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A^nut[u fuuL,
I  h a v e  b e e n  a  h o b b y  e n a m e l l i s c  f o r  2 I  y e a r s .

I  began  l ea rn l ng  t o  ename l  a t  E t t a l ong  Beach  A r t s
and  C ra f t s  cen t re  c rhe re  G111 ian  Pa l r ne r  was  t he
teache r .  I  uen t  f o r  ha l f  a  day  a  week  wh i l e  my
g i r l s  we re  a r  p re - schoo ) . .  My  f am l l y  t hen  became
lnvo l ved  l n  l ap l da ry ,  whe re  we  f ound  t ha t  ename l l l ng
w a s  a n  a l I l e d  c r a f t  w l t h i n  t h e  l a p i d a r y  c 1 u b s .
I  began  t . each lng  bas l c  ename l l l ng  a t  ou r  l oca1
l a p l d a r y  c l u b  a n d  c o n t l n u e d  u n t l 1  m y  s o n  w a s
wa l k i ng  and  l t  was  t oo  dange rous  t o  have  h lm  nea r
t he  k l 1n .  I  had  a  b reak  f r om ename l l i ng  un t l l  he
w e n t  t o  s c h o o l  a n d  I  w a s  a b l e  c o  s t . a r t  a g a l n .

Fo r  t he  pas t  12  yea rs  I  have  been  ename l l l ng  one
d a y  p e r  w e e k  a t  o u r  c 1 u b ,  s o m e E l m e s  m o r e  i f  I  a m
w o r k l n g  o n  a  s p e c i a l  p i e c e .  D u r i n g  t h a t  t i m e  I  h a v e
t r i ed  seve ra l  t echn lques  and  a t t ended  nany  wo rkshops
b u t  s e e m  t o  h a v e  s e t t l e d  o n  c l o l s o n n e  a s  t h e
t e c h n l q u e  I  e n J o y  m o s t .

I  1 l ke  co  l nco rpo ra te  f l owe rs  l n t o  my  des igns  and  I
t . r y  t o  b e  v e r y  p r e c l s e  w l t h  t h e  j o l n s  o f  t h e
c l o i s o n n e  w i r e s  a s  o p p o s e d  t o  a  c o n t e m p o r a r y  d e s l g n
w l t h  a n  o p e n  s t r u c t u r e .  I  h a v e  a l s o  l e a r n e d  s l 1 v e r
wo rk  so  t ha t  1  can  se t  my  ename ls  t o  make  pendan ts
a n d  b r o o c h e s .

O v e r  t h e  l a s t  c o u p l e  o f  y e a r s  I  h a v e  a t t e m p t e d  t o
ename l  sone  vases  w l t h  c l - o l sonne  des lgns  on  t hem.
I  f ound  t h l s  t o  be  ve ry  cha l l eng ing ,  as  t he  w i res
h a v e  C o  b e  p u t  o n t o  a  v e r y  c u r v e d  s u r f a c e  a s
o p p o s e d  t o  j e w e l l e r y  p l e c e s  t h a t  h a v e  o n l y  a  s l i g h c
cu rve .  I  f ound  t he  bes t  i . r ay  t o  a t t ach  t he  w i res  t o
t h e  v a s e  w a s  t o  d o  t h e  d e s i g n  l n  s e c t i o n s  a n d  f i r e
t he  p i ece  seve ra l  t imes .  So  f a r  I  have  been  l ucky
a n d  n o t  m e l t e d  a n y  w i r e s .  M y  h u s b a n d  m a d e  m e  a
s p e c i a l  t r i v e t  t o  a c c o m m o d a t e  t h e  v a s e  o n  l t s  s i d e .
T h i s  w a y  I  e n a m e l  a p p r o x l m a t e l y  o n e  t h i r d  o f  t h e
s u r f a c e  a t  a  c i m e  a n d  t h e n  f i r e  i t .

I  l o v e  t h e  m y s t e r y  o f  e n a m e l s  a n d  e n a n e l l i n g ,  n e v e r
qu i t e  know ing  how  a  p l ece  w i l l  co rne  ou t  o f  t he  k i l n ,
and  wha t  a  j oy  when  eve ry th i ng  j us t  goes  pe r f ec t l y .
I  am  l ook ing  f o rwa rd  t o  t he  Ename l  Sympos ium l n
Sep tember ,  t o  nee t . i ng  o the r  ename l l i s t s  and
e x c h a n g i n g  i d e a s  a s  w e l l  a s  l e a r n i n g  n e w  t e c h n i q u e s .
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Not  much is  happen lng  fo r  enarne l le rs  r igh t  now,  o r
a t  leas t  no t  much tha t  AEN knows about .
A s  e v e r ,  w e  w a n t  t o  k e e p  u p  w i t h  y o u r  a c t l v l t l e s ,
s o  d r o p  u s  a  l l n e ,  : p o s t c a r d  o r  a  f a x  i f  c h e r e ' s
someth lng  enarne l l y  to  te1 I .

o t h e r w i s e ,  k e e p

l y n  D e l z o p p o
E d i t o r

T h e  d e a d l i n e  f o r  m a t e r l a l  f o r  E h e  n e x t  l s s u e  w t f l  b e
l 4 a y  2 3 ,  g l v e  o r  t a k e  a  f e w  d a y s .  A r t l c l e s ,  i n f o r m -
a t lon  or  comments  on  any th lng  you read ln  here  are
w e l c o n e ,  a n d  c a n  b e  f a x e d  o r  p o s t e d  t o  t h e  d e l t o r ,
C a r o l y n  D e l z o p p o ,  P O  B o x  4 1 8 ,  M u l l u r n b i m b y  N S I . J  2 4 8 2 .
F a x  0 6 6  8 4 1  7 7 2 .

Thank you to  the  fo l low ing  cont r lbu tors  fo r  the i r
a s s i s t a n c e  l n  c o m p l l i n g  t h l s  l s s u e :
Wendy Ha1I ,  Annet te  C larke ,  Woodrow CarpenCer ,  Anna
M a r g o t  C o f l l n s ,  E l i z a b e t h  T u r r e l f ,  C a t h e r i n e  L a r g e ,
M a r y  R a y m o n d ,  N o e l  F r a n k h a m ,  M a r i l y n  D r u l n ,
A l a n a  C l e a r l a k e .
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Good news fo r  those who were  unab le  to  ob ta in  a  copy
o f  t h e  b o o k  ' F l r s t  S t e p s  l n  E n a m e l l l n g '  b y  J i n k s
McGrath  vh lch  was rev lewed ln  the  decernber  1994
i s s u e  o f  A E N .  S t o c k s  r a n  o u t  v e r y  q u l c k l y .  T h e  b o o k
i s  l l s t e d  l n  t h e  c a t a l o g u e  o f  A r t , l s a n  C r a f t .  B o o k s
f o r  $ I 8 . 9 5 .  A r t i s a n  a l s o  s t o c k  o t . h e r  b o o k s  o n
enarne l  and jewe l le ry  mak ing .
A r t i s a n  C r a f t  B o o k s
t lea t  HarkeL Cra f t  Cent re
4 2  C o u r t o e y  S t ,  N o r t h  M e l b o u r n e  3 0 5 1

Ph 03 932 96042
I
I
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I  have b"een ge t t lng  sone te r r l f i c  co lour  photocop ies
made f ron  s l ldes  o f  my enamels ,  by  a  shop in  Car l ton
which  has  a  new wh lzz-bang co lour  photocop ier .  I t
makes  ex t remely  good pr in ts  d i recc ly  f ron  the  t raos-
p a r e n c y ,  a n y  s i z e  e n l a r g e m e n t ,  g o o d  c o l o u r  l i k e n e s s ,
and cheap too .  I  have used the  pr in ts  to  p repare
p r e s e n t a t i o n  f o l d e r s .  T h e  p r i n t s  c o s t  a r o u n d  $ 2 . 0 0
each,  and on ly  one l rnage is  poss ib le  per  page.  The
p r o p r i e t o r  s a y s  t h a t  t h e  i m a g e s  c a n  b e  c u t  a n d  p a s t e d
i n t o  a  l a y o u t  a n d  r e c o p i e d  w i t h  o n l y  1 5 2  r e d u c t i o n
i n  q u a l l t y ,  t h o u g h  I  h a v e n ' t  t r i e d  t h i s  y e t .
P e t e r ,  t h e  p r o p r i e t o r , i s  a b l e  t o  d o  m a i l  o r d e r  i f
g o o d  i n s t r u c t i o n s  a r e  s u p p l i e d  w i t h  t h e  s l i d e s .

C o p y  P r i n t  a n d  D e s i g n  C e n t r e
4 5  U n i v e r s i t y  S t ,  C a r l t o n  3 0 5 3 .
P h  0 3  9 3 4 7  7 0 0 0

n
:  4)  l (  r
Anne t . ce  C la r ke  can

2 3 4  B l a c k w a l l  R o a d ,

C a r o l y n  D e l z o p p o

b e  c o n t a c t e d  a t
Woy  l . Joy  2256  NSW.

JhUSTRAUAN
ENANdflt

SYMPOSIUNd
Au6tral lao Enaael Synpoelun 1996
Septeober  26  -  29
Br lsbaoe,  Queens laud.

P l a n n i n g  f o r  t h e  A u s t r a l l a n  E n a m e I  S y m p o s i u m  i e
p r o g r e s s l n g  s t e a d i l y .  T h e  p r e v l o u s  l s s u e  o f  A E N
c o n t a i n e d  d e t a l l s  o f  t h e  p r o g r a m m e  a n d  w o r k s h o p s .

In fo rmat lon  about  the  exh ib l t lon  to  accompany the
sympos ium have been re leased and can be  ob ta lned by
r e q u e s t  f r o m  t h e  c o n v e n o r ,  o r  w 1 1 1  a u t o r n a t l c a l l y  b e
s e n t  a p o n  r e c e l p t  o f  r e g l s c r a t l o n  f e e s .

E x p r e s s l o n s  L n  G l a s s  i s  a n  o p e n  e x h i b l t l o n  o f  a l l
t y p e s  a n d  s t y l e s  o f  e n a m e 1 1 l n g .

-  A n y  2  o r  3  d i m e n s i o n a l  w o r k  c o m p l e t e d  i n  c h e  l a s c
t w o  y e a r s  l s  e 1 l g l b l e  f o r  e x h l b i t i o n .

-  T h e  g a l l e r y  r e s e r v e s  t h e  r i g h t .  t o  f i n a l  s a y  l n
w h i c h  w o r k s  w i l l  b e  i n c l u d e d .
-  T h e r e  l s  a n  e n t r y  f e e  o f  9 2 5 . 0 0  f o r  u p  r o  5  p l e c e s .
-  T w o  s l l d e s  a n d  a  b r l e f  b l o g r a p h y  a r e  r e q u i r e d  b y
J u l y  2 0  f o r  i n c l u s i o n  i n  a  c a c a l o g u e .
-  T h e r e  w i l l  b e  4 0 2  c o m m i s s i o n  o n  a l l  s a 1 e s .
-  A 1 1  w o r k s  m u s E  b e  f o r  s a 1 e .
-  d e a d f l n e  f o r  r e c e i p t  o d  w o r k s  i s  S e p c e m b e r  l .

S y m p o s l u m  r e g i s t r a t i o n  f o r m s ,  a c c o m m o d a t l o n  i n f o r m -
a l i o n  a n d  e x h l b i r i o n  e n t r v  d e a t a i l s  c a n  b e  o b t a i n e d
f r o m  t h e  c o n v e n o r :
Anna Margot  Co l l ins
G P O  B o x  1 8 5 0 ,  B r l s b a n e ,  Q I d  4 0 0 I .

o
2 2 n d  A I l c e  C r a f t .  A c q u i s i c i o n
J u n e l - 1 6 1 9 9 6
Cra f tspeop le  a re  lnv l ted  to  subrn i t  r . ro rks  fo r  th is
c o n t e m p o r a r y  c r a f t  c o l l e c t i o n :
- rnaximurn of two l tems may be ent.ered
-  e n t r y  f e e  o f  $ 1 0 . 0 0  p e r  e x h l b i t
-  e n t r l e s  m u s t  b e  f o r  s a l e ,  a n d  a  c o m m i s s i o n  o f

3 3  l / 3 " 1  c o m m i s s i o n  w i l l  a p p 1 y .
-  j u d g e  w i l l  b e  G l e n d a  K l n g ,  c u r a t o r  o f  C r a f t  a n d

D e s i g n ,  Q u e e n  V l c t o r l a  M u s e u m ,  L a u n c e s t o n .
-  dead l lne  fo r  en t ry  fo rms and fees  -  May 8
-  d e a d l l n e  f o r  r e c e l o t  o f  w o r k s  -  M a v  1 7

' f  I  t  1 4

tl
I '

F o r  f u r t h e r  l n f o  a n d  e n t . r y  f o r m s
C r a f t s  C o u n c i l  o f  N T
P 0  B o x  8 5 ,  A l i c e  S p r i n g s  N T  0 8 7 1
o
l 6 t h  N a t i o n a l  C r a f t  A w a r d
S e p t e m b e r  -  N o v e m b e r  1 9 9 6
E n E r i e s  f o r  t h e  A s a r d  a r e  i n v i c e d  f r o m  c r a f c s p e o p l e
t h r o u g h o u t  A u s t r a l i a .  F i n a l  e n t r i e s  w i l l  b e  p r e -

s e l e c t e d  f r o m  s l i d e s  w h i c h  m u s t  b e  r e c e i v e d  b y  M a y
1 7  1 9 9 6 .  F o r  e n L r y  d e t a i l - s  a n d  f o r n s  c o n t a c t :
M u s e u n i  a n d  A r c  G a l l e r y  o f  t h e  N T
C o n a c h e r  S t r e e t ,  F a n n i e  B a y ,  D a r w i n  N T  0 8 2 0
P h  0 8 9  9 9  B 2 I l  F a x  0 8 9  9 9  8 2 8 9

con t . ac  c

P h  0 8 9  5 2 4  4 r 7
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-  The enamel  work  o f  Babs  Bannenberg  (Ho11and) .  p83
- Revler. l  of Contemporary l , learables 95 Exhlblt lon
lnc ludes  photographs  o f  enane ls  by  Sandra  Ker r ,
Barbara  Ryman,  Jacqu le  Sprogoe and Caro lyn  De lzoppo.
-  Promot lon  fo r  Cra f ts  Counc l l  o f  Queens land
inc ludes  photograph o f  enarne l led  d lsh  by  Cather lne
Large.  p24

Cra f t  Ar ts  In te rna t lona l  l s  ava l lab1e a t  rnos t  news-
a g e n t s  o r  s u b s c r l p c l o n s  o n  0 2  9 9 5 3  8 8 2 5

o
G l a s s  o n  M e t a l  V o 1  1 5  N o  I  F e b r u a r y  1 9 9 6

-  T h e  F l i p  S l d e  o f  E n a m e l s  i n  t h e  T a f c  M u s e u m  b y
A b b y  S c h w a r c z .
-  Memor i am fo r  Ha rga re t  See le r
-  Ename l  l s  Ename l  By  Any  O the r  Name ,  by  Wood row
Carpence r
-  C r a c k l e  E n a m e l ,  a  m l s n o m e r ,  b y  l J o o d r o w  C a r p e n c e r .
-  I n  Sea rch  o f  t he  Ea r l v  Amer l can  Enane le r  1 . J111 lam

B i  r c h .
-  B i b l i o g r a p h y  o f  b o o k s  o n  M i n l a t u r e s  a n d
P a i n t e d  E n a m e l s .
-  T e c h n l c a l  a r t i c l e  -  E n a r n e l  o n  s L e e p  S l d e d  S u r f a c e s
b y  J e a n  T u d o r .
*  Ename ls  l n  t he  Ename l i s t  Soc le t y  Museu rn .
-  I n v i e w  o f  t h e  w o r k  o f  R u s s i a n  e n a m e l l e r .  G a l - l n a
S e l e z n e v a  -  A  N e w  D l r e c t l o n .
-  o t h e r  r e v i e s r s ,  r e p o r t s  a n d  n e w s .

S u b s c r i p t l o n s  t o  t h l s  q r o r t h u r h l l e  m a g a z l n e  a r e  U S g 4 5
p l u s  U S $ 1 7 . 6 0  p o s t a g e .  S e n d  n a m e  a n d  a d d r e s s ,  u r i t h
V l s a  o r  m a s t e r c a r d  d e t a i l s  t . o :
E n a m e l i s t  S o c i e L y ,  P O  B o x  6 3 1 7 0 4 ,  C i n c i n n a t i
0 h i o  4 5 2 6 3 - I 7 0 4 ,  U S A .

a
0 r n a m e n t  l . / i n t e r  1 9 9 5

T h i s  i s s u e  c o n L a i n s  a  m a s t e r c l a s s / r e p o r t  o n  a n
e x c i c i n g  n e w  p r o d u c t  d e v e l o p e d  i n  J a p a n  -  P r e c i o u s
M e t a l  C 1 a y .  Y e s ,  M e t a l  C l a y !
" P r e c i o u s  M e c a l  C l a y  c o n s l s t s  o f  e x t r e m e l y  f i n e
p a r t i c l e s  o f  m e L a 1 ,  I e s s  t h a n  t l r e n t y  m i c r o n s  l n
d i a m e t e r ,  f r e i g h t e d  i n  a n  o r g a n l c  b i n d e r  t h a t  h a s

t h e  l o o k ,  f e e l -  a n d  w o r k l n g  p r o p e r t l e s  o f  c 1 a y .  I t
i s  b e i n g  m a n u f a c t u r e d  i n  s c e r l i n g  a n d  f i n e  s 1 1 v e r ,
p l a t i n u m ,  f i n e  g o l d  a n d  l S c c  g o l d .  . . . . .  I c  h a s  a
p u t E y  c o l o u r  a n d  c a n  e a s i l y  b e  s q u e e z e d  i n  t h e

f i n g e r s .  .  .  .  .  T h e  c l a y  c a n  b e  r o 1 l e d ,  c o i l e d ,  p a E t e d ,
p r e s s e d ,  e x t r u d e d ,  a n d  t h r o w n  o n  a  w h e e l .  I t  i s
w a t e r  s o l u b 1 e . . . . . l J h e n  d r y  t h e  p l e c e  l s  s e t '  o n  a  b e d
o f  g r a n u l a r  a l u m l n a  f o r  s u p p o r t  a n d  f i r e d  l n  a
c o n v e n t l o n a l  k i l n ,  t h e  t y p e  u s e d  f o r  e n a m e l l l n g  o r
b u r n o u t .  I t  l s  h e a t e d  E o  a  f e m p e r a t u r e  c l o s e  t o  t h e
n e l t l n g  p o i n t  o f  t h e  m e t a l  a n d  h e l d  t h e r e  f o r  a b o u t
t h r e e  h o u r s  w h i l e  t h e  b l n d e r  v a p o r i s e s  a n d  t h e  t i n y
p a r t i c l e s  f u s e . . . . . . F l n e  s l 1 v e r  o b j e c t s  e m e r g e
l o o k l n g  a l m o s t  w h i t e  a n d  p u r e  g o l d  o b j e c t s  h a v e  a
r l c h  s i e n n a  l u s t r e .  I n  b o t h  m e t a l s  t h e  t h e  p i e c e s
a r e  s m a l l e r ,  h a v i n g  s h r u n k  t o  h a l f  t h e i r  o r i g i n a l
s i z e .  t ' l i r a c u l o u s l y ,  t h e y  a r e  m e a t a l - h a r d ,  p o l 1 s h

a b 1 e ,  s o l d e r a b l e ,  g e n u l n e  p u r e  m e t a 1 . "

T h e  a r t l c l e  g o e s  o n  t o  d e s c r l b e  a  g r o u p  o f  j e w e l l e r s

who  goc  t oge the r  t o  expe r lmen t  and  exp lo re  t h i s  new
mate r i a l  and  shows  pho tog raphs  o f  some  o f  t he  i n t e r -
e s t l n g  o u t c o m e s .  I n  a d d i t i o n a l  t . o  c r y i n g  E r a d l t i o n a l
enane l  ne thods  on  t he  f l ne  s l l ve r ,  one  j ewe l l e r

P A I R I C I A  D A U N I S  B r o o c h  o f  f  i n e  s r l v e r  o n d  l w e n t v - t o u r

ko ro l  PMC.  1995  Pho tog toph  by  Robe r l  D tomcn te

ac tua l l y  kneaded  ename l  powde r  l n t o  t he  f i ne  s l l ve r
c o  p r o d u c e  a  s u b s t a n c e  t h a t  h a d  f u s e d  g l a s s  n o t  o n l y
o n  t h e  s u r f a c e  b u t  l n  t h e  f o r m  i t s e l f ,

T h l s  p r o d u c t  l s  n o t  y e t  c c r n m e r c l a l l y  a v a l l a b l e ,  b u t
A d a m  a t  l ' l e t a l  M e r c h a n t s  i s  m a k l n g  e n q u l r l e s .

O rnamen t ,  The  A r t  o f  Pe rsona l  Ado rnmen t r  i s  a
g l o s s y  p u b l l c a t i o n  c o v e r l n g  J e u e l l e r y ,  t e x t l l e s  a n d
b e a d s .  F o u r  i s s u e s  p e r  y e a r ,  l t  i s  g r e a t  v a l u e  a t
g U S 2 3 . 0 0 p a .  H i g h l y  r e c o m m e n d e d .

Ornamen t
P O  t s o x  2 3 4 9 ,  S a n  M a r c o s ,  C a  9 2 0 7 9 - 9 8 0 6 ,  U S A

l,t*w^+1 ,*( erff\
9 t h  I n t e r n a t l o n a f  E x h l b i t l o n  o f  E n a r n e l l i n g  A r L  i n
. i  : 0 .

T h i s  y e a r  t h e r e  l s  ! o  b e  a  s y m p o s l u m  a n d  w o r k s b o p s

t o  a c c o m p a n y  t h e  e x h i b l t i o n ,  2 3 r d  a n d  2 4 t h  0 c t o b e r .
W o r k s h o p  t u t o r s  w l l l  b e  G e r t r u d  R i t t m a n  F i s c h e r  f r o m

G e r m a n y  a n d  J o A n n  T a n z e r  f r o m  U S .
F o r  f u r t h e r  d e c a i l s  a n d  b o o k l n g  a n d  a c c o m m o d a ! i o n
d e t a i l s  s e n d  s E a m p e d  S A  e n v e l o p e  c o  A E N ,  o r  c o n t a c L

t h e  o r g a n i s e r s :

T h e  S t e e r i n g  C o m m i t t e e
I n t e r n a t i o n a l  E x h l b i t i o n  o f  E n a m e l  A r t  i n  j a p a n ,

C / -  M u s a s h l n o  A r t  a n d  C r a f t  L a b o r a t o r y
4 - 5 - 7  ,  S a k a l ,  l ' l u s a s h i n o - s h l ,
T o k y o  1 8 0 ,  J a p a n .
D e t a l l s  o f  t h e  e x h l b i t i o n  e n t r y  r e q u i r e m e n t s  l r e r e
p r i n t e d  i n  t h e  p r e v i o u s  i s s u e  o f  A E N .

3
F i v e  B r i t i s h  E n a m e l l e r s

@ Y o r k .  A p r i l  l B  -  M a y  l B
A n  i m a g i n a t i v e  e x h i b i t i o n  o f  E h e  w o r k  o f  P h i l

B a r n e s ,  S a r a h  L e t t s ,  J o a n  M a c K a r e l l ,  E l i z a b e t h

T u r r e l l  a n d  t a m a r  W i n t e r ,  w h i c h  c o m b i n e s  e x c e p E i o n a l

t e c h n i c a l  e x p e r t i s e  w l t h  a n  i n n o v a c i v e  a n d  p e r s o n a l

a p p r o a c h .

0
E n a n e l s  o f  L i m o g e s  1 1 0 0 - 1 3 5 0
[eEroFo i i6 - fuseur  o f  Ar t ,  New York
M a r c h 5 - J u n e 1 6
P r e s e n t l n g  1 5 0  o f  t h e  f l n e s t  e x a m p l e s  o f  e n a m e f s
p r o d u c e d  i n  L l m o g e s  d u r i n g  t h e  H i d d l e  A g e s .
S h i n i n g  w i c h  g o l d  a n d  r i c h  w i t h  c o l o u r ,  E h e s e
e x q u l s l t e l y  w o r k e d  o b j e c t s  r a n g e  1 n  s i z e  f r o m  s m a L l
p r e c i o u s  c o f f e r s  t o  m o n u n e n t a l  t o m b  e f f i g i e s .
q
E n a m e l  G u l 1 d  N E  C o n f e r e n c e  A o r i l  2 0  1 9 9 6

@us. -
H a n d s - o n  w o r k s h o p s ,  s p e a k e r s ,  s u p p l i e r  E a b l e s ,
n e m b e r s  e x h i b l t l o n .
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Carolyn asked me to write a technical
article on the way I use gold foil and enamel,
my initial reaction was to say "no". I didn't
have technical problems to speak of with the
process and therefore didn't have anything
interesting to write about. A small moment in
time went by ... and it occurred to me that the
fact that I diiln't have technical problems was
in itself interestingl

A bit about what I do. I use 
'Ihompson's

transparent Iead bearing colours, fine silver
and 24ct gold to make my enamels, which I
then set in sterling silver bezels to protect the
enamel's fragile edges.

The first enamelling technique I learned was
cloisonne, and I have tried plique a jour
enough times to know that I never want to do
it again! Lately I have been exploring the
basse-taille technique, hammering patterns
into the fine silver base sheet and patterning
gold foil to create texture and depth under
subtle transparent enamel colours. I hand-
grfurd my enamels and sometimes mix tl.rem to
create a nert' shade, or layer them to make
colour washes, the shades of which can change
as they are stoned back. I like to hand-polish
the enamel surface, time consuming but
necessary when working with foils, because its
all too easy to wear through the enamel and
damage the foil surface.

First tip: don't confuse gold foil with gold
Ieaf. Cold leaf (according to William Harper)
is actually a film of metal dust adhered to
tissue paper. It is very difficult to work with
because once it makes contact with the enamel
surface it cannot be repositionecl. It can only
be fired once or twice verv carefullv without
disappearing altogether. Ii can be used given
these limitations, and will break up revealing
the underlying enamel colour through a
tracery of cracks.

Cold foil is an extremely thin sheet of metal
which can be handled, cut and fired much
n-rore easily. It car-r be bought commercially but
is generallv too thin for mv purposes.

I make nrlr o!\,n ioil using the flat roller ot a
roll ing mill, and use only 24ct gold which I

buy in granules. I melt the granules together
on a charcoal block, using the full force of my
LPG blor,r'torcl.r until they begin to spin

together, red hoC in one glowing ball. To
make this process easier, carye a small
depression out of your charcoal block into
which the granules can nestle, and coat them
with flux before heating. Allow the gold ball
to cool slightly, plunge it into Sparex with
copper tongs to remove any flux buildup, then
water. The fierce heat will probably cause the
charcoal block to split, but it can be wired
together again for further use. Remove any
flaky pieces of charcoal before using it again.

Flatten the gold ball by hammering and
annealing, repeating if necessary, until it is
coin shaped and ready to put through the
rolling mill. The process of rolling and
annealing is tedious, but must be repeated
until you come down to about the second last
notch on the mill. I can't give you the exact
metal thickness because I don't have a
micrometer, and operate only by what
experience has taught me to be a good
working thickness. At this stage you can
decide whether you u'ant to texture the foil or
leave it plain. Introduce a texturing agent
now, because tl're foil neec-ls to be relatively
thick to take a texture. Use your intagination
to find ways of texturing the foil by rolling it
through the mill rvith something that wil l
leave an impression on the foil surface. I have
had lots of fun with stainless steel filter fabrics,
which warp slightly on repeated runs through
the mill and leave the foil with a texture l ike
watered silk. Texturing can also be done by
hand. The foil can be drawn on with a pencil,
stamped, pierced, torn, woven, folded, etc. It
is fun to experiment with foil thicknesses - you
could probably pracfise by rolling some fine
silver sheet through the mill to get a feel for
the thickness you need. Plain foil can be rolled
through the mill on the last notch several
times. It is amazing just how much the surface
area of the foil increases in these last few runs
through the mill. It can now be easily cut with
scissors or a scalpel for use in small areas of a
cloisonne enamel, or cut into tiny pail lons.

The thickness of the foil I use also depends on
hon'  I  use i t  u ' i th in an enanrc l led p i tc t ' .  I f  t l ie
shaPe j5 straight sirletl irnd sir.nple the foil can
Lre reasonably thin and siiced u'ith a scalpel. if
the shape is complex, the foil needs to be thick
enough to shape the edges after cutting with
400 wet and clry paper. It can be diff icult to



cut a complex shape cleanly and sanding the
edges can be the only way to obtain a smooth
outline. Perhaps because I use fairly thick foil,
I don't have trouble with trapped air forming
bubbles under the surface during fuing, and

have never found it necessary to prick small
holes in the foil surface to prevent this

happening (ur is recommended in some
enamelling texts).

Texturing the foil is easier after it has been
annealed, but cutting it is easier when it is
unannealed and springy. When it comes to
applying the foil to the enamelled surface,
however, it must be annealed once again so
that it clings to the enamel uniformly. After
applying and firing two layers of enamel on a
basse-taille piece with no cloisonne wires, I
stone the piece back to create a smooth base
onto which I apply the foil. After scrubbing
the piece with ammonia and a glass brush, I
coat the underside of the foil with Thompson's
Klyfire and smooth it onto the enamel surface
with a brush to make sure no air is trapped
underneath. I put the enamel under my desk
lamp or on top of the kiln for a few minutes to
dry, then the piece is fired so that the foil
adheres to the fired glass surface, and one or
two layers of enanrel are applied and fired
before the piece is stoned back, flash fired or
hand-finished.

Brooches by l , lendy Hal l
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Because any impurity embedded in your
gold ball will roll out to be a great BIG
streak in the foil, a clean, dust free
environment is essential in foil
preparation. Sometimes impurities which
stick to the ball's surface can be filed off
before it is put through the niill. It's the
oncs you cntr't sL-L- t irat u.' i l l  cause
problems. The rollers rnust also be clean
and rv iped c lorr 'n  Lrcforc usc.
Repeatecl roll irrg and anrrealing u'i l l
sometimes reveal bubbles in the foil itself.
It is best to cut away this area to avoid
frustration later. The gold can be melted
down again during your next foil
prreparation sL'ssion.

Abou t  t he  Au tho r

W e n d y  H a l l  i s  a  j e w e l l e r / e n a m e l f e r  b a s e d  i n  S y d n e y .

S h e  h a s  b e e n  p a r t i c i p a t i n g  1 n  e x h i b i t i o n s  w i t h i n

A u s t r a l i a  a n d  i n t e r n a t i o n a l l y  f o r  1 6  y e a r s '

W e n d y  i s  c u r r e n t l y  s e c r e E a r y  o f  t h e  E n a m e L l e r s

A s s o c i a t i o n .
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The  exh lb l t l on  co rnn l t t ee  ne t  w l t h  Noe l  F rankham,

Gene ra l  l t anage r  w l t h  t he  €en t re  f o r  Con tempora ry
C r a f t  ( C f C C ) ,  l n  e a r l y  A p r l l  t o  d i s c u s s  t h e  2 3
r e s p o n s e s  r e c e l v e d  f r o m  a r t l s t s  i n t e r e s t e d  i n  o u r
n e x t  e x h l b l t l o n .

The  mee t l ng  ag reed  co  con t l nue  deve lop ing  a  show  fo r
e a r l y  1 9 9 7  a t  t h e  C f C C ' s  C r a f t s p a c e  G a l l e r y  l n  S y d n e y .
I an  l Je re ,  f o rmer  ename l l e r  and  recen t l y  appo ln ted
P u b l i c a t t o n s  M a n a g e r  ( a n d  e d i t o r  o f  O b j e c t  m a g a z l n e )
w l t h  t he  C fCC,  has  ag reed  t o  cu ra te  t he  show .

I a n  h a s  l d e n t i f l e d  s e v e r a l  k e y  c r i t e r i a  f o r  t h e  s h o w
f o l l o w l n g  t h e  r n e e t l n g  w l t h  t h e  e x h l b i t i o n  c o m m l t t e e .
T h e  o v e r - a r c h l n g  c r l t e r l o n  i s  t h a t  t h e  e x h l b l t l o n  b e
p romo t l ona l ;  and  t ha t  wo rk  se lec ted  f o r  t he  show :

-  A d v o c a c e  d i v e r s l E y  w i t h i n  c o n t e m p o r a r y  u s e  o f

t h e  m e d l u m
-  E m p h a s i s e  q u a l l t y  ( w i t h i o  t h e  c o n c e x t  o f  d i v e r s i t y

a n d  c o n E e m p o r a r y  u s e )
-  P r e s e n t  a s  a n  a r t f o r m ,  r a t h e r  t h a n  a s  a  t e c h n l c a l

e x e r c l s e  o r  a n  i m i t a t l o n / r e p l i c a  o f  h l s E o r i c a l  w o r k
o r  s t y l e s ,  a n d  t h a E  c h e  s h o w

-  B e  e d u c a E i o n a l ,  l n c l u d l n g  i n f o r m a t i o n  f o r  v i s i t o r s
a b o u c  t h e  r a n g e  o f  t e c h n i q u e s  a n d  i d e a s  e m p l o y e d
b y  a r E i s t s .

I a n  w i l l  p r e p a r e  a n  e x h i b i t i o n  b r i e f  f o r  i n t e n d i n g
c o n t r i b u t . o r s  t h a c  w i l l  b e  c l r c u l a t e d  t o  a l - 1  c h o s e  w h o
w r o t e  t o  t h e  e x h l b i t i o n  c o m m i t t e e ,  a l l  C f C C  m e n b e r s ,
t h e  E n a m e l l e r s  A s s o c i a t l o n ,  a n d  a l l  r e c l p l e n t s  o f
t h l s  n e w s l e c t e r .  I a n  w i s h e s  t h a t  c h e  o p p o r t . u n l t y
E o  p a r t i c i p a t e  b e  e x t e n d e d  a s  w i d e l y  a s  p o s s i b l e  a n d
h e  e n c o u r a g e s  p e o p l e  t o  p a s s  t h e  w o r d  a m o n g  t h e i r
c o n t a c f s .

I a n ' s  b r l e f  w i l l  o u t l i n e  c l o s i n g  d a t e s  a n d  o t h e r
d e t a 1 1 s ,  a n d  i t  w i l l  b e  r e a d y  f o r  c i r c u l a t i o n  b y  t h e
e n d  o f  M a y .  I n  t h e  m e a n t i m e ,  t h o s e  w h o  a r e  i n t e r -

e s t e d  a r e  e n c o u r a g e d  t o  c o n t a c t  t h e  C f C C  o n
0 2  2 4 7  9 1 2 6  o r  f . a x  0 2  2 4 7  2 6 4 1 .

I ssue No 34  o f  AEN gave a  br le f  repor t  o f  a  techn ique
demonst ra ted  by  Har l l yn  Dru ln  a t  the  US Enamel ls t
Soc le ty  Convent lon  ln  1995.
Here  l . la r l l yn  l r i tes  a  de ta l led  'ho i . r - to '  o f  her
technlque for Photo Copy Reslst Etchlng.

L /  A s s e n b l e  m a t e r l a l s :
Photocopy  o f  des ign  fo r  t rans fer
Acetone
C o t t o n  b a 1 l s
A r c h e r  P C B  E t c h a n t  S o l u t i o n  ( f r o m  R a d l o  S h a c k )
S h e e t  c o p p e r  o r  b r a s s
3  p l a s t i c  t u b s
Wa ter
Ammonla
Paper  towe ls
P l a s t i c  g l o v e s
Tweezers  o r  t .ongs
Tape
FunneI
S c o u r l n g  p a d s

2 /  C l e a n  m e t a l  u n t i l  w a t . e r

3 /  T r a n s f e r  d e s l g n  b y  l a y i n g  p r i n t  s l d e  d o w n  o n t o
m e t a 1 .  R u b  w l t h  a  c o t t o n  b a l l  s o a k e d  l n  a c e t o n e .

4 /  T a p e  b a c k  o f  m e t a l  t o  p r o t e c t  f r o m  a c i d .

5 /  B u l l d  s t . l 1 t  o r  b e n d  c o r n e r s  o f  r n e t a l  E o  1 l f t
f r o m  b o t t o m  o f  a c i d  c o n t a i n e r .

6 /  P l a c e  m e t . a l  f a c e  d o w n  l n  e t c h i n g  s o l u t i o n .  W a l t
o n e  h o u r .

7 /  T r a n s f e r  m e t a l  c o  w a t e r  f 1 1 f e d  c o n t a i n e r .  C h e c k
d e p t h  o f  e t c h  a n d  c o n d i t i o n  o f  r e s l s L .

8 /  N e u t r a l i s e  p i e c e  l n  a m m o n l a  b a t h  ( a v o i d  f u m e s ) .

R i n s e  w e l f  w i t h  w a t e r .

9 /  R e m o v e  t a p e .

I 0 /  R e m o v e  r e s i s t  r , r i t h  a c e t o n e .

l I /  l t  e t c h i n g  w a s  o n  c o p p e r ,  i L  i s  r e a d y  t o  e n a m e l .

I f  e c c h l n g  r . r a s  o n  b r a s s ,  l t  c a n  b e  u s e d  t o  r o l l e r
p r l n t  o n t o  c o p p e r  o r  s i l v e r .

A d d l c l o n a l  n o t e s :

W i t h  t h e  p h o t o c o p l e r ,  t h e  s i z e  o f  t h e  l m a g e  c a n  b e

a d j u s E e d  a n d  t h e  l m a g e  c h a n g e d .
I n  o r d e r  f o r  t h l s  m e t h o d  t o  w o r k ,  t h e  p h o t o c o p l e s

n u s t  b e  f r e s h .

I f  t he  aE i i g - ; - has  numbers  o r  l e t t e r s ,  t hese  w111  be

reve rsed  un less  you  ro1 le r  p r l n t  on to  ano the r
s u r f a c e .

H a r l l v n  D r u i n

i \  I
I  l n , l - r t'  r v l  v v

Thompson Enamel  Co in  the  US has  senc  AEN a  copy  o f
t h e i r  " S o f t e n i n g  P o i n t ,  F u s i o n  F l o w  a n d  E x p a n s i o n "
i n f o r m a t i o n  f o r  t h e l r  c o m p l e t e  l i s c i n g  o f  l - e a d - f r e e
e n a m e l s .  T h i s  l s  i n  r e s p o n s e  t o  i n f o r m a t i o n  i n  t h e
a r t i c l e  t i c l e d  ' E n a m e l -  o n  S t e r L i n g  S i l v e r '  i n  E h e
p r e v i o u s  i s s u e  o f  A E N .
I f  y o u ' d  l i k e  a  c o p y  o f  t h e s e  c h a r t s ,  p l e a s e  s e n d  a
s t a m p e d  s e l f - a d d r e s s e d  e n v e l o p e  a n d  3 x 4 5 c  s t a m p s  t o
c o v e r  c o p y  c o s c s .

s h e e c s  o n  s u r f a c e .

i^ Mtw\ot/  |  4tu\

I n  F e b r u a r y  w e  l o s t  a  g r e a t  f r i e n d  a n d  e n a m e l l i s t .
i n  M l l d r e d  B a s k e r v i l l e .  S h e  h a d  b e e n  i 1 1  f o r  t h e
pas t  4  years  bu t  showed grea t  courage and
d e t . e r m i n a t i o n ,  c o n t . i n u l n g  u l t h  h e r  e n a m e l l i n g  r i g h t
up  un t i l  Chr is tmas.  t ' l l l d red  had many ta len ts  and
w a s  e s p e c i a l l y  c r e a t i v e  i n  d e s i g n  a n d  c o l o u r .
E n a m e l l i n g  w a s  a  g r e a t  l o v e  o f  h e r s  a n d  s h e  s p e n t  a
grea t  dea l  o f  t ime s tudy ing  and research ing  rnany
techn iques .  We wi l l  a lways  remember  her  fo r  her
un ique and invent . i ve  s ty le  o f  enamel l ing .

Annet te  C larke



-p* 
[i "i^1r.

The fo l low lng  repor t  on  a  demonst ra t lon  o f  to rch
f i r lng  techn lque o f  Deborah Loz Iec  is  repr ln ted
f rom the  February  1996 News le t te r  o f  the  Nor thern
C a l i f o r n l a  E n a m e l  G u 1 l d .

D e b o r a h ' s  s t r l k i n g  t o r c h - f i r e d  c o p p e r  a n d  e n a m e l
brooches appeared on  Ehe cover  o f  Ornament  magaz ine
l n  A u t u m n  9 4 .

Deborah Lozier--Torch-fi red Enamel
Demonstration at the January Meeting

Deborah relates to enamel differently from most
enamelists. For her it is a part of a whole, rather than
an end in itself. She uses enamels as a colorant along
wi th heat  pat inas.  "Oxidat ion holds the work togeth-
er and fuses the object into something larger than the
sum of its parts." As well, enamels add hardness to
the piece. In her "conversation with the metal," she
uses imperfeclion to artistic advantage, and accidents
are ways to further expression. Additionally, she
works with accidents if she thinks they are more
interesting or more successful than her original
concept, even though she has the expertise to com-
plete the piece as conceived.

She most often uses 24 or 26 gauge copper, cutting
the desired shape with shears. The piece is further
formed by one or more metalsmithing techniques:
embossing cells by means of an hydraulic press,
repouss6, chasing, and soldering on of cells for
enamel receptacles. She uses mostly hard solder,
never  " [T"  so lder ,  and some--hold your
breath-medium. Because it is possible to heat select-
ed areas to enamel flow point, certain parts distant
from the enamel can be soldered successfully with
medium solder. lf something falls off, she resolders,
even after enamel has been added.

\Vhen the metal-working is completed, she cleans
the p iece bv boi l ing i t  in  baking soda and water .
Clean does not mean oxide-free (as enamels wil l f low
and adhere to oxides) but oil-free. Solder is, of course,
sti l l  problematical.

Color comes next. By means of coating chosen areas
n'ith paste soldering flux and heating slowly to
develop oxides, she obtains a heat patina with a color
range from orange to red to black, depending on the
number of t imes the piece is heated this way. She
often begins with this patina process first quenching
the piece in sparex between heatings, then begins to
.rdd the enamels, mixed with diluted Klyr-fire, in thin
layers. At this point she alIows the piece to air cool, as
quenching causes the g lass to crack.  Cleaning be-
tw'een fir ings is then accomplisheC b1, bcil ing the
piece in baking soda and waler. Sometimes she
patinas and enamels simultaneously; sometimes she
patinas after enamels are completed, but not so often
as beginning with patinas first.
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To torch-fire enamels, she places the piece on an
elevated wire rack so that she can heat fron under-
neath with a natural gas and oxygen torch, the
cleanest source of fuel. However, for the heat neces-
sary to flow enamels on larger pieces, she uses an
acetylene torch simultaneously, i.e., a torch in each
hand! When enamels reach the orange-peel stage, it is
then possible to hit the enamels with flame from on
top. For larger pieces, this final quick touch is neces-
sary to melt enamels completely. For larger pieces she
recommends trying to trap heat around the piece
rvith fire bricks or cut cans (what she uses). She uses
5-10 layers of enamel, and says the piece often looks
pretty horrible unti l at least the third layer. ("l,arge('
is a relative term; she used two torches on a hollow-
\\ 'are or shell form about 5" x2" x 1".\

Her discoveries about enamels when torch-fired are
as fo l lows:  l .  B lues are most  forg iv ing.2.  Reds of ten
burn out .  3 .  Some reds turn b lue.4.  Addi t ional
heating often changes colors. 5. Transparents to
remain t ransparent  must  have no ox idat ion under
them.6.  Adding t ransparents in  f ina l  heat ing helps
keep them clear. (udy Stone suggested l iquid clear
flux under transparents for clarity r.r 'hen torch-fir ing.)
7. Oxidation under and on top of enamels often gives
interesting results. Frequently they look corroded or
stonel ike.  8.  A th in layer  of  enamel  may be quenched,
perhaps, without cracking, but transparents wil l
cloud. 9. Use lead-free enamels only; lead comes to
the surface, forming a grey fi lm. 10. Enamels must be
fused,  as a lmost- fused enamels wi l l  crack.  11.  Coun-
terenameling is unnecessary.

Finishing or polishing her pieces is relatively quick.
I f  the areas of  pat ina have b lack f i re  scale,  she gent ly
cleans it off rl ' i th green rouge on a soft felt w,heel. A
r ich magenta may be obta ined th is  way.  Then she
coats p ieces w, i th  Iohnson's paste wax and buf fs .

I  par t icu lar lv  appreciated Deborah's  at tent ion to
safety. She wears glasses when using the torch, safety
glasses and a mask when using a flex shaft, and has a
vent i la t ion system over  the torching area.

AIara Clearlake
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Dur lng  I995,  I  was  the  rec lp len t  o f  a  p ro fess lona l
Deve lopment  Grany  f rom Ar ts  Queens land.  Hy  or ig lna l
p roposa l  was  to  p roduce a  range o f  tab leware
lncorpora t lng  enamel  ln  var lous  fo rns .  l . t y  p roposa l
was somewhere  anended when the  oppor tun i ty  a rose  to
a t tend the  Br l t l sh  Soc le ty  o f  Enamel le rs  Conference
ln  Harch .  Natura l l y  I  leap t  a t  the  chance.

The Conference uas  wonder fu l ,  and I  had h lgh  hopes
of  a l l  tha t  I  wou ld  ach leve  dur lng  the  year .  I t
seemed as  though I  wou ld  be  ab le  to  nake a l l  those
l te rns  tha t  had seemed too  anb l t lous  or  expens lve  ln
t h e  p a s t .

However ,  once back  a t  the  bench and k i1n ,  I  d iscov-
ered  tha t  i t  t ras  go lng  to  take  some t lme t .o  p rocess
my la tes t  exper lences  and t rans la te  them in to  work .
I  had thought  I  wou ld  take  up  res ldence in  my
workshop.  Produc t lon  o f  work  began s1ow1y though,
a n d  p u t t l n g  i d e a s  i n t o  r e a l l t y  p r o v e d  d t f f t c u l c .
l . /ha t  happened to  a l l  those fabu lous  ideas  tha t
seemed to  be  br imming over  in  rny  mlnd  when I
a p p l l e d  f o r  t h e  g r a n t ?

Fundamenca l ly  what  occured was the  sh i f t lng  o f  my
goa ls ,  l lheras  I  had ln tended to  p roduce a  range o f
f u n c t l o n a l  w a r e ,  I  r e a l i s e d  a s  t i m e  p a s s e d  t h a t  m y
rea l  in te res t  lay  ln  the  enarne l  t t se l f  ra ther  than
app ly ing  i t  as  a  decora t ive  i tem t .o  func t iona l
I tems.  I  wanted  to  make p leces  where  enane l  was
the  dominant  fea ture  and the  l tem a  f ramework  fo r
t h a t  e x p r e s s i o n .

Th is  p roduced a  d i lemma fo r  rne .  I  fe l t  uneasy  a t
the  chang lng  emphas is  o f  my proposa l  bu t  u l t imate ly
conc luded tha t  sure ly  tha t  uas  to  be  expec ted  -
a f t e r  a l l ,  i c  w a s  n o w  n e a r l y  a  y e a r  s i n c e  I  h a d  p u t
my or lg ina l  p roposa l  to  Ar ts  Queens land.

A b ig  p rob lem fo r  me was my expec ta t lon  o f  how much
work  I  wou ld  p roduce ln  a  9 -12  month  f ra rnework .
I  had imag ined somewhere  in  in  the  rea lm o f  30
f i n i s h e d  i t e m s .  A t  t h e  e n d  o f  t h e  f o r n a l  g r a n t
p e r l o d  I  h a d  p r o d u c e d  l 1  f i n l s h e d  i t e r n s  a n d  h a d

a n o t h e r  h a l f  d o z e n  o r  s o  l n  v a r l o u s  s t a g e s  o f
p roduc t ion .  A  toca l  somewhat  shor t  o f  ny  goa l !

I  h a d  ( f o o l i s h l y  p e r h a p s )  t h o u g h t  t . h a t  c h e  p r e s s u r e s
of  runn i .ng  ny  own bus lness  vou ld  rn i racu lous ly
d l s a p p e a r  w l t h  t h e  a r r l v a l  o f  g r a n t  f u n d s .  0 f
c o u r s e  t h l s  w a s  n o t  t h e  c a s e .  I n  f a c t ,  I  w a s  b u s i e r
than ever  w l th  var ious  comml t tments .  As  the  gran t
was a lmed a t  u l t lmate ly  lmprov lng  my bus lness  and
p r o f 1 1 e .  I  v o u l d  b e  s h o o t i n g  m y s e l f  l n  t h e  f o o t ,  s o
t o  s p e a k ,  i f  I  w e r e  t o  o e g l e c t  t h o s e  c o m m l t t m e n t s .
Unfor tunate ly ,  any  t ime I  spent  auay  f rom the  gran t
w o r k  m a d e  m e  f e e l  v e r y  g u l l t y  a b o u t  p o s s l b l y  n o t
f u 1 f l 1 l i n g  m y  e n d  o f  t h e  b a r g a l n ,

Rece iv lng  funds  f rom Ar ts  Queens land was an  lnceres-
c i n g  e x p e r i e n c e .  U n d o u b t e d l y  I  h a v e  b e e n  m o s E
f o r t u n a t e  l n  r e c e i v l n g  g o v e r n n e n t  s u p p o r E  i n  s E r e n -
g then ing  rny  prac t lce  and commi t tment  to  enamel l lng .
H o w e v e r ,  f o r  m e  p e r s o n a l l y  i t  a l s o  b r o u g h t  t o  b e a r
e n o r m o u s  p r e s s u r e s ,  r e a l  a n d  p o s s l b l y  i r n a g i n e d ,  a n d
I t  w a s  w l t h  s o r n e  r e 1 l e f  t h a c  1  t u r n e d  t h e  c a l e n d a r
o v e r  t o  1 9 9 6 .  I t  f e l t  o d d  t o  b e  b e h o l d e n  t o  t h e
g o v e r n m e n t  f o r  t h e  b e t t e r  p a r t  o f  a  y e a r ,  a n d  I
b e l l e v e  t h i s  a f f e c t e d  m y  w o r k .  I  a m  m o r e  r e l a x e d ,
lnsp i red  and pro l i f l c  now than I  r . ras  most  o f  las t
y e a r ,  a n d  I  b e l l e v e  t h l s  h a s  t r a n s l a t e d  i n E o  m y
w o r k .  0 f  c o u r s e ,  t h e  f a c t  t h a t  I  a m  w o r k l n g  w e l l
n o w  1 s  a  d i r e c t  e f f e c t  o f  r e c e l v l n g  f u n d l n g  i n  E h e
f i r s t  p 1 a c e .

T h e  b e n e f i t s  o f  m y  g r a n t  f u n d l n g  w i l l  b e  f e l r  f o r
s o m e  y e a r s  t o  c o m e ,  i f  o n l y  b e c a u s e  l t  h a s  p r o v e d  a n
e n o r n o u s  c o n f l d e n c e  b u l l d e r .  I  h a v e  n o  r e g r e t s ,  b u t
f e e l  t h a t  l f  I  a p p l l e d  f o r  f u n d l n g  l n  r h e  f u E u r e ,  I
w o u l - d  b e  m o r e  r e a l l s c i c  ( t o  m y s e l f )  a b o u t .  w h a t  I
c o u l d  a c h l e v e  i n  a  l l m i t e d  t i m e ,  a n d  a w a r e  t h a t  t h e
b e n e f i t s  o f  a  g r a n t  a r e  o n g o l n g  a n d  d o n , t  s t o p  w h e n
t h e  f o r m a l  p r o J e c t  t i m e  c e a s e s .

C a t h e r i n e  L a r g e

B r i  s b a n e

A u s t r a l - i a n  E n a m e l  N e w s l e t t e r

P O  B o x  4 1 8 ,  M u l l u m b i m b y  N S t /  2 4 8 2 ,  A u s t r a l i a

S u b s c r i p t i o n s  -  6  i s s u e s  p e r  y e a r

R e g u l a r  -  $ 2 0 . 0 0

S t u d e n t  -  $ 1 0 . 0 0
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