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While working at the Glass Artist's Gallery in Glebe my interest was aroused by a letter calling for expressions of
interest to exhibi t  in a Nat ional Jur ied Exhibi t ion of Enamels that included works by glass art ists using enamels.
My part icular cur iosi ty was with the diversi ty of enamel and i ts relat ionship to and l imited use in studio glass.

My earliest memories - fantastically vibrant coloured chalk at school, a box of coloured pencils that opened out to
reveal more tints and shades, decorating my dollhouse with fabric samples of shiny satin and brocades in rich
violet, ruby. emerald and peacock blues. This impact by 6 years of age has never waned and it's stil l there in
planting my garden and decorating my home. In my work I am continually drawn back to my past practice of
painting which, when I enrolled at Sydney College of the Arts in '1988, I intended to leave behind. Needing
glasses I thought large sculptural works would be easy to see. However the power of colour in so many areas of
my lrfe never loses its appeal and I can stil l see it - with glasses.

From 1989-91 ldid a BA of VisualArts at Sydney Col lege of the Arts and for three years l fel t  l ike a Jeckyl  and
Hyde - both art student and suburban dweller. Following this I worked in a studio at Black Wattle Bay paying for
the space with part time work at the Glass Artists Gallery This turned into 3-4 days a week. During this time I
experienced the commercial aspects of art, a truly valuable experience. In '95 I travelled to America to attend the
Sculptural  Objects and Funct ionalArt  (S.O.F A.) Exhibi t ion, a huge affair .  I  saw many publ ic and pr ivate
collections of glass. The collectors clubs in the U.S. are very active and the members' knowledge of the artists
and history of work is amazing, and they invest big money.

In '96 |  returned to suburban studio. Being very much a people person, the isolat ion and self  discipl ine is di f f icul t
after my escape to the other side, the Art World! My work explores a fusion of traditional and modern, myths with
persbnal bel iefs,  symbol is ing the invisible t ies and restraints of bel ief  and tradi t ion. The "Daydream Series"
record some of the myths of the life of women in suburbia. Needlework becomes a measure of time, their work a
labour of their love. The thread can go on endlessly, spun from golden daydreams, or a strong sensible twine.

Much experimentat ion has taken place to f ind enamels compatible with the glass composit ion and suitable to the
application and temperature needs of the varrous methods of productton, while retaining the quaiities unique to
glass. I am well aware of the hours devoted to perfecting a technique with the hope of discovering that personal
twist that will produce that creation the critics and viewers seek. When making a form, I blow the vessel shape
and when cool, apply the enamel in a paste form. The piece is then fired in the kiln at a lower temperature to
adhere the enamel.  On my platters,  the glass base is formed by slumping, then enamels are applred to bui ld up
the design - washes of colours, scraffitoed, over-painted, engraved with a diamond burr, gold leaf applied lt can
take up to f ive f i r ings to get the required result .

My working methods are inf luenced by my need to change. l jump from large to minute, s imple to complex,
sculptural to parnterly I search for simplification of technique and oflen uncover laborious activrty at the same
time I always find a new way to spend money before I earn money, and stil l the fire in the heart burns on. I was
pleased that glass was included in Natronal Enamel Exhibi t ion and appreciated the opportunity to contr ibute to i t
Manv thanks.



Qurte a few of our enamellers are en. loying some
rver-seas travel They are exhrbi t ing teaching. ia lkrng
:nd  mee i ing  enamels  and enamel le rs  I  hope they ' re  a l l
taving a bal l ;  I  am eagerly antrcrpatrng hearrng many a
story when they drag their  st imulated but exhausted
bodres  home ,0  D
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. Congratulations to Catherine Large on the birth of her
caby daughter lsabel,  born 24th June lsabel caused a
bit of concern with a breathing problem which needed a
lr t t le operat ion, but things are sett l ing down now. Best
\vishes to you Catherine.

c Congratulat ions too to Jr l l  Parnel l  who has won the
Award for Artistic Work at the 31st lnternational
Enamell ing Art  Exhibi tron in Japan which opened on
September 27th

r The local chapter of JMGA's Biennral  Exhibi t ion was
reld at ARICA Gal lery in Dalkieth, Perth and included
enamels by Kathy Aspinal.  Jaquie Sprogue and Ji l l
Parnel i

r Carolyn Delzoppo has work in the Northern Calfornia
Enamel Gui ld Second Annual Jur ied Enamel Exhibi t ion.

o The Contemporary Wearables '97 Exhibi t ion in
Toowoomba includes many enamellers -  Dick
Armstrong, Kathy Aspinal.  Pierre Cavalan, Sandra Kerr,
Catherine Large Ji l l  Parnel l  and Barbara Ryman. There
s small coloured catalogue showrng a piece from each
exhrbrtor After the display has f in ished, a large
seiect ion of the work wi l l  be travel l ing on a 15 month
:cur to var ious publ ic gal ler ies around Austral ia.

e The Jenny Gore workshop in Perth went well with
experienced enamellers learning some new ski l ls and
cne complete novice an instant convert The group
:elebrated aftenarards with a dinner at the Observation
Cr ty  Hote l .

o The enamel classes held at Sydney Community
College by Barbara Ryman were very fruitful with many
cf the students very keen to learn more Some were first
i rmers and others were havrng a second go and the
result ing work was except ional.  The Col lege had i ts f i rst
art exhibition and some of the enamel work was shown
as works in progress and drew many comments. l t  wi l l
be exciting to have some completed work in next year's
show. Another class will be held in the first term of '1998.

Enquiries to Barbara Ryman on 02 42672939

The deadl ine for mater ial  for the nexte issue rs
November 23rd. Al l  art ic les comments and news
welcome Send to 71 Georoe St.  Thirroul2515. NSW

OPPoLtttN tn?J To LVar Bir
The 11th Cloisonne Jewel lery Contest -  The Japan
Shipoo Conference Juried Exhibrt ion
Up to 5 works can be entered and there is no entry fee
Work due November 1st No late work accepted.
Notification of accepted work wrll come in December.
Accepted work will be exhibited at the Ginza La Pola
Gal lery,  Tokyo in January'98 and at the Syosenkyo
Rope-way Shippo Museum. Yamanashi in April '98.

lf you want an entry form, send a stamped, addressed
envelope to AEN - Pronto!

GIRAEFE - I 'Emai l  a Morez. France.
The exhibition date has changed to October 24-26,

Some more information on GfRAEFE - Group
Internat ionnal de Ref lexion et d 'act ion Pour l 'Emai l  et  la
Formation D'Email leur.
Since 1994, the beginnrng of GIRAEFE, they have had
annual exhibi t ions. The two displays in '95 and'96
created a good level of interest and this year,
enamellers from 16 countries are participating. To
exhibit, one must join the group at a cost of
approximately $50 Aus. (We hope for some feedback
from the current exhibition.)

AP-aul > TVt t^^A;kzintEg
Glass on Metal
includes
-rnview of Dutch enameller, Ellen Goldman.
-review of Expressions in Glass, The North American
East l  997 Juried Exhibi t ion.
-an article on De-Enamelling by Woodrow Carpenter.
-Pioneers of Enameling the USA by Vivran Kl ine.
-Enamell ing Mal leable Copper by Tom El i ls.
-review of Northern California Enamel Guild's Second
Annual Jur ied Enamel Exhibi t ion.
oContest: We have had numerous inquiries for an easy,
surefire procedure for soldering findings to the back of a
f inished enamel.  We wi l l  publ ish al l  procedures
received, and give one years subscription, or a one year
renewal to Glass on Metal for the first reliable procedure
received.

AUSTRALIAN ART COLLECTOR
Jewels for the Memory is an article wrrtten for this new
magazine. lt features three contemporary jewellers,
including Barbara Ryman

_IHAru LS
AEN would like to thank the following contributors to this
issue Ji l l  Parnel l ,  Carolyn Delzoppo, Cecrle Chanterel l ,
Anna -Margot Col l ins



ENAMEL SYMPOSIUM - 1998
Brisbane Queensland - 25th. 26th. 27th Seotember.

WORKSHOPS
There are three workshops and they will be given by
Debbie Sheezel -  "Layering techniques for smal l  or
larger work", 1 -4th Oct.
Valeri Timofeev - 3 days of two dimensional work,
19 -21st Seot.
Fay Rooke - "Cloisonne and beyond", 22-24th Sept.
There will also be a one day workshop on
photographing your enamel pieces, with a professor
from the art college, and a2x112 days on each
working with "Precious Metal  Clay'  and'Working
with the Hydraulic Press."

Al lworkshops wi l l  be l imited to the f i rst  12 people
who pay their deposit, Preference will be given to
people attending workshops and the Symposium if
space gets tight. Brochures available from Anna-
Margot Originals and wi l l  a lso be sent out in the next
A . E  N .

PAINTING WITH FIRE-Michel Sourney Gal lery.
Exhibition Report by Anna-Margot Collins

The exhibition held in Brisbane for 3 weeks in
September was a success; Barbara Ryman, Carolyn
Delzoppo, Mary Raymond, Lorrane Larter,
Catherine Large, Joan Mil l ton, Heidi  Wel l ings,
Christopher Col l ins, Janet Baker,  Sandra Kerr,  J i l l
Parnel l ,  Anna-Margot Col l ins, 12 exhibi tors in al l .
We had a good crowd for the opening considering it
was on a Saturday afternoon. Sales were good with
8 pieces being sold. The Gallery owner is looking
forward to hosting the exhibition next year in
conjunct ion with the 1998 Symposium.

-

Extract from the Enamel Guild - N E newsletter.

CHAIN MAKING BOOK
Classical  Loop-in-Loop Chains and Their
Derivatives - a book by Jean Reist Stark and
Josephine Reist  Stark.(Chapman and Hal l ,
publ ishers)

"This large format, soft cover book is a must for
anyone interested in making all kinds of classical
chains as well as branching out into their own
designs based on loop-in- loop chains.
This book is a treasure! lt provides clear step by
step instructions on how to make the simplest loop-
in- loop chain; mult ip le soldered loop-in- loop; wide
col lars (which taper);  s ingle tapered chains; spl i t
chains; you name i t .
The book is copiously il lustrated with black and ,;-1 7
white photos and with the clearest step by step \]$
d r a w i n g s I h a v e e v e r s e e n . - l C "  

2 .  @
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-from Fay Rooke

o In the first wet-packing for plique-a-jour on copper,
pack the enamel up against the wal l  of  the opening
This previ;nts firescale. Not necessary with silver.

o Silver, after it has been overheated, gives off a gas
every time it is reheated. This may be the cause of
bubbles in enamel even when properly applied.

o Always use water and liquid yellow soap when
using a brass brush on metal  or you wi l l  get an
alloy. Also, use soap and water or spit when glass
brushing enamels. The yellow soap has more
ammonia in i t  and helps etch the glass.

e Tear your sandpaper and "break" the backing so
there are no sharp edges to scratch the metal.

c When using diamond dr i l ls to dr i l l  out
imperfections in enamel, don't touch the silver with
the point or you will grind grey into the enamel that
you can't get rid of. The metal clogs the diamond grit
and comes off in the enamel.

r  l f  your glass brush is beginning to unravel,  use
electrical tape to make a new handle. Bind from the
bottom upwards.

o Use a watercolour marker on the enamel to see if
trying one colour will work nen to or over another
colour.

-Phi l  Barnes, The Enamell ist ,  the Canadran
Enamellist Association Newsletter

o Underfire the first two layers of red and only fire to
maturity on the third layer to retain maximum colour.

-Linda Gebert, Midwest Enamelist Guild Newsletter
r Want to enamel on a piece of cast sterling? You
can do it if you don't disturb the surface. The fine
white film is the fine silver brought to the surface by
the casting process. Enamel the surface that you
wish, then buff the non-enamelled surfaces at the
end.

-Coburg Art Society Newsletter
r Stencils made from newspaper or crepe paper
leave a clean outline. lf you wet the stencil, it will
also fit a curved surface snugly. You can add a bit of
glue to the water to help it stick. sift the enamel over
the stencil before it dries.
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The fol lowing is an excerpt f rom the brochure of Valerr
Timofeev's pl ique-a-.1our exhrbrtron wri t ' ,en by Nancy
Lev ine ,  a  member  o f  the  Pa lm Beach Enamel  Gu l ld

'Ancient examples of this de..nanding technique are few
cut r t  would i t  seem that i t  evolved in Flanders or
Burgundy at the same t ime as did the Limoges
technique of painted enamels both datrng back to the
fourteenth and early fr f teenth centur ies l ts pract i t roners
were few. possibly because of the r igorous requrrer;rents
rt  posed Not untr l  the late nineteenth century diC
plrque-a- lour real ly come into i t 's own l t  was an rdeal
medium for carryrng out the sinuous desrgns of the Art
Nouveau movement and was employed by enamell ists
In many countr ies pr incipal ly France Norway Russia
and Sparn At the same t ime. Japan too evolved r is own
approach to the method. Desrgns ref lected the tradi t ions
cf each country but the methodology was much the
^ ^ - ^  ; ^  ^ i l  ^ t ^ ^ ^ ^

Now the technique First  one must know the materral
:equirements. in the method used by Timofeev a metal
l; 'arne must first be constructed to support the individLral
panels of the enamel Thrs must be able to wrthstand the
heat of the ki ln at the temperature and t ime required to
rnelt  the enamel whrch wrl l  be applred to the f inrshed
frame rn a powder form mixed wrth a solubie glue Next
ihe metal  must be one to whrch the enamel wi l l  easr ly
adhere Fine si lver.  99.9% pure. or a hrgh karat gold rs
normal ly selected Whatever metal  is chosen must be
formed to the design and the work soldered to create
the structural  background for the enamel Thus the
solder must also be capable of wrthstandrng the kr ln
heat The design would normal ly be worked out before
these steps and would focus on certain requirements
Every design element must connect with another or
others in several  places to provrde a rrgrd frame for the
enamels  Add i t rona l l y .  no  wr re  may be  le f t 'dang l r r rg '
vvrthin the framework or the frame wrl l  be weakened and
the enamel wi l l ,  af ter a few f i r ings. cause the frame to

cjrstort  unacceptably Also. the cei is created by the metal
wire must be of a size and shape whrch permrts surface
tension to form the enamel skin between the metal
elements Not only is this drf f rcul t  to create f lu id desrgns
wrthin these l imitat ions but the drf f icul ty is compounded
by often having to adapt the desrgn to a three
d imens iona l fo rm

Having desrgned and made the frame. surtable enamel
colours must be carefully chosen and inserted into the
cloisons ( the metal-bordered cel l )  and the piece in i ts
ent irety must then be put rnto a kr ln.  normal ly held at
1400 degrees unt i l  the enamels fuse Not only should
the combinatron of colours be aesthet ical ly pleasrng but
the enamel should fuse at roughly the same
temperature A number of f r l l ings and f i r ings are normal,
and with good fortune the piece, all cloisons
satisfactorily fil led. is complete. Since the metal chosen
shal l  be one to which enamel readi ly adheres. anv out of
place enamel must next be removed from the frame.
After this is meticulously done, the prece is grven one
last f i r ing to insure that the gloss of the enamel,  which
may have been lost rn the pol ishrng, rs restored.

With this knowledge. one must look with new respect at
the enamels on view. They are stunning vibrant -  and
the frui t  of  an incredibly demanding process. These
unique treasures are the work of a single individual,  a
master of the technique of plrque-a jour,  Valer i
Timofeev."

(

\

P L I Q U E  A  J O U R  -  H I S T O R Y  A N D  T E C H N I Q U E



NEW CHALLENGE FOR AN ANCIENT CRAFT

- bv AUDREY KOMRAD

This artrc le is repr inted from the Enamel Gurld South
news le t te r .  Vo lX lV ,  No 1 .  Oct  1997.

Most of us as enamell ists.  go out of our way to view the
work of other enamellrsts. to admire and critique it. The
range of craftsmanship among enamellists varies
considerably from the naive to the exotic. lt is rare to
see the work of any one artist that is so exquisite in
concept, design. craftsmanship and presentation, that it
I r teral ly causes one to gasp. Such was the react ion
when I had the privilege of viewing 42 pieces of plique-
a-jour by Valeri Timofeev recently at the Museum Of
Arts & Sciences in Daytona Beach, Florida.

Wnrle I had the experrence of an all too brief workshop
with Valeri and have viewed several examoles of his
work, the impact of these multiple pieces, effectively
displayed as an ensemble, was almost staggering
Valeri is a contemporary enamellist who had not only
mastered the plique-a-jour designs and techniques of
old Russia, but through hrs own innovation, had matured
and improved many aspects of the classical themes of
Russran Pl ique-a- jour The display made i t  possible to
observe most of the pieces in trans-illumination which is
probably the only way to truly appreciate this technique
since i t  real ly animated the viv idness and transparency
of the enamel colours. Even after being in a workshop
wrth this outstanding craftsman, I  cont inue to be
rmpressed by his ability to suspend enamel so freely
between the cloisonne wires, in a variety of forms. Many
of the pieces included fil igree which served to intensify
the appearance of open-ness and the air i -ness within
the enclosed structure, such as a variety of bowls, 3 of
whrch had irregular " f luted" r ims and a lot  of  f i l igree I
was fascinated by his wine goblets, each retaining their
uniqueness of design through exquisi te craftsmanship of
the metal stems and bases, several of which contained
gold for l  and semi-precious stones such as pearls,  onyx,
agate, turquoise, haematite, malachite and garnet set
rnto the base.

In additron several  goblets with decanters were in
combined in a unique construct ion of aluminum or
copper and silver base. The most outstanding was a
conical shaped decanter with 3 coned shaped goblets,
al l f i t t ing together in a single constructed base, which
together become a beautiful pliqe-a-1our sculpture,
beyond its functional use. A srmilar ensemble was
created to hold a vodka decanter and glasses,
contarning obsidian and lapis with a brushed aluminum
u d 5 g .

Not sat isf ied wrth merely presenttng lovely pl ique-a-Jour
plates. the desrgn of the cloisons in these plates were
arranged in a ser ies of interest ing spirals and several

Valer i  Timofeev is an insoirat ional artrst  for al l  of  us
because, in his own pl ique-a-1our enamel medrum ne
has accomplished what many of us str ive to do - to
u t i l i ze  the  o ld ,  respec ted ,  es tab l rshed technrques  an :  ty
conceplual iz ing new presentatrons and oeveloDing :eyv
techniques and methods to support  I ' rese l .asente: l^s
he has faced the chal lenge of br ingrng this medium ,nio
the 21st century.

My only disappointment rn this wonderful  exhrbi t ion i , , 'as
there was no catalogue of the show I would have lcveo
to have pictures of these splendrd pieces to en1oy
forever.

bowls had " f lu ted '  edges to add to rnner  v i5rancy ic  a
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This is an extract from The Enamell ist, the Canadian
Enamell ist Association newsletter, Summer 1 997

Summer 1997 Workshop Report - by Elizabeth den
Hartog.

"This year it was one of our own members, Faye Rooke,
who shared her enamelling expertise with the group.
At the workshop, having set pot a problem for us, Fay
then promptly advised us to'design the problem away'.
The project was to complete a piece with cloisonne and
mult iple enamell ing techniques on a concave - convex
shape. From a flat 3" copper piece. shape the metal with
posit ive and negative curves. Using wet inlay, enamel
the piece creating light and dark areas around the
highest and lowest points in the metal to achieve a
greater sense of depth. The design will include various
gauges of silver and copper wire plus any combination
of firescale, foils, impasto. basse taille or other surface
treatments.

Following are some of the highlights and tips from the
process Fay took us through, however you really had to
be there. l\

__
l-I-

"And after all of the above, the group had some small
skirmishes when discussion of our favourite subject,
'enamelling'was carried on at a nearby restaurant'
There is nothing like a good day's learning topped off
with an evening of more learning.

What the Workshop brings home is a real appreciation
for the skilful rendering of all the enamel techniques
integrated into one of Fay Rooke's outstanding
enamels."

3. Cleanini piece Dish soap, a plasticscrubber andwater.

2. Forming the Metal When sinking the

metal, use leather for instance. Always
anneal as the metal work hardens. Sakes

can be used for raising. Use a planishing

hammer. Create your positive and negative
curves. Surface texturing can be added by

engraving, etching and hammering. Or

sawing out a design for an enchanting plique

a jour motif. Drill all necessary holes at this

stage. 20 gauge me[al was recommended for

I:,!:l,tnrg the enamels presift the enametsusrng the ser of larsr
Thn-^o^-^ h -3 stfters available fromThompsons. Remer" 

qvdlldole lrom

:r-:leo n oueiily#:,tr i:,llfl"$ioe well sifted and used sparing,, ., ,, ,.",i0,
11 

croya For gradation of ,.rrr,";;ft';.enamel onto sheetscrariry). Use 60, ;J, 
-,tA' 

TffJ 
(P.

,1aximu1n briuiance. il. ;;., ffii,o ;::tnslance be used for iu.-" JJ.o?."',i # rt?l lj:;.t il: ffifi ;very gradual shges. po, .u*.j',r#r.., ,,
f^T:.1:dranhseous ro have 'nil;;;
,"1-r fl..p curves use 140 grain. 

-"-- e''"
wasnrng the enamels, ur, , plastic spoon,pour water over the enamel, ,,ir, pour"i,l..off using the front hp of the spoon. Thenyou will have verv

i.orn *ni.n ;; ,.;.:, 
wet to semi-wet areas

sDonnc r,.^- -.^--r,. .your grains. Label the
:l:oT, then you,u be surl ;;;;;;n *the colours, one frc
*,. ,ur.n..; ;i:3,1Tthe.r' 

lnokins for
*tr. n *rrr,ilil'.'""1iT:: ;:, J;: :, f,il::are a rnusr. Make a.grid by il; ,rr...f;.r,three background cotours first, then add theother coJours to be used. With colour,Irrescale is usuallv

: :*:: ; ;il;;l J: ii' "fi,l-il,j,,'i ;,1!nrghest poinr.  Si lver
w2m\ ^^r^. .  

and cold (or gold andwarm) colours go well togerher.

| . I ns P i r a i o ̂ " * 2' 1:{ ;,'ff"'i' T::" 
tt:],

a Slide Show - Lo

il;; u, ,i,^t' insPiration is everywhere'

Narure, architecrure, the world..it -1'-l::t'f;-il. 
slides ranged from delicate peuts

i"',,'iov ranice :l'."H. Ti\'rTJ ..1:
Danern, texrure' tnt^ util'l: "^ -^'?. ',,,..,,'t
:;;;;;' tr,e suutlY of colour' And on Yot'^

l.t*;*;;;hes' don't forget to use 
i it:t'

and watercolours as otti ^t the pen and

;;.ii- n'. dl"*:tl "1"y":ftffi,::ffii:' L i:.:":{:t,'* #' :',':t',1
in the slide examPt

enamell iss '  work'
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e- i,fr;; ; T;;,it s rc1,o, ",. n.inrY,,
(rnt() an rntmature surface, remember that
the foi ls * , i l l  f loat s ideways and upwards.
L'se a dianrtrnd burr to Ia1, a trench lnro rhe
enamel fien inlar. more en;urel to create a
parrc 'rn.  l t {a1 be r ou'd l ike to see u,hat would
h:rppen b1, punint a hard enamel into cold
\\'ater to let it fracrure and tren enamel over
u'ith a soft enamel. To work with opalescent
(opal) enamels, I-re fre opal over with
tran,\parenr. rhen opal again, finishine wirh
another rransparent. Endless combiritions s .T  t

are \{art lng to be explored using f t rescale, .FI
foi ls.  impasto, basse tai l le,  underglazes, . ' , .
overglazes. sgraff i to,  luster ing, etc,  etc,  etc.
Don't forger ro put your name on the piece :
too, rnscribed into fie metal itself or even in
c lo isonne l

10. Hand Polishing kvel the enamel by
stoning tie surface under runninq u'ater
Al*'al's use a panel to support tlre piece
*'hen hand pol ishing. Glass brush
thorougfrJy and then wet and dry emery
papcrs 400, 600. Use Renaissance wax for
tre final polishing of the surface of the
enamel

8. The In Between Sreps Burr rhe edges at
the beginning and be rween each firine] This
is a very useful merJrod for prevenring-O.
rhinning slope which occurs at ttre edgis of
an enamel. Using file, burr rhe edges 

-of 
the

piece toward rhe sid
working on (rop ."0'u|:;;';t;:il';
f lat  pieces) rhis creares a rough r idge which
holds the enamel in place.-nrr.L,*. .n
laye.rs.  

.AIso 
use a glass brush, *o;kr; ;"

.,"r."1:: berween firings. And any Uu*irfing
of foil wiil work bener if ttre piece i, ,ili

Austral ian Enamel Newsletter
71  George St ,  Th i r rou l ,  NSW2515

Subscriptrons -  6 tssues Per Year

Regular -  $20 00
Student -  $10 00
New Zealand - $25 00
Internat ional Economy Airmai l  -  $25 00

warTn



ACI D'
I  have not iced some responses in var ious newsletters to
the ACIDS art ic le from the Canadian Enamellrst
Assocrat ion newsletter.  Al l  are to raise concerns about
the use of Hydrof luor ic Acid This is def ini tely one of the
rvorst chemicals you might use but i t  a lso is a useful
one. Great care must always be taken. first aid always at
hand, and I  t ry set up any aod work on a table outside
where there is plenty of vent i lat ion. This is frne as long
as the area is pet.  chi ld and people free Acrds should
be stored correctly and locked safely away when not in

Ji l l  Parnel l  has sent me an informatron sheet on a
product called etchall -etching cream
From the information sheet -
Etchal l  Etching Creme is a thick creamy tenured

product that when appl ied to glass, mirror,  porcelain or
ceramics will change the surface to a matte frosted
frnish. Etchal l  etching creme is reusable.
The act ive ingredient is ammonium bi- f luor ide which
'eacts with the exposed areas of glass, mirror porcelain
:r  ceramic glaze and changes the surface permanently.
Although Etchal l  etching creme does not contain any
cangerous Hydrof luor ic Acid i t  should be treated as you
would any other household chemical "  For an
nformation sheet:  f reecal l  1800 635137

I thrnk thrs product may be simi lar to the Armour Etch
avai lable from Anna-Margot Originals Both etching
aoents should handled with care -  Edrtor.
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MORE HAZARDOUS ACID HANDLING
David Hust ler.
Reprinted from the summer 1997 issue of
Enamel l i s t ,  Canada.

T IPS by

The

Since penning the artrcle on hazardous acids for our
,vinter newsletter,  a couple of addit ional t ips have come
ro l ight on the safe handl ing of these substances

SAFETY
These extracts of information are from Fordel Jewellers
Suoolies newsletter.

"With health and safety issues becoming more
prominent, we decided to have the majorrty of our
chemical products analysed Some of the results were
very surprising. lf your work area is not well ventilated or
dusVfume extraction rs not provided, then over
prolonged periods of exposure you are probably at rrsk
of contracting lung diseasel Some of the most popular
solder f lux can contr ibute to Fiurosisl  Be aware of the
products you are using and at least invest in some
safety equipment."

Fordels sel ls a couple of respirator masks. One type
most would have seen is the soft silicon half face
respirator that replaceable filters. Different filters are
avai lable to deal with di f ferent si tuat ions and
substances. They also have a lightweight mask (sofl
white fibre ones that you might use in house renovation)
with some improved features "This respirator has a twin
strap design, foam nose seal,  and nose cl ip,  to ensure a
good face seal over a wide range of face sizes. lt has a
unique valve which al lows your breath to be exhaled.
This means the mask stays cool.  The mask meets
Austral ian Standard AS1716 and has received
government approval. .  This low cost respirator ($5.10)
wi l l  g ive you excel lent protect ion against.  most pol ishing
compound dust,  some of which contain si l ica, some
soldering fumes and plating solutions etc "

( l t  would be wise to discuss your specif ic needs when
purchasing a mask.)

From Mary Hel ler comes a handy trp. Mary dusts
baking soda (bi-carb) rnto her rubber gloves and
between the double glove layer to add an extra bit
of protection in case her gloves develop a leak

After scaring myself researching the effects of
Hydrof luor ic acid on the human body, l 've
developed a practice of tying a brt of fishing line to
the piece to be immersed in acid This great ly
faci l i tates removal of  the art ic le as al l  you have to
do is careful ly haul in the f ishing l ine and the art ic le
fol lows. This means you don't  have to open the t id of
the acid container completely and try and frsh the
piece out, so you aren't exposed to the Hydrofluoric
Acid more than you have to be.

A lso  "HELPFUL HINTS . .  Ro l l ing  Prob lems

. Sheet uneven. wavey. distorted -
Remove from mil l ,  anneal,  plannish sect ions where less
stretching has taken place, insert  in mi l l  and use less
oressure on rol lers,

.  Buckl ing -

Caused by changing directron during rol l ing without f i rst
anneal ing Remove metal ,  anneal,  proceed.

.  Cracks along edge -
The rngot rolled is not of uniform shape, metal rolled too
much wrthout annealing. To correct: saw out sections
which contain cracks or holes Anneal, forge out
mater ial  around the cavi t ies so they al ign with the edge
Anneal.  oroceed to rol l . "


