c e

e l e g a n t  l r l d e s c e n c e  t o  t h e  e n a m e l  s u r f a c e .

A l s o  y o u  c a n  m l x  u L E h  7 7 2  L l q u l d  B l a c k  o r  a n y

c o l o u r e d  L t q u t d  ' C r a c k l e '  e n a m e l  f o r  a n  e x p e r l m e n t .

A s  s l l v e r  n l t r a t e  1 s  a  p o w e r f u l  c h e r n l c a l .  a  l e s s e r

amoun t  l s  used .

T o r c h  L u s t r e  s a m P l e s

6af L-rtYc €,rnwo?
T h e  n o s t  b r l l 1 l a n t  l u s t r e  p r o d u c l n g  T h o m p s o n

e n a m e l s  a r e :

Lead-bear lng  enamels :
4 2 6  t r  S o f t  F l u x :  d a r k  g o l d  l u s t r e
6 5 7  t r  T y r o J , l a n  G r e e n :  r a l n b o w  l u s t r e
3 8 9  c r  M l d n i g h t  B l u e :  d a r k  g o l d  l u s t r e
6 5 9  t r  T u r q u o l s e :  g o l d ,  s i l v e r ,  r a l n b o w
6 0 4  t r  C o p e n  B l u e :  g o 1 d ,  s l l v e r ,  r a l n b o w
9 3 8  o p  P e a c o c k  T q :  g o 1 d ,  s 1 1 v e r ,  r a l n b o w
1 7 5  o p  F l a n e  R e d :  s l l v e r  l u s E r e
I 2 4  o p  B l a c k :  s l l v e r  l u s t r e

Lead- f ree  enamels
2 5 3 0  t r  t l a t e r  B l u e :  g o l d ,  s l l v e r ,  r a l n b o w
2 4 3 5  t r  T u r q u o l s e :  g o l d ,  s 1 1 v e r ,  r a l n b o w
1 4 6 5  o p  P e a c o c k :  g o 1 d ,  s l l v e r ,  r a l n b o w
1 3 9 0  o p  A l p i n e  G r e e n :  g o 1 d ,  s 1 l v e r ,  r a i n b o w
l 6 B 5  o p  C o b a l t  B l u e :  g o 1 d ,  s i l v e r ,  r a l n b o w
1 8 8 0  o p  F l a m e  R e d :  e l e g a n t  r a i n b o w  l u s t r e

References

M a t t h e w s ,  G l e n l c e  L e s l e y
Enamels ,  Enamel lng ,  Enamel is ts
R a d n o r ,  P e n n s y l v a n l a :
Ch l l ton  Book Company 1984

8 a 1 1 .  F r e d
Exper lmenta l  Techn iques  ln  Enamel l ing
n e w  Y o r k ,  N . Y . :
Van Nost rand Re lnho ld  Company,  1972

Edltors Note -

These are  the  no tes  tha t  accompan led  a  demonst ra t lon
tha t  Asako Fu l le r  gave a t  the  Enamel ls t  Soc le ty
Conference in  the  US ln  1995.  Asako has  sent  them
t o  A E N  f o r  p u b l i c a t l o n  a l o n g  w l t h  a  s e r l e s  o f  c o l o u r
photographs  and no tes .
Anyone ln te res ted  ln  these exper lments  can bor row
the photographs  f rom AEN.  P lease send s tamped
b u s i n e s s  s l z e  e n v e l o p e  w l t h  y o u r  r e q u e s t .  I f  t h e r e
l s  a  r u s h  y o u  m a y  h a v e  t o  w a l t  y o u r  t u r n .  F l r s t
c o m e . . . . .
I ssues  31  and 32  o f  AEN conta lned a  tL ro-par t  a rE lc le
by  Asako Fu l le r  t i . t led  'Torch  Lus t re  and Raku
W o r k s h o p ' .  A s a k o ' s  c o l o u r  p h o t o g r a p h s  a n d  n o t e s
f r o n  t h l s  a r t l c l e  a r e  a l s o  a v a l l a b l e .

AEN thanks  Asako fo r  her  generous l ty  ln  rnak lng  these
a v a l 1 a b 1 e .

F o r n u l a s  f o r  c h e m l c a l  s o l u t l o n s
R e a d  t h e  s e c t l o n  o n  p r e c a u E l o n s
t h e s e  f o r n u l a s .

5 3 3  L l q u l d  W h l t e  4 8  t s p
S l l v e r  n i E r a c e  I  t s p

M l l d e r  f o r m u l a
5 3 3  L l q u l d  t * r h i t e  2 4  t s p
S l l v e r  D l t r a t e  i  t s p

533 L lqu ld  I . Ih l te
Copper  Carbonate
Coba l t  Carbonate

L e c  c h e  s o l u t l o n  n i x  w e l l  w l t h
p l a s t . i c  s p o o n  o r  w o o d e n  s t l c k .
s t a n d  2 4  -  4 8  h o u r s  b e f o r e  u s e .

a r e  a s  f o I I o w s .
b e f o r e  u s l n g  a n y  o f

4 8
I  r a c l o

2 4
I  r a c l o

3 0

I  r a t l o

w a t e r .  S t i r  w l t h  a

L e t  t h e  s o l u t l o n

I 5  t s p

t  ' "01
t  cs  p . /

The chen lca l  so lu t lon  can be  app l ied  w i th  an
lnexpens lve  brush,  wooden or  bamboo s t l ck  to  a
pre f l red  sur face  o f  opaque or  t raosparent  enane l .
Try  pour lng  the  so lu t lon  and ro1 l lng  l t  to  the  edges
for  an  even coat  o r  th ick  and th ln  app ly .  In  th is
way you can c rea te  a  wonder fu l  des lgn .

Precaucions

I /  I . l a s h  w e l l  a l l  b r u s h e s  a f t e r  e a c h  u s e ,  e s p e c l a l l y
when hand l lng  a  tox lc  chemica l .
2 /  Do no t  spray  any  chemlca l  so lu t lon  a t  any  t lme.
C h e n i c a l s  c a n  c a u s e  s e v e r e  l l l n e s s  1 f  l n g e s t e d  o r
lnha led .
3 /  D o  n o t  s m o k e ,  e a t  o r  d r l n k  w h l l e  u s i n g  c h e m l c a l s .
4/ l , lash hands thoroughly af ter sorking wlth
chen lca ls .  A lways  use  pro tec t lve  v lny l  o r  rubber
g l o v e s .
5 /  Avo ld  lnha l lng  the  dus t  o r  fumes.  I . lear  a
p r o t e c t l v e  m a s k  a n d  p r o t e c t  y o u r s e l f .



fttrylne nwr(offorr

Tbls  a r t l c le  l s  repr ln ted  f roB the  news le t te r  o f  the
US Nat loaa l  Enane l ls t  Gu l ld  Decenber  1995 lssue.

Enanelltng on Sterltug Sllver

Thls sunmer I part lclpated ln a uorkshop glven by
Eng l lsh  eqane l le r  Ph l l  Barnes .  He and nany  Br l t l sh
enane l le rs  use  s te r l lng  s l l ver  no t  f lne  s l l ver  as  a
base.  The fo l los lag  descr lbes  h ls  ne thod o f
prepar log  the  ue ta1 .

L /  P lace  the  f ln lshed p lece  lnco  702 ( techn{ca l
g r a d e )  n l t r l c  a c t d .  ( I  u o u l d  p r o t e c t  n y  J o l n t s  n l t h
res ls t ) .  A11 f l resca le  v111 tu rn  b1ack ,  eveu though
p l c k l e d .
2 /  Add a  fen  drops  o f  ho t  ua ter .  N l t r l c  ac ld  does
not  reac t  as  su lphur lc  does  uhen sa ter  1s  added.
Ag l ta te  back  aod fo r th  uu t l l  the  p lece  tu rns  wh l te .
D l s c a r g  t h e  a c l d .
3 /  Innerse  the  p lece  Lo ,707 n l t r ln  ac ld .  The s l l ver
w l l1  rena lu  b r tgh t .  Save th ls  ac ld .
4/ Remove the plece and r inse sel l  ln tap water.
5 /  Scrub  w l th  de tergent  and a  brass  brush.
6 /  For  cas t  ro rk ,  beads  or  convo luEed p leces ,
bo l1  ln  sa ter  aod soda b lcarbo t ra te  aod r lnse  we l1 .

Do no t  use  th is  ne tbod fo r  f lae  s l l ver .  I f  f tne
s l l ver  l s  t rea ted  by  n ls take ,  l t  w111 b lacken.
P lck le  to  c leaD.  There  ls  a  uea l th  o f  lD forna t lon
regard ing  enane l l lng  on  var lous  meta ls  l c  G lass  on
Heta l  Vo l  5  No 6  Dec 1986.  The fo l low lng  ln fo rn-
a t loo  has  been abs t rac ted  f roo  tha t  l ssue.

S t e r l l n g  c o n t a l o s  9 2 . 5 2  s l 1 v e r  a n d  7 . 5 2  c o p p e r  b u t
a l l o y s  w l t h  a s  l l t t l e  a s  9 2 . 1 2  s l l v e r  c a n  b e  s t a n p e d
' s t e r l i n g '  l n  t h e  U S .  T h e  m e l t l n g  p o l n t  o f  f i n e
s l l v e r  1 s  1 7 6 0 . 9  d e g r e e s  F  a n d  c o p p e r  1 . 9 8 1 . 4  d e g r e e s
F.  The so l ldus  tenpera ture  de f lnes  a  tempera ture
be low wh lch  the  meta l  i s  a  so l id  and above r . rh lch  the
neta l  l s  a  l lqu ld .  The so l ldus  tenpera ture  fo r
s te r l lng  ls  about  1470 degrees  F  so  l t  l s  be t te r  to
f l re  a t  1400-1450 degrees  F .  Thonpson has  found
tha t  enane ls  w l th  expans lon  coef f l c len ts  o f  290
or  nore  cao be  f l red  nany  t lnes  a t  a  f i r lng  tenper -
a tu re  o f  f400-1450 degrees  F  on  s te r l ing  w l thout
d lsco lour lug  or  c rack lng .  They  a t t r lbu te  those
prob lems Co one or  nore  o f  the  fo l low iog :
L /  Enarne ls  app l led  w l th  expans lon  coef f l c len ts
wh lch  were  too  low fo r  s te r l lng .
2 /  App ly iug  a  h igh  expans ion  enamel  over  a  1ow
expans lon  enane l .
3 /  F l r lng  too  ho t  fo r  s twr l lag .  No h lgher  chan
1 4 0 0 F  l s  d e s i r a b l e .  ( 1 4 5 0  a t  t h e  n o s t ) .
4 /  Us lag  s te r l iog  w l th  absorbed oxygen.  Th is
al lows the oxygeo to escape to the surface of the
netal and becone entrapped at the netal/enanel
ln te r face  caus log  ne ta l  ox ida t ton  and d lsco loura t lon
under a traosparent enanel. Apparently the gas
conten t ,  in  par t l cu la r  oxygen,  i s  oo t  spec l f led  ln
the  produc t lon  o f  f lne  or  s te r l lng  s l l ver .

l t y  exper lence was l ln l ted  aod I  cons lder  th ls  on ly
a  p r o b e  l n t o  t h e  p o s s l b l l l t l e s .
I  took  a  p lace  o f  16  gauge s te r l lng  s l l ver  and
app l led  aspha l tu rn  res ls t .  I  e tched the  exposed
Beta l  tn  a  202 u l t r l c  ac ld  so lu t lon  (one par t
techn lca l  s t rength  o l t r l c  ac ld  In  four  par ts  o f
water ) ,  I  renoved the  res ls t  and lnmersed the
p lece  ln  techo lca l  s t reugth  u lEr ic  ac ld  w l th  a

few drops of hot water aDd observed the colour
change f ron  b lack  to  pa le  g rey .  I  r lused,
scrubbed the plece and lnroersed l t  1o new
techalcal streogth acld and l t  dld not darken.

I  l re t  packed Thonpson LF N l t r l c  B lue  2660,  expaus lou
299 aad N l t r i c  B Iue  2625 expans loo  307 w l th
exce l len t  resu l ts .  There  sere  no  subsequent  f l r logs .
I  a lso  took  26  gauge 6 ter l lag  d lscs  fo r  ear r lngs
and I  had to  repeat  the  process  f l ve  t lnes  un t l l  the
neta l  d {d  Dot  darken iu  techn lca l  s t rength  n lCr lc
ac ld .  I  app l led  N l t r l c  B lue  eaane l  and f l red  the
p l e c e ,  a d d e d  s i l v e r  f o l l  a n d  f l r e d  a  t o t a l  o f  f l v e
t lmes w l thout  exper lenc lng  c rack lng  or  d lsco lour -
a t ton .  Thoupsons Glass  Green 2340 expaoston  315
a lso  norks  se l I .

Thompsou Enanel Catalogue No 886 has a chart
g lv lng  the  phys lca l  p roper t les ,  expans lon  coef f l c -
len ts  o f  the l r  lead- f ree  enamels .

Ed l to rs  no te  -  i f  any  enane l le rs  a re  unab le  to  f iod
a  copy  o f  ch ls  char t ,  AEN can photocopy  l t  fo r  you .
Send s tamped addressed enve lope w l th  requesc .
AEN suggests  any  enane l le rs  un faml l la r  w l th  work lng
s l t h  a c i d s  r e f e r  t o  a n  a r t l c l e  ' A c l d s  -  u s e  a n d
safe ty  tn  the  workshop '  tha t  nas  pr lo ted  ln  the
February  1994 issue o f  AEN.  Cop les  are  ava l lab le
on request .  Send the  usua l  enve lope and 2x45c
s tamps to  cover  photocopy  cos ts .

Th ls  a r t l c le  by  Phy l l t s  l Ja l len  ls  repr in t .ed  f ron  the
San D iego Enamel  Gu l ld  News le t te r .

I , lha t  l f  enamel  shoss  nere  rev iewed fo r  the  press  by
the  k lud  o f  peop le  who c r l t lque  nov les ,  the  s tage,
concer ts  and spor ts?
These wr l te rs  a re  knor . rn  fo r  spar lng  o .o  ones  fee l lngs .
They  can g lve  h lgh  pra ise  -  even raves  -  to  per fo rm-
ances  they  l l ke ,  bu t  can  be  equa l ly  oegat lve  about
the  th lngs  they  don ' t  approve o f .  They  are  o f teo
l r l t t y ,  l n s i g h t f u l  a n d  d e r l s l v e .

As  you know,  a  theat re  c r l t l c  can  c lose  down a  p lay
Hl th  a  few nerc l less  renarks ,  a  p roduc t lon  wh ich
nay  have cos t  n l l l l ons  and e f fec ts  the  l l ves  and
careers  o f  nany  peop le  lnvo lved.  Who are  these
so-ca1 led  ' c r l t l cs '  uho have such awesone power?
Are  they  rea l l y  super  be lngs  w l th  h tgh ly  t ra lned
exper t i se?  Not  o f ten .  They  are  nore  l i ke ly  to  be
Jus t  c lever  e r r l te rs  sho are  pa id  to  f111 a  co lumn
that  r . r1 l1  a t t rac t  readersh lp .

Ar t  show cr l t l cs  a re  a  d i f fe ren t  b reed.  They  teod
to  be  nore  scho lar ly  and ana ly t l ca l .  They  se ldom
seek ou t  the  weak spots  fo r  d isparageneot .  They
seem to  t rea t  a r t  as  a  sacrosanc t  rea ln ,  even
though,  as  Xor ley  Safer  has  po ln ted  ou t ,  some
coDtenporary  a r t  1s  'F raudu len t  

Junk ' .

Cr l t l cs  o f  enane l  shoss  avo ld  mak lng  Judgenents  o f
good and bad,  s t roog and weak,  -  they  pre fer  to
d l s c u s s  t e c h n l q u e s  a n d  d l r e c t l o n s .  A f t e r  a l l ,
remenber the faroous quote from l. l11l Rogers:
" I f  a  nan says  he  ls  an  ar t i s t ,  there  a ln t  nobody
w h o  c a n  s a y  h e  a l n t . "



Brooch by  Har l l yo  Dru ln

Th ls  a r t l c le  by  Har l l yn  Dru in  i s  repr ln ted  f rom
neus le t t .e r  o f  Enane l  Gu i ld  Nor th  Eas t .  Mar i l vn
Pres ldent  o f  the  Gu l ld .

Cosrlc Consclousness, Ineplred by, Derlvatlve,
or  R lp  Ot t???

The las t  p lece  I  conp le ted  be fore  leav lng  fo r  the
Ph l lade lph la  Ar t  Museun Cra f t  Shon was a  gob lec  10
shades o f  go lds ,  b rowns and b lack  enane l .  I t  was
one o f  those p leces  wh lch  represented  a  con lug
t o g e t h e r  o f  a  l o n g  p e r l o d  o f  e x p e r l m e n t a t i o o  l n
d lverse  areas .  The beg lnn tng  lnsp l ra t loo  fo r  ny
vork  s l th  shad lngs  o f  go ld  and ne ta l l l c  ox ldes  was
a uorkshop on  the  re t l cu la t lon  o f  fo l l s  taught  by
B l11  He lw ig  f l ve  years  ago a t  the  Enane l ls t  Soc ie ty
Conference.  Over  t lne ,  ln  o rder  to  c rea te  th is
l a t e s t  l n  a  l l n e  o f  e x p e r l n e n t a l  p l e c e s ,  I , d  a d d e d
e t c h e d  a n d  r o 1 l e r  p r l n t e d  s u r f a c e s  l n s p i r e d  b y
w o v e n  f a b r l c  d e s l g n s ,  d e e p  l a y e r l n g  o f  f o l l s
l n s p l r e d  b y  K l i m t ' s  a n d  O l g a  d e  A m a r a l  g o 1 d s ,
c l o l s o n n e  a n d  f 1 1 l g r e e  w l r e s ,  a n d  s o n e  c o n t r o l l e d
c r a c k l l n g  o f  e n a m e l s ,  A  c l r c u l a r  b r o o c h  d l s p l a y e d
l a s t  A u g u s c  l n  t h e  E n a n e l l s t  S o c l e t y , s  J u r l e d
Exh ib l t lon  served as  a  sanp ler  fo r  the  enamel  on
the  cur ren t  gob le t .  I  had  been ske tch lng  gob le t
fo rms s lnce  a  t r lp  to  London e igh t  years  ago.  The
gob le t  fo rua t .  wou ld  p robab ly  s t t11  be  Jus t  ske tches
had l t  no t  been fo r  the  techn lca l  he lp  f ron  Har lan
But t ,  t ' l l l ton  Naham,  and Va ler l  T lno feev .  A f te r
t h l s  l o n g  a n d  d i f f l c u l t  b l r t h ,  I  w a s  q u l t e  p l e a s e d
t . r l t h  t h e  d t r e c t l o n  t h l s  l a t € s t  p l e c e  h a d  t a k e n .
Accord lng ly ,  a t  the  show I  p rominent ly  d lsp layed
a n d  l l g h t e d  t h e  g o b l e E .  W i t h L n  r h e  o p e n l n g  h o u r
o f  the  show an enane l ls t  who I  cons lder  to  be  very
g l f t .ed ,  cane by ,  adml red  the  p lece ,  and connented
on how I  had been lnsp l red  by  see lng  her  reork  the
p r e v l o u s  s p r l n g .

I  d l d  s o m e  d e e p  s o u l  s e a r c h l n g  t o  d e f l n e  t h e
sources  o f  ny  lnsp l ra t lon .  I , lhere  do  concepts  come
f rom? Is  there  any th lag  ne ! r?  I  c rea ted  a  g roup o f
c i rcu la r  donut  p ieces  a  fe l l  years  ago,  then
pan lced because I  rea l l sed  tha i  another  Je l re l1er
had been us lng  the  fo rur  be fore  I  was .  The c l rc le
was rea I ly  the  bes t  shape fo r  the  eaane l  I  sas
d o l n g ,  b u t  I  w a s  g o l n g  t o  g l v e  u p  u s l n g  t h e  s b a p e ,
shen Isabe l la  Corwin  sas  k ind  aad percept lve  eaough
to  send ne  a  d rawlng  o f  sone cavemeu.  Guess  what?
They were  a lso  us lng  the  o ther  Jewel le rs  c l rcu la r
donut  fo rn .  None o f  us  ex is ts  in  a  vacuum.  L Ie  a l l
have nany  o f  the  sane hLs tor lca l  re fe rences .
Perhaps  the  rea l  ques t lon  ls  no t  what  lnsp l red  you,
bu t  vhere  d ld  you move f ron  the  lnsp l ra t ion  po lB t
or  po ln ts .  Have you nade the  coocept  your  own?
l. lhen you see an enanel ,  can you lmnedlately say,
"That  l s  a  l , la rgare t  See ler  p lece"?  Or ,  wheu you
look  a t  the  s lgnature  do  you see tha t  l t  l s  a
margare t  See ler  look-a l l ke  s lgoed by  soneone who
has been no th ing  more  than der lva t lve .  I  see  th ls
happen ing  every  t lme I  open a  cur ren t  nagaz lne .
Sonetlnes I think that there nay be sone sort of
cosmlc  conscLousness  ou t  there  and t . re  a l l  s ta r t  to
do tbe .  sane th lng  a t  the  sane t lme.  Dore  l l ke ly

than Dot ,  l t  l s  a  s t roDg teacher  o r  persona l l t y
c rea t lng  a  nes  d l rec t loo  fo r  exp lo ra t lon .
[ , le  nus t  s tay  a1er t ,  because we a l l  wa lk  a  very
t reacherous  and nar ro ! ,  11ne be tween p lager ism and
l n s p  l r a t l o n .
I  ue lcone your  t .houghts  on  t .h is  top lc .

Th is  a r t l c le ,  au thor  unkD.own,  1s  repr ln ted  f ron  the
Septenber  1995 lssue o f  the  newle t te r  o f  Enane l
G u l l d  l l e s t ,  ' V l t r e o u s  V o l c e '  .

Drarlng on Enanel glth
Graphlte and Underglaze Peucl ls

Graph l te  ( regu la r  a r t  penc l1 )  and ceran lc  underg laze
p e n c l l s  a r e  u s e d  o n  a  n a t t e  e n a m e l  s u r f a c e .  A  t r a t t e
sur face  is  necessary  because the  roughness  o f  the
sur face  renoves  b i ts  o f  the  po ln t  o f  the  penc l l  as
l t  l s  d ragged over  the  roughened enane l ,  nuch l l ke
t h e  s u r f a c e  ( t o o t h )  o f  p a p e r  r e m o v e s  b l t s  o f  p e o c l 1
a s  l t  m o v e s  a c r o s s  a  p a g e .

A  m a t t e  s u r f a c e  c a n  b e  a c h l e v e d  b y  s t o n l n g  w i t h  a
c a r b o r u n d u n  s t o n e ,  s a n d b l a s t l o g ,  g l a s s  e t c h  p r o d u c t s
a p p l l c a t l o n ,  o r  T h o n p s o n  l , l a t t e  w h i t e  e n a m e l  N o  1 0 5 0 .

I f  s t o n l n g  w l t h  a  c a r b o r u n d u m  s t o n e ,  1 t  l s  n e c e s s a r y
t o  s t o n e  E h e  e n E l r e  a r e a  t o  b e  p e n c l l l e d  u n c l l  l t
l s  f l a c  a n d  r o u g h  u l t h  n o  s h l n y  s p o t s .  T h l s  i s
done under  water  o r  ln  a  conta lner  tha t  ho lds  sacer
and g lves  enough room to  s tone the  enamel .  The
p e n c l l  w l 1 1  J u s t  s l l d e  o v e r  a n y  s h l n y  e n a m e l  s p o t s
s lnce  they  don ' t  have any  too th  to  remove b l ts  o f
t h e  p e n c l l .  T o  s e e  l f  t h e  s u r f a c e  l s  c o n p l e t e l y
o a t t e ,  r u n  w a t e r  o v e r  l t  a n d  d r y  u l t h  a  t o w e l .
S h l n y  s p o t s  w l l l  b e  a p p a r a n t .

Tvo  cosmerc la l  e tch lng  c reams have the  brand names,
Ve lve t  E tch  and Armor  E tch .  These can be  ob ta lned
f r o m  s t a l n e d  g l a s s  s u p p l y  s o u r c e s .  A p p l y  c r e a r n  u l ! h
a  s o f t  b r u s h  t o  t h e  a r e a  t o  b e  m a d e  m a t t e .  T h l s
s h o u l d  b e  d o n e  l n  a  w e l l  v e n t l l a t e d  s p a c e  s l n c e
these c reans  nus t  be  used l r i th  care  and caut . lon .
lJa l t  approx lmate ly  3  mlnu tes  and r lnse  the  c rean
away.  Use g loves  when hand l lng  c reans ,  and wash
b r u s h  a n d  k e e p  o n l y  f o r  u s e  w l t h  e t c h i n g  c r e a m s .  T h e
sur face  shou ld  now be ready  to  rece lve  ceramlc  o r
g r a p h l t e  p e n c t l  d r a w l n g s .

Both  graph l te  and underg laze  ceran lc  penc l l s
requ l re  a  t ransparent  over lay  fo r  pernanance.
Ne l ther  g raph i te  nor  cerarn lc  penc l l s  con ta ln  eoamel .
A  c lear  f lux  fo r  s l l ver  o r  Thonpson l . la te r  C lear
f l u x  s o r k  w e l 1 ,  a s  d l d  t h e  o l d  T h o n p s o n  1 2 0 9 .  T r y
the  new leadf ree  f luxes ,  bu t  re rnember  to  have lead-
f ree  enamel  under  then.

A  s h l t e  s u r f a c e  c a n  b e  u s e d  a s  a  b a s e  f o r  d r a w l n g .
A hard  wh i te  such as  lhompson o1d leaded 62 I -4  o r
l e a d - f r e e  1 0 1 0  a n d  1 0 2 0  u o r k  w e l l .  O t h e r  c o l o u r s
w o r k  s e l l  b u t  t h e y  n u s t  b e  ' h a r d '  n o t  r s o f t '  e n a n e l s .
The penc l1  l lnes  have a  tendency  to  s lnk  in to  a
s o f t  e n a n e l .  F o r  t h l B  r e a s o D ,  1 f  s u b s e q u e n t  l a y e r s
o f  the  penc l l  a re  to  be  used,  the  cover lag  f lux  o r
t r a n s p a r e o t  e o a m e l  s h o u l d  b e  ' h a r d r ,  b e c a u s e  1 t  i o
tu rn  becones the  sur face  fo r  another  layer  o f  penc l l .

Beaut l fu l  e f fec ts  can be  ach leved by  layer lng
penc l1 led  and f luxed sur faces  over  each o ther .  A
g lowlng  sur face  fu l1  o f  depth  and imagery  can resu lc
f r o m  t h l s  t e c h o l q u e .

the
1 s
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Thls  a r t l c le  by  Audrey  Konrad and Donaa Buchwald  ls
repr lnEed f ron  the  Decenber  1995 issue o f  the  Enane l
Gu i ld  Sout .h  News le t te r .

F-nrnsl l lng on Sl lver pattern Street

l le  purchased a  sampler  sheet  o f  ' f lne  s i l ver  pa t te rn
6 h e e t r  s h l c h  c o n s l s t s  o f  1 6  p h o t o  e t c h e d  d e s l g n s ,
each l I lnches  square .  The des lgns  had c lear ,  sharp
def ln l t lou .  l . le  cu t  these apar t  and vorked w l th
s e v e r a l  d l f f e r e a t  d e s i g n s .

l /e  chose a  very  1 lgh t  t ransparent  enamel  co lour  and
s l f t e d  t u o  v e r y  l l g h c  c o a c s ,  8 0  n e s h  a n d  f l r e d  t o
natur l t y .  Though the  enane l  f l red  c lear ,  the  overa l l
e f f e c t  w a s  d u l l ,  b e c a u s e ,  a l t h o u g h  t h e  d e s l g n  c o u l d
be seen th rough the  t ransparent  enamel ,  l t  had  to  be
he ld  tn  d l rec t  l lgh t .  I . le  then t r led  the  same co lour
o n  a n o t h e r  p l e c e  b u t  t h i 6  t l m e  s l f t e d  w l t h  1 5 0  m e s h .
A f t e r  f l r t n g ,  t h e  d e s t g n  c o u l d  b e  s e e n  a  l l t t l e
b e t t e r .  O n  t h e  t h l r d  p i e c e ,  w e  d l d  o n e  l l g h t  s l f t i n g
o f  f l u x  f o r  s l l v e r ,  t h e n  a  l l g h t  s l f t l n g  o f  t h e
t r a n s p a r e n t  e n a m e l ,  1 5 0  m e s h .  A f t e r  f l r i n g ,  t h e
d e s l g n  c o u l d  b e  s e e n  e v e n  b e c t e r ,  t h o u g h  t h e  e f f e c t
w a s  s t 1 1 1  n o t  p e r f e c t .

l . le felt  that che design had to be eohanced ln some
Lray  co  make l t  eas le r  to  see a f te r  enamel  was app l ied .
Us lng  another  square ,  r . re  used some P3 B lack  Ox ide
(Thompson lead- f ree)  aad d lpped a  smal l  wet  sponge
lnco  the  ox lde  powder  and rubbed l t  over  the  pa t t .e rn
s h e e t  a n d  w l p e d  a w a y  t h e  e x c e s s .  T h e  b l a c k  o x i d e
s a n k  l n t o  t h e  d e s l g n  1 i n e s ,  l e a v l n g  t h e  s u r r o u n d l n g
s l l v e r  c l e a n .  l r t e  t h e n  s l f c e d  t h e  s a m e  1 5 0  m e s h
1 lgh t  t ransparent  enane l  and f i red  the  p lece  to
m a t u r i t y .  T h e  e f f e c c  t h i s  c l m e  w a s  b e t t e r  s l n c e  t h e
l lnes  o f  the  des ign  were  b lack  and sharper  and
m o r e  c l e a r l y  d e f i n e d .  H o w e v e r ,  b y  l t s e l f  1 t  w a s
s t l 1 1  n o t  a n  e x c i t i n g  p l e c e  s o  w e  a d d e d  s o m e  r n l l - l l -
f l o r l  b e a d s  t . o  s p r u c e  i t  u p  a n d  l t  b e c a m e  m u c h  m o r e
l n c e r e s t l n g .  A c t u a l l y  l t  l s  m o r e  l n t e r e s t l n g  t o  c u t
t h e s e  p a c t e r n  s h e e t .  s q u a r e s  l n  d l f f e r e o t  a n d  m o r e
crea t lve  shapes and lncorpora te  them 1nt .o  o ther
d s l g n s  a n d  p r o J e c t s .

S lnce  we were  bo th  ln  t .he  nood to  be  c rea t ive .  we
s tar ted  to  th lnk  o f  how we cou ld  c rea te  our  own
' p a t t e r n  s h e e t s ' ,  n o t  p h o t o  e t c h e d  o f  c o u r s e ,  w l t h
o u r  o w n  l n d l v l d u a l  d e s l g n s .
A n d  s o  n e  d l d ,  a n d  t h e  p r o c e d u r e  l s  a s  f o l l o w s :

l /  U s l n g  2 2  o r  2 4  g a  ( e d l t o r s  n o t e -  U S  g a u g e  s l z e s
a r e  d l f f e r e n t  t o  A u s t r a l l a n )  f i n e  s i l v e r  s h e e t ,
c u t  t o  d e s l r e d  s h a p e  a n d  f l l e  e d g e s  s n o o t h .
2 /  U s e  e m e r y  p a p e r ,  3 2 0 ,  4 0 0 ,  a n d  6 0 0  ( u s e  d r y )  t o
e l im lna te  scra tches  oo  the  s11ver .
3 /  C lean the  rne ta l  w ich  l rh i te  d lamond and rouge
t i1 l  sh lney  and r lnse  w l th  ammonia  and water  so lu t lon .
4 /  U s i n g  a n  e l e c t r l c  e n g r a v e r  o r  f l e x i b l e  s h a f t
w l th  a  f lne  d lanoad t ip ,  engrave a  des ign  tn  the
s l l ver .  Press  hard  enough co  nake a  deep enough
d e s l g n ,  b u t  n o t  s o  h a r d  t h a t  y o u  g o  t h r o u g h .
5 /  The des lgn  l lnes  can be  darkened i { lEh  e i ther  P3
Ox ide  Underg laze  D or  F lne  L lne  B lack  0verg laze .
Be sure  to  w lpe  a l ray  any  excess  er l th  a  so f t  c loch .
Repeat  two nore  t lnes  l f  oecessary .  You want  to
d a r k e o  o n l y  t h e  d e s l g n  1 l n e s ,  n o t  t h e  s u r r o u n d l n g
r n e t a l .  D r y .
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6 /  The  p l ece  can  no ! ,  be  domed  l f  des l r ed ,  and

s h l n e d  w l t h  a  J e r e l l e r y  c 1 o t h .

7 /  S l f t  a  v e r y  1 l g h c  c o a t  o f  f l u x  f o r  s l l v e r .  I f

t he  ne ta l  l s  domed  l t  can  be  l l gh t l y  sp rayed  w l t h

K l y r e - f l r e  b e f o r e  s l f t l n g ,  O n e  s l f t l n g  1 s  e n o u g h .

No l l  do  one  s l f r l ng  o f  a  1 l gh t  t r anspa ren t  ename l
( u s e  a  c o l o u r  c o m p a t l b l e  w l t h  s i l v e r  l e  b l u e s  a n d
g r e e n s ) ,  p r e f e r e b l y  1 5 0  m e s h  t o  m a k e  t h e  c o l o u r
e v e n  1 l g h t e r .

8 /  D r y  a n d  f l r e  t o  m a t u r l t y .

9 /  The  back  shou ld  be  coun te r  ename l l ed .

I 0 /  T h e  p l e c e  c a n  b e  f i r e d  a  f e w  m o r e  t l m e s  t o

c o m p l e t e  c h e  d e s l g n  a n d  a c c e n t s  s u c h  a s  m l l l l f l o r l
beads  o r  go ld  f o i l  e t c  can  be  added  t o  enhance  t he

d e s  l g n .

S l l v e r  P a t . t e r n  S h e e t  c a n  b e  p u r c h a s e d  f r o m

D a v l d  H .  F e l l  &  C o , 6 0 0 9  B a n d l n l  B l v d ,  C l c y  o f

C o n m e r c e ,  C a l l f o r n l a  9 0 0 4 0 ,  U S A .
A  ca ta l ogue  o f  pa t t e rns  i s  ava l l ab l e ,  and  t he

conpany  w l l - l  pho to -e t ch  shee t s  f r on  you r  own

a r t w o r k  f o r  a n  e x t r a  c h a r g e .  D e s l g n s  a r e  a l s o

a v a 1 1 a b 1 e  l n  s t r l p s  s u i c a b l e  f o r  b r a c e l e t s .

Thls  workshop repor t  1s  repr in ted  f rom the  December
1995 lssue o f  the  US Nat lona l  Enamel ls t  Gu l ld
n e w s l e t t e r .

Clolsonne on Steepslded Vessels sith Jeau Tudor

Hav ing  had ny  f rus t ra t lons  w l t .h  c lo lsonne in  che
p a s t ,  l t  w a s  w l t h  a  f e e l l n g  o f  d e s p e r a t l o n  t h a t  I
d e c t d e d  t o  d o  J e a n  T u d o r ' s  w o r k s h o p .  S o ,  a r m e d  w i t h
a  d e e p - s l d e d  v e s s e l  ( m l n e  w a s  t h e  l a r g e s t  l n  t h e
c l a s s )  I  a r r l v e d  r e a d y  t o  c o r n p l e t e  a  p i e c e  t h l s  c l m e
o r  g l v e  u p .

Jean s ta r ted  w i t .h  a  showlng o f  s l ldes  o f  her  work ,
w h i l e  s h e  d l s c u s s e d  b r i e f l y  e l e m e n t s  o f  d e s i g n .
La ter  she showed s l ldes  o f  p leces  tha t  were  accepted
for  the  1995 Enane l ls ts  Soc ie ry  Convent lon .  We
sere  then shown examples  o f  her  work ,  bo th  the
successes  and some prob lems and a  p lece  tha t  was  ln
p r o g r e s s .
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Be fo re  6 ta r c l ng  t he  p roJec t  we  cove red  che  bow ls
l ns l de  and  ou t  w l t h  ha rd  f  l u x .  l . l e  l ea rnc  t ha t  t he
t w o  n a j o r  d i f f i c u l - t l e s  l n  d o i n g  c l o l s o n n e  o n  a  s t e e p
s l d e d  v e s s e l  w e r e ,  a /  p r e v e n t l n g  t h e  w i r e s  f r o m
f a l l i n g  o f f  t h e  c u r v e d  s u r f a c e ,  a n d  b /  p l a c l n g  t h e
b o w l  o n  a  t r l v e c  f o r  f l r l n g .

T o  k e e p  t h e  w l r e s  o n  t h e  b o w 1 ,  t h e y  w e r e  p l a c e d  i n
s m a l l  a r e a s  a t  a  t l m e ,  a n d  t h e  v e s s e l  h a d  t o  b e  o n
l t s  s l d e .  F l r s c  t h e  b o w l  w a s  p r o p p e d  o n  a  s t e e p -
s l d e d  t h r e e  s i d e d  t r l v e t  s o  t h a t  t h e  a r e a  t o  b e
worked  on  uas  f l a t  -  pa ra l 1e1  t . o  t ne  r . r o r kbench .
T r l v e t s  w l t h  d e e p  a r n s  w o r k  b e s t  a l t h o u g h  t h e r e  l s
t he  poss lb l l t t y  t ha t  damage  cou ld  be  done  t o  t he
i n s i d e  o f  t h e  b o w l .  T h l s  c o u l d  b e  r e p a l r e d  l a t e r .

P r i o r  t o  b e n d l n g  L r l r e s  t o  f l t  t h e  d e s l g n  w e  u s e d
f l n g e r s  a n d  t h u m b s  c o  s h a p e  c h e  w l r e s  t o  f l t  t h e
cu rve  o f  t he  bow l .  l { hen  t he  e r i r es  we re  ben t  t o  t he
d e s i g n ,  t h e y  w e r e  a t t a c h e d  w l t h  a  s l u r r y  o f  l o t u s
r o o t  p o w d e r  m l x e d  w i t h  k l y r e  f l r e .  T h e  l o c u s  r o o t
nay  a l so  be  m lxed  L r l t h  d l s t l l l ed  q /a te r ,  bu t  r . r e  f  ound
c h a t  t h e  k l y r e  f l r e  s l u r r y  h e l d  t h e  w i r e s  m u c h  m o r e
f l r n l y .  A b o u t  l / 5 t h  o f  r h e  s u r f a c e  w a s  w o r k e d  o n
e a c h  t l m e .

T h e  p l e c e  w a s  d r l e d  c h e n  f l r e d  a t  I 3 5 0  d e g r e e s  F
u n t l 1  t h e  w l r e s  s a n k  l n t o  f h e  b a s e c o a t .  t h e  p l e c e
l . r as  t hen  removed  f r om che  k l l - n  and  l - e f t  t o  coo1 .
I t  w a s  p r o p p e d  o n  t h e  s t d e  a g a l n  a n d  a n o C h e r  s e t  o f
v l r e s  g l u e d  o n  w l t h  t h e  l o t u s  r o o t .  T h e  f l r s t  s e C
o f  w l r e s  w e r e  L r e f - p a c k e d ,  d r l e d  o n  E o p  o f  t h e  k i . l n
t h e n  f l r e d  t o  o r a n g e  p e e l .  A t  t h l s  p o l n t  t h e  s e c o n d
s e t  o f  w l r e s  s h o u l d  s l n k  l n t o  t h e  b a s e  c o a t .  i l e
c o n t i n u e d  l a y l n g  w l r e s  a n d  w e t  p a c k l n g  l n  s m a l 1
a r e a s  u n t l l  t h e  v e s s e l  t r a s  c o v e r e d  c o m p l e c e l y .  T h e
f l r s t  v e r t l c a l  w l r e s  h a v e  t o  w l t h s t a n d  r e p e a t e d
f l r i ngs  so  t hey  we re  we tpacked  t o  keep  t he rn  f r om
c o n l n g  o f f .

O n c e  t h e  p l e c e  w a s  c o v e r e d ,  l t  w a s  f l r e d  r l g h t  s i d e
up .  Wh l1e  add l t l ona l  l aye rs  o f  ename l  we re  added
t o  t h e  c l o l s o n s ,  w e  w a t c h e d  c a r e f u l l y  t h a t  t h e
ename l  does  no t  s l ump  f r om Lhe  w l res .  I f  t h l s
h a p p e n s  ,  l n v e r t  t h e  b o w l  l n  t h e  n e x t  f l r l n g .

V e s s e l s  t o o  b i g  C o  b e  f l r e d  o n  C h e  t r i v e t  c a n  b e
f l r e d  w l t h  a  t o r c b ,  A f t e r  t h e  s i r e s  a r e  p u t  i n  p l a c e ,
che  vesse l  l s  hea ted  f r om che  unde rs l de  o f  t he  s l de
o p p o s i t e  t h e  w i r e s .  u n t i l  t h e y  s l n k  l n t o  t h e  b a s e
c o a t .  T h i s  n e t h o d  i s  t o  t a c k  t h e  w i r e s  s o  t h a t  t h e
v e s s e l  n a y  b e  f l r e d  u p r l g h t  o r  l n v e r c e d .

J e a n  d l s c u s s e d  f i n l s h l n g  t h e  p l e c e  s l n c e  n o n e  o f  u s
c o m p l e t e d  t h e  p r o J e s t .  T h e  f l n l s h e d  s u r f a c e  m a y  b e
a m t t e  o r  g l o s s y .  T h e  p l e c e  m u s t  b e  s t o n e d  b y  h a n d
u n t l 1  t h e  e u a m e l  l s  l e v e l  e l c h  t . h e  u i r e s .  A l u n d u m
s t o n e s  I 5 0 , 2 2 , 0 ,  a n d  3 2 0  g r i t ,  a n d  w e t / d r y  p a p e r
4 2 0  a n d  6 0 0  g r l t  a r e  u s e d  t o  s m o o r h  t h e  s u r f a c e .
S t o n l n g  l s  d o n e  u n d e r  r u n n l n g  u a c e r  t o  r e m o v e  a n v
g r l t  t h a t  m a y  b e  l e f E  b e h l n d .

L t h e n  t h e  p l e c e  l s  c o m p l e t e l y  s m o o t h  a  t h l n  l a y e r  o f
o 1 1  l s  w l p e d  o v e r  l t  t o  g t v e  a  n a L t e  f l n l s h .  F o r  a
g l o s s y  f l n l s h ,  t h e  p l e c e  l s  w a s h e d  w e l l  a n d  t h e n
r e f l r e d .

I . / e  a l l  enJoyed  t he  wo rkshop .  Jean  was  a
tu to r .  l . l e  r e l axed  and  wo rked  we l l  even
had  one  o r  Ewo  p rob lems .

very  heJ-p fu l
though we

Cynth la  i le l r

Edmund  t t asow  has  responded  f r om Germany  t o  t he
l n v l t a t l o n  f o r  a d d l t l o n a l  a a s w e r s  t o  t h e  " T e n  H o s t
A s k e d  Q u e s t i o n s  l n  a  C l o l s o n n e  W o r k s h o p "  t e c h n l c a l
a r t l c l e  l n  t b e  p r e v l o u s  l s s u e  o f  A E N .  T h a n k  y o u
E d m u n d  f o r  t h l s  b e n e f i t  o f  y o u r  e x p e r l e n c e .

Qf Yhat th lckness should the oetal  be?
T h e  s h a p e  o f  t h e  m e t a l  l s  v e r y  l m p o r t a n t .  A  2 0 c n !
c a n  b e  a  s t . r l p  f r o m  2 x l O c m  o r  a  d i s c  5 c m  d l a m e c e r .
A  s t r l p  l s  v e r y  u n s t a b l e ,  t h e  d i s c  l s  m u c h  m o r e
s tab le .  So  l f  you  make  a  domed  shape ,  t he  me t . a l  can
b e  E h l n n e r  t h a n  a  f l a t  s h a p e .  I  n o r u a l l y  u s e  f l n e
s l l v e r  . 5 m m  t h l c k  f o r  b r o o c h e s  a n d  p e n d a n t s ,  a n d  . 3
o r  . 4  f o r  e a r r l n g s .  F u r t h e r m o r e  l t  l s  v e r y  l m p o r t a n t
l f  you  have  a  beze l  a round  you r  shape  o r  t he  p l ece
l s  c h a m p l e v e  e / l E h  a  m e t a l  r l m .  T h i s  w l l l  m a k e  t h e
p l e c e  s t r o n g e r .

Q2 Are lead-free or  leaded enaoels best?
I  1 l k e  t h e  l e a d - f r e e  n o r e  a n d  m o r e .  I t  l s  a  p r e J u d l c e
f r o m  t h e  ' c h l l d h o o d '  o f  l e a d - f r e e  e n a r n e l s  t h a c  t . h e y
d o n ' t  h a v e  t h e  c l a r i t y  o r  b r l 1 l l a n c e  o f  l e a d - b e a r l n g
e n a m e l , s .  A t  t h a t  t i n e  t h e  c o l o u r s ,  c l a r l t y  a n d
b r l l l i a n c e  w e r e  r e a l . l y  v e r y  b a d .  T h e  c o l o u r  r a n g e
l s  n o w  a s  g o o d  a s  t h e  c o l o u r s  o f  C h e  l e a d - b e a r l n g ,
s o m e t l m e s  b e t t e r .  B r l l l i a n c e  1 s  u n d l s t l n g u i s h a b l e
f r o n  l e a d e d .  I  h a v e  s h o w n  l e a d - f r e e  e n a m e l s  t o
' e x p e r t s '  a n d  t h e y  c o u l d  u o t  b e l l e v e  i c .  I  t h l n k
c h e  p r o b l e r n  l s  t h a c  t h e  e x p e r l e n c e d  e n a m e l l e r s  c a n n o t
c h a n g e  o v e r  b e c a u s e  t h e y  w i l l  l o s e  a l l  t h e l r
know ledge  abou t  l ead -bea r l ng  ename ls .
A d v a n C a g e s  o f  l e a d - f r e e  e n a m e l s  a r e :
-  I  e s t . l m a C e  t h e  e r e l g h C  a f C e r  f l r l n g  i s  2 5 2  l - e s s
t h a n  w l t h  l e a d - b e a r l n g .
-  I t s  e a s i e r  L o  g r t n d  ( m a y b e  t h l s  l s  J u s t  a  f e e l l n g )
-  Y o u  h a v e  a l m o s c  n o  p r o b l e m s  w i t h  p o r e s  ( h o 1 e s ) .
-  D u r l n g  a 1 J -  s c a g e s  o f  r e f l 1 1 l n g  y o u r  c e l 1 s  y o u  c a n
c h a n g e  o v e r  t o  f o n d a n t  ( f 1 u x )  u l t h o u E  d l s c o l o u r a t i o n .
-  B o t h  L h e  s l l v e r  f o n d a n t s  ( f l u x e s )  I  k n o w  f r o m
Thompson  l n  US ,  and  Kecskeme t  l n  Hunga ry  have  a
c l a r l t y  I  have  neve r  f ound  i n  l ead  bea r l ng  ena rne l s .

Q6 Should I  sash opaque enamels for  c lo lsonne?
I  p r e f e r  t o  s l e v e  t h e  e n a m e l s  c l e a n  i n s t e a d  o f
w a s h l n g  t h e m .  I  t h l n k  l t  i s  m o r e  e f f e c c l v e  a n d
q u l c k e r .  I f  I  d u s t  a  g r e a t e r  a r e a ,  I  d o n ' t  w a s h  o r
s l e v e  t h e  e n a n e l  f o r  t h e  f l r s t  l a y e r ,  b e c a u s e  I  h a v e
r e a d  t h e  t h e  c o e p a c t e r  p a c k l n g  ( t h e  f l n e r ,  t h e
b e t t e r  t h e  p a c k l n g )  i s  v e r y  g o o d  f o r  t h e  n e t a l
ename f  connec t i on ,

Ed round  a l so  comoen ts ,  l n  r ega rd  t o  A11an  Heywood ' s
a r t i c l e  o n  E n a m e l l l n g  o n  S t e r l i n g  S 1 1 v e r  C a s t l n g s ,
t h a t  h e  f l n d s  i t  q u l c k e r  t o  c l e a n  t h e  s u r f a c e  o f
h l s  c o p p e r  w i t h  a  s p o n g e  a n d  a l u m i n l u m  o x l d e  o n  h i s
p o l l s h l n g  u r a c h i n e .  B e t t e r  t h a n  a  g l a s s  b r u s h .

Qv,hhon
T h l n k  o f  y o u r s e l v e s  a s  a r t l s t s .  I . l r i t e  a  p r o J e c t
down so  you know what  you \ , /an t  to  do ,  the  reason
why you want  to  do  l t  aud how the  ldea evo lved.
Know uhy  you do  t .h lngs ,  no t  on ly  how you do  th lngs .

E l l z a b e t h  T u r r e l l -
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Tro  and a  ha l f  years  spent  do lng  the  Cra fc  Cer t i f -
i ca te  course  1n  s l l ver  Jer . re l le ry  w l th  des lgn  and
photography  ln  che la te  sevent ies  have a lso  had an
ln f luence on  my work ,  For  severa l  years  I  L /as  a
teacher  o f  enarne l l lng  1oca1 ly  and a  lec tu rer  a t  the
S c h o o I  o f  A r t  a n d  C r a f t  c e r t i f l c a t e  c o u r s e ,  A d e l a l d e .

O p p o r t u n l t l e s  t o  e x h l b l t  a n d  t e a c h  w o r k s h o p s
o v e r s e a s  b r o u g h t  t h e  p o s s l b l l l t y  a n d  p u r p o s e  f o r
t . rave1.  I  have mef  sone o f  the  most  f r lend ly  and
ln te res t ing  peop le  and shared enamel  exper iences
v l a  s l l d e / l e c t u r e s ,  w o r k s h o p s ,  l o n g  c o n v e r s a t l o n s
1 n  a r E l s t s  s c u d l o s ,  v l s l t e d  e n a m e l  f a c t o r i e s ,
g a l l e r l e s  a n d  m u s e u m s ,  a c t . e n d e d  s e m l n a r s  a n d
c o n v e n t i o n s  1 n  t h e  U S A ,  E u r o p e  a n d  J a p a n .
I  h a v e  f o u n d  o u c  a  l l t t l e  a b o u t  o t h e r  c u l t u r e s ,
c u s t o m e ,  n e t h o d s  o f  w o r k l n g  e t c  b y  h o s p i t a l l t y
g e n e r o u s l y  e x t e n d e d .  I t ' s  a l s o  g r e a E  t . o  r e c l p r o c a t e
when o ther  enamel le rs  care  to  venture  a  l i t t1e
south  o f  Ade la lde  to  Por t  Noar lunga!

One o f  ny  most  fasc ina t lng  exper lences  r . ras  Che
oppor tun i ty  to  tw lce  v ls l t  Japan.  I  had been comm-
iss loned co  make ten  la rge  pane ls  and severa l
s rna l le r  ones  fo r  a  famous k lnono des igner .  The
work  was comple ted  here  and then taken to  Japan fo r
nount lng  e tc .  I  vas  lnv l ted  to  the  launch o f  the
w o r k s  i n  K y o t o ,  a  f a n c a s t l c  o c c a s l o n ,  a n d  a  l e a r n -
lng  exper ience dea l lng  w l th  the  Japanese!

A 1 1  p l e c e s  l 0 2 n m  x  1 0 2 a m

Along the  way have been many o ther  commlss lons ,
some,  l l ke  the  J -arge  pane l  a t  the  Naracoork  Caves
1 n  t h e  S E  o f  S A  w e r e  g r e a t  f u n ,  a n d  o E h e r s ,
u n r o e n t l o n e d ,  w e r e  m o r e  t e d l o u s .

The communlca t lon  be tveen enamel le rs  has  been
g r e a t l y  f a c l l - l t a c e d  b y  r n a n y  l n t e r n a t l o n a l
o r g a n l s a E i o o s .  T h e  E n a m e l l s t .  S o c i e t y ,  U S A ,
Kunst .vere in  Coburg ,  and Creat iv  Kre ls  In te rna t lona l
ln  Germany,  the  nos  de func t  L lmoges B lenna le  ln
France e tc ,  and I  have these to  thank  fo r  ex tend lng
m y  w o r l d .
I  h a v e  b e e n  f o r t u n a t e  t o  e x h i b i f  l n  m a n y  c o u n t r i e s
a n d  t o  t e a c h  w o r k s h o p s  1 n  t h e  U S A ,  E n g l a n d ,  G e r m a n y ,
a s  l r e l l  a s  A u s t r a l i a .  I  m u s t .  a l s o  a d d  t h a t  t w o  o f
t h e  n o s t  w e l c o m e d  a r t i c l e s  l n  n y  l e C c e r b o x  a r e
' G l a s s  o n  H e t a l '  a n d  o u r  o w n ' E n a m e l  N e w s l e t t e r ' .
Thank  you Caro lyn !

I  w o u l d  l i k e  r o  q u o t e  f r o m  G e o r g l a  O ' K e e f e  :
"Mak lng  your  unknown known is  the  lnpor tan t  th lng-
a n d  k e e p l n g  t h e  u n k n o m r  a l w a y s  b e h i n d  y o u . . .
c a t c h i n g  c r y s t a l i s l n g  y o u r  s l m p l e r  c l e a r e r  v i s l o n
o f  1 l f e .  "

Jenny  Gore  w l1 I  be  cond.uc t lng  a  workshop a t  the
Aust ra l lan  Enamel  Sympos ium ln  Br lsbane ln
S e D t e m b e r .  S e e  t h i s  l s s u e  f o r  d e t a 1 l s .

Auih^lnn [nnn,/ NwAft'r
Aust ra l lan  Enamel  Nevs le t . te r
P 0  B o x  4 1 8 ,  M u l l u m b i n b y  N S I J  2 4 8 2 ,  A u s t r a l t a .

S u b s c r l p t l o n s  -  6  i s s u e s  p e r  y e a r
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